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Welcomel to[] the[d Shakespeare[] Theatre
Company’'sCproductionLdf TitusLAndronicus
by WilliamEhakespeare!

Fachdason, heShakespeare Theatre[dompany
presentsfveldlays By WilliamShakespeareldnd
othertlassicCblaywrights.LIhe ChissionCbf LAl
Fducationepartmentldrograms@IbLdeepen
understanding, [dppreciation@ndldonnectionib
classicdheatrednUOearnersCbfLhlICRges. LOne

approach@the lbublicationldr FirstEolio:Meacher
Curriculum([Guides.

ForOtheld 2006V O season,d thed Education
DepartmentOwilllbublish - FirstOFolio:(Teacher
Curriculum Guides forLburlbroductionsCdf An
EnemyLdfLihel[Fecple [Thel Beaux [Stratagem,
RichardlJll and  Titus[Andronicus.  FirstCFolio
Guides providel@dformationlahd &k tivitieskbHelp
studentslfbrm [Edersonallcbnnection kb heday
before attending theld productiont atO the
Shakespearelheatre[dompany. FirstBolioGuides
containCinaterial Chboutthe Oblaywrights, Ciheir
world2hdtheldaystheydenned.[Alsodcluded
areapproachesroUexplore Che CplaysCland
productionstihfheldlassroom efore[dnddfter
thelderformance. FirstBolioGuides areldesigned
aslalrésource@othfdr féachershdsludents.

ThelShakespearedheatre[dompany’sBducation
DepartmentUprovidesanOarrayofdSchool,
Community, MraininglandAudienceEnrichment
programs. [ [ TR ting [ MHur MBrograms
isld availabled ond ourd websited at
ShakespeareTheatre.orgLbrnCburlEducation
Programsbrochure. LIFLyoulvould Cke Cdnore
informationldnBow ybulchn [Darticipate [ddther
Shakespeared Theatreld Company programs,
pleaseld calld thel Education Hotlineld at
202.547.5688.
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A Brief Fistory [l Bheudience

Iican(takelanylempty spaceland(calllit'a'bare(stage. A man(walks acrossthis
empty_space[whilst.someone  elselis watching_him, and(thislis all that is
neededfor.aniactiofitheatretobeengaged..—PeteriBrook, ThelEmptyiSpace

Thelnaturelofithelaudiencelhasichangedithroughoutihistory,levolvingifromialparticipatoryicrowditolaigrouplofipeoplelsitting
behindlanlimaginaryiline,Isilentlylobservingithelperformers.i Thelaudiencelisicontinuallylgrowinglandichanging.i Therelhas
alwaysibeenlalneediforihumanibeingsitolcommunicateltheiriwants,ineeds,Iperceptionsiandidisagreementsitolothers.i This
needitolcommunicatelisithelfoundationlofiartlandithelfoundationlofitheatre’sirelationshipitolitsiaudience.

InithelBeginning

Theatrel beganl asl ritual,l withi triball dancesl andi festivals
celebratingithelharvest,imarriages,igods,iwarlandibasically
anylotherleventithatiwarrantedialparty.lPeoplelallloverithe
worldicongregatediinivillages.(ltiwaslalparticipatorylkindiof
theatre;(l thel performers wouldl bell joined! byl thell villagers,
restingl onl thell beliefl thatl villagers'l lives] dependedionia
successfull celebration—thelharvestlhadi tolbell plentifulior
thel battlel victorious, orl simplyl toll bellinigood graces with
theirlgodiorigods.[Sometimesitheselfestivalsiwouldlastifor
days,l andl thel villagel proved! tirelessl inl theirl abilityl to
celebrate.lManylofitheseltypesiofifestivalsisurviveltodaylin
thelfolkihistoryloflareasisuchiasiScandinavia,lAsia,iGreece
andlotheriicountriesithroughoutiEurope.

It'sIGreekitolMe
ThelfirstirecordediplaysicomelfromithelGreeks((fourthland
fifthicenturiesiB.C.E.).[Theiriformiofitheatrelbeganlinimuch
thelsamelwaylaslpreviousliformsidid.lltistemmedifromithe
celebrationiofithelwinelharvestiandithelgodsiwholbrought
citizenslalfruitfullharvest—specificallylDionysus,ithelgodiof
wine.ISpectatorsihadlaigreatideallofirespectiforitheirigods,
andithousandsiwouldiflockitoitheltheatrel tolexperiencela
fullldayloficelebration.i Theldaylofidramalandisongimade
forlallivelyicrowd.iStafflbearersipatrolledithelaislesitolkeep
thel rowdiesl underf control.0 Whilel theatrell wasl free, your
seatlwasldeterminedi byl yourl stationlini life.0 Thelrichihad
cushionediseatsiatithelfront,Jwhilelthelpeasants,lartisans
andiwomeniwerelforcedltoltakelseatslatithelback.lInithe
laterlyears,lafterialfullldayiofidrink,iGreekiaudiencesiwere
notlabovelshowingidisapprovaliatiailessithanispectacular
performance.iStonesIwerelthrown, Jasiwelllasliotherisloppy
objects,l hissingl wasl popular,] andl loud] groaningsi of
discontenticouldlusheriianylactorlintolearlylretirement.

ThelRomans,orithelinspirationifor Gladiator

Thell Romansl tookl thel ideal ofll “spectatorl anllinchl orl so
further.l Theiritheatrel (firstl throughi thirdl centuriesi B.C.E.)
developedi ini muchi thell samel way( asll thel Greeks—with
comedyltragedylandifestivals—butlunfortunatelylended

withl whatl thell Christians] calledl “morallyl inappropriate”
dancingimimes,iviolentispectatorisportsisuchiasigladiator
fights, andi thel publicl executionsl forll whichi thel Romans
werelllfamous.lIThelIRomans(llovediviolence,landiithe
audiencelwaslallivelylcrowd.IBecauseltheatrelwaslfree,lit
wasl enjoyedi byl peoplelofieveryi sociall class.l Theylwere
vocal,lenjoyedihissinglbadiactorsioffithelstage,landiloved
tolwatchicriminalsimeetilargelferociousianimals,jand,lsoon
after, enjoyedi watchingl thosel samell criminalsl meeti their
deaths.

ThelFariEast

In0 Asia,i theatrel developediini muchithel samelwayl itthas
elsewhere,[ithroughiTagriculturallifestivalsilandilreligious
worship.[IThellChinesellandllJapanesellaudiencesihave
alwayslbeenitireless,l mainlyl becauselltheiritheatrel forms,
suchillaslthellJapanesel‘Kabuki’landll*Noh " lplaysiliand
Chineseloperas,icouldilastianywherelbetweentalfulliday,lif
notlllithreellldays,llbeginningllbetween sixltolninelinlithe
morningliniChinalthelaudiencelwasiseparated;ithelhigher
classeslsaticloseritolthelactionlofithelplay,landithellower
classes,lgenerallylallouder,imoreltalkativelbunch,iwouldibe
placedlinTstallsliatlithellback.lThellaudiencellexpectediia
superiorliperformance,landiflitllackedlinlianyTway,lthe
audiencelcouldistopithelproductionlandlinsistlonialdifferent
presentation.(inllJapan,itheatrellbeganiwithlallidaylirice
festivalsl andl templell playsi sponsoredi byi priests.] These
evolvediintol “streetl performances”l wherell thel performers
ledithel audiencell onl al tripl throughl thel village. Inl theatre
houses,ithelupperi classesl satllini constructedi boxes,land
women(inlidisguisell(itiwaslinotliconsideredlproperiiforia
respectablelwomani tol bell seenl atl thel theatre)l andl lower
classesiwouldistandibelowiwithithel‘inspector”istandinglion
allhightiplatformiiniithelimiddle,keepinglalistrictlieyelion
everyone.

AlCouplelofiHundred(YearsiwithoutiArt

Tolerancel takeslal holiday duringl thel periodi ofl European
historyl knownl asl thel Darkl Ages.I Duringl thisl timel period
culturel ofl alll kindl goesl onll hiatus—mostil especiallyl that
frivolous,lgodlessidisplayiofilewdlandilicentiousibehavior



knowni asl theatre.l Fortunatelyl itl reemergesl withl some
severelrestrictionsiduringithelMiddlelAges.

PageantlWagons

Westernil theatrel furtherl developsi fromi thel Greekl and
RomanitraditionsithroughithelMiddlelAgesiwithi“Mystery
Plays’l sponsoredi byi thel church.l Organizedl theatrel was
frownedl upon,i asl itl wasl all placel forl congregationi ofi the
lowericlasses,lencouragingldiseaselandlimmoralibehavior.
Churchileadersiwouldiallowlperformanceslofibiblelscenes,
however,l forl thel peoplel whol couldl notl read.l These
productionsimovedtoldifferentilocationsimuchtlikeltraveling
thel“stationsliofithelcross.” I Tolspreadithelgoodiworditolthe
broadestl sectionl ofi thel population,] thesell playsi leftl the
confineslofithelchurchibuildinglandibeganitoitravelioniwhat
werelknownlasl‘pageantiwagons. ITheselwagonsiheldione
entirell locationl and! all seriesl of]l wagons( hooked! together
permittedi al company tol telll ani entirel storyl just] about
anywhere.[ Troupesl oflactorsl wouldiroamithel countryside
settinglupimakelshiftitheatreslinlinns,lpubs,ipublicisquares,
prettyimuchlanywhereltheylcouldipark.

Within(ThistWoodeniO

Duringl Shakespeare’sl era—thell Elizabethanl period—
theatrel companiesl werel awardedi statusi andi privilege
basedlonipatronagelfromiwealthyllandholdersiorithelroyal
family.0 Withi patronagell camell money,l soll thell companies
beganibuildingitheatres.iTheltheatrelofiShakespeare’siday
waslattendedibyiall,jwaslinexpensive,landiwasiknownito
belanlincrediblyigooditime.iSurroundingithelstagelwaslthe
lower “pit’l wherel thel loweri classesl congregated—called
thel“groundlings"—andiabove,loctagonallyisurroundingithe
pit,l werelthel stallsireservediforitheluppericlasses.lIflyou
werellstationedlinithelpit,litiwasinotiuncommonitolhavela
gobletiofiwineldumpedioniyourihead,ltolbeldroolediupon,
orl spatd uponi byl thel “morel civilized't peoplel abovel you.
Elizabethani audiencesididl notiknowl whatf it meant tol be
quietiforlalperformancelandiwoulditalkibackitolthelactors.
Thoughtitolbelinvolvediinispreadingithel*olackiplague,iithe
theatresiwerelclosediini1592.

Looklatime,llooklatime...

DuringlthelRestoration,l theatrel becamelallluxury.l Forithe
almostientirelyluppericlassiaudience,lthelpurposelofigoing
toltheltheatrelwas(“tolsee,landitolbelseen. IThelstagelwas
alrectangulariarealbetweeniallonglhallwayiofiboxes.I The
bestl seatsl in0 thel housel werel often( rightl onll stage!l The
housellightsiwerelupifulllsolthelaudiencelcouldisee each
otheri better,l notl thel actionl onl stage.l Thel theatrel ofi the
Restorationl consisted] mainlyl ofd light,) fluffyl comedies
performediinianioratorylstyle—actorsiposing,/wearinglBIG
costumesl andi practicallyl screamingl overf thel dinll ofl the
audience.[Theatrelcompaniesistilllexistedionithelpatronage

ofithelveryiwealthylandiofteniperformediplaysiexclusively
in0 thel salonsi offl thel rich,l famousl andll powerful.l Al few
hundredn yearsl later,l operal composerl Richardl Wagner
figuredioutithatitorfocusithelaudience’slattentioniawayifrom
themselvesl andl ontol thel stage,l thell lightsl neededi tol be
off—forcingithelaudienceltolwatchithelperformance.lSince
thatl time,0 thel audiencel hasi takenl itsi cuel thatl the
performancel isl aboutl tol begini whenl thel lightsl overhead
beginltoldim.l Thisl smalll adjustmentiini lightingl effectively
erectedl al permanentibarrierl betweenl thel actionl onstage
andithelaudience.

FreudL...[TelllMelaboutlYouriMother
Whileldimmingithelhousellightsihasldrasticallyichangedithe
overalliaestheticlofitheatre,lanotherimodernimovementihas
hadi eveni greaterl impactl onll theatrel ind thel 20thi century.
Psycholanalysis—Id,i ego,l superlegol andl subconscious
desires—madelltheatrelmorelintrospectivellinlitsisearchifor
truth.i Asl theatrel becamel morel psychological,] morell a
representationlofirealllife,ithelaudiencelfeltlaslifitheyiwere
eavesdropping.ITwentyfirsticenturyitheatrelgoersispendia
greatideallofitimelandithoughtiponderingithelpsychological
motivationsloficharacters.iTherelisinowlanlimaginaryiwall,
calledithel“fourthiwall,Iseparatinglthelperformersiandithe
audience.lltlaffectsihowiwelviewithelperformancelandihow
actors’l portrayll characters—wel canl observell thell people
onstagell asll they( relatel theirl problems, fearsi andi desires
withoutitheminoticingluslatlall.

NowithelOptionsiArelEndless

Today,iforlthelaudience,ljustiaboutlanythingigoes.iHistory
hasll sharedi withl usl manyi typesl of] theatre,l andl we [ the
spectators,ibringlouriownlexperienceslandihistoriesitoithe
event] causingl usl tol reactl differentlyl tol different
productions.l Unlikel moviesl orl television,l thel actorl
audiencelrelationshiplisial“live”lrelationship:ieachisiinithe
other'sipresencelinithelsamelplacelatithelsameltime.iltlis
thel exchangell betweenl thel twol whichl givesl theatrel its
uniquel quality.l I Asl audiencel membersl wel havel an
obligationitolbel attentive,lallowinglthel performersitol fulfill
theirl obligation—tol entertainl andl enlighten( us.l Therel is
alwaysl all dialoguel betweenl audiencel andi performer,
whetherilvisualiorivocal.lAlllindividualsi participatinglinithe
theatricallevent,iwhetherflaslaudienceloriperformer,lbringito
itlal personallbackgroundlandi experiencel whichlbecomes
vitalitoltheiriresponse,itoithelinteraction.lInithelsamelway,
everylparticipantileavesithelperformancelenrichedibothiby
theirl ownl individuall experiencel andl thati ofil thell larger
communityltolwhichitheylbelongiforiaibriefimomentiwithin
thellconfineslofitheltheatrelwalls [Welmustilistenltolcapture
andl understandl what] thel performersl arel tryingl to
communicate,land, atl thel sameltime, theyl mustl listen( to

us. E.



On William Shakespeare

No[nhan’s[life[Has Beenl[the slibjectldfinhore speculation
thanWilliamCShakespeare’s.[For[ChllChis[(fameChnd
celebration,[Shakespeare’sldersonalRistoryrfemains[d
mystery.[d There[d are[d two [ primary [ sources [ for
information[dn[the[Bard—hishd/orks[@ndMariousIégal
andchurchCldocumentsCthatChaveCkurvived [(from
Elizabethan[fimes. Unfortunately, [therelarethany [daps
inlthisidformationlandbhuchkbomfdricbnjecture.

Welknow[A[ManChamed[William3hakespeare Lvas
baptized [at[Stratfordupon[AvonCon[April[26,[1564,
andWas[Buried[dtHoly Trinity[@hurchihStratford[dn
April[25,16 1 6.[Mradition[Holds[that [He M/as[Horn three
daysléarlier,[And[thatMeldied [dn[his[Birthday—April
23—butlthis(id[derhapsohoretbmantic [chyththanfact.
Young[WilliamOwvasCbornCbflllohnCShakespeare,[h
gloverChndUeatherCimerchant, Chnd[(Mary[CArden, Ch
landed [Cheiress.[William,ChccordingCtoCthethurch
register, [was[thelthird Cof[CeightCkhildrenCinCthe
Shakespeare[Chousehold, threeJofClwhom[died Cin
childhood.[WelChssume[that[Shakespeare[vent[ 1o
grammarl[sthool, sinceMisfhther as[fir st @chember [of
the [ BStratford CICouncillClandOlater Chigh Coailiff () the
equivalentCoftownmayor).JACgrammarUCschool
educationhivouldBavelheant[that[Shakespearelvas
exposediblthelrlidiments[dflatin thetoric, HbgicE@nd
literature.

In[1575, bhnShakespearesliddenlyldisappearsffom
Stratford’sCpoliticalCfecords.L some[believe[that[his
removaldromCbfficelhecessitated Lhis[3on'sCquitting
schoollandlthkinglalposition[akslalButcher’'sapprentice.
Churchldecords[tell (s fhat[banns[announcements)
werepublished Ufor Cthe Cmarriage CofClaIWilliam
Shakespeareltb[An[AnnWhatley[ih[1582[[ihereldreldo
records[] indicating that[ this[J arrangement L] was
solemnized,[Bowever).[On[November[3@7 [dfltheshme
yearLdarriageicensevas Lgranted (o [18lykarldld
William[and[26 kardid[AnneHathaway.[Aldaughter,
Susanna,M/as[Hornlibthelcbuplelsix[ohonthsater.We
knowl thatd twins,
Hamnet and Judith,
were[born[$oonChfter
andU that the twins
were[Haptized.[Weldlso
know thatl] Hamnet
diedlinCchildhood[ht
theOageOofd11,0on
August[ 1,00 596.0Xe
don'tCknowlhow[the
young[l Shakespeare
camel] to traveld to
Londonldr[How[He [first
cameliblihelstage.[One
theoryl holds that
young Willld was
arrestedCasCalpoacher

The@handosl@ortraitcfBhakespeare, | oneld wholl hunts
which[iheldhlyldhe@hownidBe - (
producedIduring Bis[etime.

“illegallyConCsomeone

else’s[] property) and
escaped[to[londonlto
avoid[l prosecution[] in
Stratford.[AnotherHolds
thatCheOleftChomelto
work[CinCtheltityChsCh
schoolldeacher.[Neither
ist] corroborated by
contemporary[téstimony
ord publicO record.
Whatever[thelftuth[chay
be, [ [dlearthatihthe kg
years[ between[] 1582 M2 il

andd 1592,00 William PortraitldThakespearelehgravedBly
Shakespearel did
becomelihvolvedlih[the
Londonltheatrelstenelak
aprincipalCactorCand
playwrightiith [dheldflséverallrépertorylcbmpanies.

pageldfheElrstEblioletition [dF
Shakespeare'skdorks, [1623.

By[1594,ShakespeareWas(listed[ds[d[shareholderlih
thelord[@hamberlain’sMen, [dneldflthelohostdopular
actinglcbmpanies ilbndon.[Helasalchember [dif [this
company [fbrthe [rkst [df [His[dareer, M/hich Thsted [ntil
approximately1 6 11.00WhenlJames[1tametolthe
thronedin[d1603,0nheissueddadroyalOlicenselto
Shakespeare[dnd [is[fellowplayers,hviting[them[tbo
callihemselvesthelKing stMen.[0Ih[ 608, [HhelKing's
Men[Ikased[iheBlackfriar's(Theatre[fh[London.[This
theatre,M/hichHad &rtificial lighting[and hyas[drobably
heated, [skrved[3s(their Minter[dlayhouse.[Dhefamous
Globe[Theatrebdas(their[simmer[performancelspace.

InO16160Shakespeare’sCdaughter [Cudith Cmarried
Thomas[Quiney,[the[don[dfld lheighbor[ih[Stratford.
Herather [devised [his Wil dix Llveeks Lhter; Divithin[d
monthlheltadldied.[Theldevisedtersion Laf[William
Shakespeare’'shwvilllBequeathed[Bis[Aouseldnddll[the
goods[therein[tolhisCHaughter[SusannalhndCher
husband, [Dr.0ohnHall, TeavingOudith[LAnd[Thomas
onlyalsimalllslim[dfithoney; Misiife, M/ho [sirvived Rlim,
received(thelcbuple’slsécondBestBed.

InlthelyearslsinceShakespeare’sldeath, [He[Hasrdsenltbd
thelposition[dflPatron[shint[df[(English[iterature[dnd
drama.[nthe 800sCéspecially, LhisCplays [vere[$o
popularthat[hanydefusedfo[Believe [that[dn[Actor
fromStratford hadDWvrittenthem.[TolfhisLday[dome
believethatSir[Brancis[BaconWas[thelrkal[duthor [df
thelplays;[dthersLdhooselib[Believe[Edward[DeVere,
the[Barl[df[Dxford, Mvasthe [duthor.[Still [dthersould
prefer[toUbelieve[IWalter [Raleigh Clor LiChristopher
Marlowelpgenned[thellines[ttributed[tb[Shakespeare.
Whilelchost[deople[dreldontentib[Believelthat[denius
canldpring[dp[ih[@ny[sbcialldlass[drduralldetting, [the
gapbetweenhe[knownfacts[andHhe Linyths[Hhat
surround3hakespeare’sife (leavesCample[foom[for
speculation. g

MartinDroeshout, Ebundlahthe e



ELIZABETHANIENGLAND

T

Theldgeldf[ShakespearelvaslaLgreatdimelih[English
history.[DuringlihedeignLofLRlizabethL]1558—1603),
Englandlédmerged[3ds[thelléading[davall@ndldommercial
power[dflthe[Westernldorld, [donsolidatingthis[dosition
with[(the[defeat[bf(the [(SpanishCJArmadaln[J1588.
Elizabeth Oirmly Céstablished [ihe [ChurchCofCEngland
(begunBy[Her [father Henry Milldfter [AldisputeMith[the
Pope)Cduring[ihistime.[londonLnCthe 6thCéentury
underwent[a[dramatic[dransformation;dhe[population
grew[400%Hetween[1500E@nd 1600, [Svellingtb[dearly
200,000[peoplelihltheldity[properl@ndldutlyingregion
by[theliimeldnlémergingArtist from[Stratford [dameltb
town.[Aldsingltherchant[thiddleldassas[carving[dutld
productivellivelinood, @ndthelekonomyhdasBooming.

During[Shakespeare'slifetime, [Englandldisolekperienced
aldremendous[tulturalCtevival.[ThisC3olchlledCEnglish
Renaissance dound[&xpressionCinChrchitecture, Cinusic,
literatureland[drama.[ShakespeareHoth[drewl(ihspiration
fromCandLénhanced [highLand[popular [dulture LofLihe
English [Renaissance.[Bopulardntertainment[duringlthe
16th[denturyltended(ibHelHoisterousldndldftenhdiolent.
Manymen, CwomenUandCkhildren Cattended Cpublic
executionsCofLeriminalsCEhatook [placeConLadegular
basis,ChndCpersonsCofCallCSocialCtlassesCandLgenders
attended[theatre Cperformances.[TThe[(trade[bf(Cbook[]
makingfourished[duringlthelferiodak [publicleducation
fueled[thelappetitefor(greatidorksin print.

DuringltheYears[159011593, [England [sufferedfrom[dn
outbreakldfftérrible [proportions;theBuboniclplagueldr

=T H AMEST 53

lllustration[@bndon,
WenceslausHollar, x4 7.

“BlackDeath”[claimed[sbmhany [iVesthatEnglish[sbciety
stoodbn[the[verge[bfkollapse.[. Many[businesses,
includingltheatres,[diosed,ih[Part[ib[Keep[People[from
spreadingltheldiseaseldndlih[dart[Becauseldflthelhbor
shortagelthatrésultedftom[slichMidespread ness(and
death.[@nceltheldpidemiclsubsided, theltheatres
reldpenedlandlquicklyrégainedltheirfdrmerlpopularity.

ThisOexplosionofldcommerce[dandcultureClasted
throughoutlElizabeth’s[teign[ChndCinto[Cthat[ChfCher
successor,Ihmes[LIIhmes’[dlile Broughtlmanylchanges kb
Englishife;[the[twolmost[CpivotallwvereChCbankrupt
economyldndlanlihtenseldissatisfactionftom[Elcinority
religiousLgroup—the[Puritans.[InCSeptember[ 642,[the
Puritan[Barliament[idsued[dnlddictthatfbrbadeldllstage
playsCandLdlosed[ihedheatres, LanLact[hat[éffectively
broughttoOallclosetheElizabethanCIRenaissance.
Theatres[thpidly [felllihto[disrepair[@nd[deglect [ntillthe
Restoration [ [1660.

InQivriting[hisCplays[And Honnets, (WilliamShakespeare
drew[ideasflom[mhany [different sburces. Hiskkenlelyefdr
detaillandhisLdharp WinderstandingLofLhuman Chature
enabled@im[tb[createlsbmeldflthe [mhostlehduringdorks
ofldramaldndlpoetryldverlgroduced.But[Rishhork[dlso
providesChnUnsightfulCkommentaryCbnl 6thlcentury
English Mhlues, [ife, Mistorylahdthought. E



Shakespeare' s Works

WilliamShakespeare, [ih [férms [df[Hoth [is [ife [ahd [Hody
ofwork, OsCthe CostCwritten@boutChuthorOn3he
history[df[Western[divilization.His[danonlihcludes[38
plays,[1 543onnetsCand Ciwo Lépic CharrativeLpoems.
During[Bis[Mifetime, [hany[df[Bis[glaysDWere[dublished
invhatCare(knownCas[CQuartoLéditions, requently
withoutlteceiving[the[playwright'sCpermission.[The
Quartos[dre[hostly [flawedMMersions[dontainingddded
material[dr[hissingléntire[Passages[ffrom[theldriginal
works.[Thefirst[tollected CkditionCbf[Shakespeare’s
works[§[dalled[the(Birst[Bolio[dndbdas[dublished[dfter
theldlaywright'sldeathlih 1623 By [Hvo thembers[dfHis
actingldompany, LlohnHeminges[dndHenry[dondell.
Since(thenthe[wvorks Cbf[Shakespeare[Chavebeen
studied,[3nalyzed, [franslated [And[énjoyed[theWvorld
overldslsbmeldflthe[finest[mhasterpieces[dflthe [English
language.

Establishinglthelchronology(dfiShakespeare's(plays[idal
frustratinglanddifficult Ehsk. [ [inpossible b khowl[ith
whatldrder [the[dlaysMereMrittenBecauselthereiddo
record [dflthe [firstldroduction[date [df[dny [df[His Morks.
However, [scholars[Haveldecided[dpondispecificlglay
chronologylbasedUonthe CfollowingCsources Clof
information:[1) [deveralistoricalldvents[@nd[@ilusions
tolthoselkventsCinCthelblays;[2)Ctheltecords[bf
performances[dflthelglays, thkenffomslich[glaces[ds
theldiariesCof[dther[Shakespeare[dontemporaries;[3)
theldublication[dates[dflsburces;[and[4) [the [dates[that
thelplays[Appearhprinttrememberingthat[d[play
wasl[droducedlitlnmediatelydfter [@MasMrittenlih[the
Elizabethanlalge, Butmhay [dot[Have Been[Qublished fbr
years[ibllowinglthefrstlproduction).[Mespitethefhct
thathde[Baveldn[dccepted[glayldnhronology, e [thust
keep [h[mhind[thatfheldating[@[donjectural,[And[there
arelthanyhWholdisagreeith[theldrderldflglaysIkted
onltheldext[page.

Drawingldistinctions[BetweenShakespeare’s[playsahd
categorizingHisMorks[HasBeenElfbcus(dflstholarsfbr
hundredsOof0years,anddthe criteriald used [ to
differentiate[(the CplaysUinto[CtypesClorCgenresChas
changedlaverftime.

TheldistinctionHetween[ttagedy@ndlcbmedyHecame
particularly] importantt during Shakespeare's life.
During[that[timeOvritersCdfliragedy¢onformedto
Aristotle’sldefinition, cblating [the Eale[dflalgreatthandr
womanUbroughtOdownUthroughOhubrisClor Cifate.
Comedylin[this fime, [chuchlike [ih [Qurldwn, [descended
fromCthe[RomanINew[Xomedy"[bf[PlautusChnd
Terence, Llvhicheptldwayfromlpolitics[And Fbcused
onlldve, [domestictoublesahd Eamilyaffairs.

InCEhelFirst[Folio,BomelbfL3hakespeare’sLplaysLare
divided [By[their [theatricalldenre—either[Tragedies[dr
Comedies—however,[] somel] of] thel tragedies’
protagonistslarHeroes, like[Romeo, TimonlarMacbeth,
dolnotlleasilyllhaccommodateAristotle’s Lldefinition.

r.l.ir:;}i_;” lﬁ-.‘n'__-'l .
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The[Mewitt" Eketch A heSvanTheatre ihoughtfd Be fheldhly

contemporarybdsuallatcountlaflah Blizabethandayhouse.

Playslarelalsolchtegorized|[ihtheEirst [Eolio[ak Histories,
donelsb[BecauseltheseWorks[dhronicledthelives[df
English[Kings.[(These[playsiended Rowarddragedy
(Richard[ldr Richard[ll,{brlihstance)ldrldomedyljthe
FalstaffldubplotsLaf[Both[partsLodf Henry[ M Andlthe
Pistol[EluellenCéncountersLof HenryV.,)(Throughlihe
effortltblchtegorizeShakespeare’s[glaysih[Hublication,
welcanUkee[that ChisCwriting Cktyle Cmingled Cthe
antagonisticDMisionsLdfldomedy[dnd[tragedylih[Ways
thatLstilllSeem[Aovelldndskartling. [The [tecognition [df
this[Has(éd[skholarssincethelgublication[dfthelHirst
FolioOtoaddadditionallCdgenres—problemplays,
romances, [ffagicomedies—to[Relp [dassify [the M/orks[df
Shakespeare.Ktill Cbther ChcholarsChave[Chugmented
theseldenres[Byldroupinglthelplays[dhronologically,
separating By time[periods.

Thelfirst[Period,[dreM594[ihcluding Richardllland The
ComedylafflEFrors,Haslits [rbots ih [Roman@ndnhedieval
drama—theldonstructionLdflthelplays, while[dood, [i§
obvious@ndshows[the[duthor's[Aandhorelsothan
hisOater Cworks.[ITheCkecondCperiod, (1594100
including HenryOMand AlMidsummer[Night's(Dream,
shows[morelgrowthUinCktyleClhnd ChOless [3bored
construction.d Thehistories [ of(d this[] period are
considered[Shakespeare's[Best, [dortraying[thellives[df
royalty din[dhumanOterms.[dHealsoCbeginsCthe
interweavingldfldenresthatouldHecomeldneldf[His
stylistic[signatures.Hislcbmediesmhaturelin [this[Period,
developingldeeperlcharacterizationldndslibjectsthan
previouslylsken(in[Hishork.

5



Thelthird[Period,[(1600M608hcluding Macbethldnd
Kingllear,[ihcludes[theldreat[tragedies—thelprincipal
works[thathdvouldldarn[Shakespeare[Bisfhmelih Thter
centuries..dThe[d comedies[of(d this[1 period (1 show
Shakespearel[at[diterary[drossroads—theylare[dften
darkerChnd[Without[the[tlearCEomic CtesolutionCobf
previouslcomedies—henceltheltérmproblem(dlays’tb
describethem.The fburthlgeriod, [dost M08 ihcluding
TheWinter's[Tale and ThelJTempest [kncompasses
whatlChavel[beenlteferred[folhs[the[fomancesbr
tragicomedies.[Shakespeare[3t[theléndLdf[his[dareer
seemed|dreoccupiediththemesldflrtkdemption.[The
writing[i3[mhorelskriousyetmhorellyrical, [Andthelglays
show[Shakespeareht[hisChost[Ckymbolic.C5cholars
argueld whether this[J period] owes[] mored to
Shakespeare'sCmaturity ChsChCplaywright[CbrCnerely
signifieslalchangingitend i Hizabethanltheatre.

It [Mnportantbrlsdcholars, [feachers[dndStudents[ib
keeplhlhind[that[theseOgenre”[dlassifications Lvere
notldeterminedByShakespearelduringlthe Mriting[df
eachldlay Hutlilposed![dfterHisldeathtb[Helpréaders
betterunderstandBisork.
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FirstEblioeldhgeldf Hamiet

Shakespeare's Plays

First

Performed [ Title

1590@1 Henry A, [Part [l

1590@1 Henry ], [Partll

15910@Q2 Henry M, [Part[]

159208 Richardllll

159298 Theldomedy [dfEkrors
159394 TituslAndronicus

1593[@Q4 ThellbmingloffltheShrew
159495 ThelliwolGentlemenldfilerona
159495 Love'si[abour'sl[bst

159495 Romeolahdiiliet

159596 Richardlll

1595k AlMidsummerNight's[Dream
1596@7 KinglIbhn

159697 ThelllerchantldfiMenice

1597 Henry IV, [Partll[]

1597 Henry IV, [Part

1598[Q9 MuchAdolaboutNothing
15980[@Q09 Henry[\f

15990600  Juliusl@aesar

15990600  Aslbullikelld

159901600 Twelfth[Night

16001011 Hamlet

16001 ThelMerry[Wivesaf(Windsor
160102 Troiluslahd(dressida
160208 All'slWelllThatEhdsWell
1604[05 MeasureltdriMeasure
160405 Othello

16056 Kingl[kar

160506 Macbeth

160607 Antonylahdldleopatra
1607 Coriolanus

1607 TimonloflAthens
160800 Pericles

160900 Cymbeline

1610001 ThelWinter's(Ihle
16110 Thellempest

161208 Henry [l

161208 Thelllvo [NobleKinsmemn*

* The[Dwo[Nloble[Hinsmenl3disted [dIithough[d
fewdcholarsCdlo[hot[elieve [it[k[AnLdriginal
Shakespeare ork.[The Linajority LofLiheplay
wasUprobablyOwrittenby[0JohnCIFletcher,
Shakespeare'sldosel[ftiendM/holslicceededHim
aslfbremostldramatistfortheKing'sMen.




[Shakespeare’s

DuringthelElizabethanperiod,[T'English"Cwas[Ch
relatively idounglldnguage[[bnly [about[160L/ears(did)
combining[Lhtin, Erenchlahd[AngloShxon.[Thereas
no[Hictionary[Cbr[ktandardizedOiteracy[kducation.
PeoplelihBhakespeare’s[llondonldpokethuchhore
thanltheyldead, [dausingthedulesLdfLgrammardand
spellingibBe[quitefluid. Writers[dreated [dewhdords
daily[@dndlPoetsléxpressed[themselves[ih[@dew[fbrm
of Bivriting[Rnown[3s[Blankhlerse, [first[Appearingih
15571 CertainlBokesldfl\lirgiles[AenisBytheBarlldf
Surrey:

TheyMhistled @l Mithfiked faceEttent
When[PrinceAeneasflomthekbyallskat
Thuslgantbkpeak, @ [Queene, I Ehy i,
Ishouldrénew W oechnnlotBe kbld:

(Book I (M4

ThatlheQVerse (vas Cblank” Wimply Cineant [hat [the
poetryldid[dotlthyme, [allowinglthymelléss[poets[siich
asVirgilldnd[@vid b [Belitanslated [And[Hlizabethan
playwrights[to Cemulate Ckhe Cnatural Crhythms Clof
English speechithin[@mbiclfentameter.

Allypicalline[of¥ersefromthis[fimeldontainsfive
unitsCbfCmeterCbrCFeet. [Each HootCtontains Ctwo
syllables.Whenthe[first[syllable [ [Unstressedlandthe
secondlsyllable B [dtressed [Hee[DUM), @3 [AnEamb
(iambic[theaning[dush, [dersistency[drldetermination).
ThelprefixCbentalCineans[five, CasCin[Cthefive sided
shape—alpentagon.lbmbic[pentameterk[therefore
onelline[dfffoetryldonsisting[dflfive fbrwardohoving
feet.

ItDlvastihisChewradition Lofblank Lerse[ih Ghmbic
pentameterdthat[dShakespearedinheritedJas[1he
embarkedCbn[hisCtareer CasCplaywrightChndCpoet.
Similar [tbthe[Human[Heartbeat, [A[Horseldallop [dr [the
beat[df[3A[Piece[dfhusic, lbmbic[pentameterldrives
andUsupportsShakespeare’sCverse, Llmoving[Cthe
languageldlonglih[@fbrward [fow[that[dmulatesthe
naturallspeechland[rhythmsldflife.[Here[dalstandard
line[dfderselihdmbic[gentameterffom Romeoldnd
Juliet.

Butsbft!Whatlight fhroughlbnderidindow Breaks?
(ILii.2)

Ifhlvebdereliblshythelthythm@nddot theords, [it
wouldsbundliikelthis:

deeDUMIdee DUMIdee DUM Idee DUM Idee DUM

Verse & Prose

BT e SN

WhenDhdelstanlaldieceldfltext[narkinghdith [EIT

forlthelUnstressedl@And} “[fbrlstressed), /e lsimplythp
outlthelthythm[dfltheline, [Based[dnldee[DUM[dee
DUMIdee[DUMIdee[DUMIdeeDUM, kb skelifltheliheid
structured(ididmbic[pentameter:

L o Oma o Mg « D o D
[Butsbft!W/hatlightthroughlybnderMindow Breaks?
(ILii.2)

Embracingltheltules[dfthisidewlderse,[Shakespeare’s
earlyOritingCbperatedCalmostCentirely DwithinC3trict
jambic[pentameter.

Prose[lin[IShakespeare’sCworkisCnotOinCiambic
pentameter(dndlrklies[thore[Reavily[dn[dtheriterary
devices[(ForUtsCkpeed Chnd Ckhythm.[CThese[Hevices
include:Chntithesis [settingCbpposite vordsChgainst
eachldther), [Iikts[Reries[dflActions[drldescriptivel/ords
that [Bluild tb [aldimax) [ahd [Quns [[iheUseldrnhisuse df Al
word[tboheanahotherdord).Shakespearelused(drose
to[éxpressLdonversationbetweenihe[lowerl[dlasses,
like(the[Mechanicalslih AlMidsummer[Night's[Dream,
or amiliarCorCintimate Bcenes, Cas Dvith CHenry Cand
Katherine[@tlheléndldf Henry[V.[MIHe[dIsotilized
prose[to[expressCimadnessCbryulgarity, ChsCinCihe
nunnerysteneldf Ham/et.[ThelekactitheaninglafElshift
fromVersedo[prosek[hot[donstant, Chut [k Calways
signalslalchangeihlthesituation, icharacters[drtbne[df
al3cene.LOnly MuchLAdoLabout[Nothingland The
MerryWiveslofWindsorlrgly @mostehtirely [dn [prose.

InOiheollowing[passageldrom ThelMerry[WivesLdf
Windsor,[hote [ChntithesisCin[(Ford'sCtomparisonCbf
himselflith [Page [@nd[dfldther then’s[dossessionsiith
Mistress[Bord, [seelthelkt[dflthings[Hord Mrouldthther
trustCothersCvith hanChis Cwife Qvith Cherself” Chnd
observelthelpunldnCéffect™:

Ford
Page[@[an[Ess, [Alskcure [Ess; [He il [ftust His M ife, [He Mvill [dot
beOealous.O0Will(dather CrustCa [Fleming Qvith Ciny [ utter,
Parson[Bughthe WelshmanQkithhy[dheese,[@n dtishman
with[hy [dquaMtae [Bottle, Cor [A [Thief (o Dlvalk [y @3mbling
gelding, [than[ohy ife lith Herself.[Mhen she [[lots, fhen [she
ruminates, fhenShe[dievises; Andvhat[they [think [h [Eheir
heartsltheythaydffect, [theyMill[Break their Bearts[Butthey
willleffect.[God Be [praised for [mhy[éalousy!

(ILii.300314)



As[hisOwriting[CkkilldevelCincreased, LShakespeare
graduallyCémployed[alliteration[fthe[depetition[fd
vowellbrCéonsonantinwolLbrCinore[WwordsCinCa
phrase),[dssonancefresemblinghlowel[doundsih[4
line)d andd onomatopoeiall (words[d with[d sounds
imitatingCtheirCneaning) toCtreate[CHeeply Lpoetic,
vibrant[images[dn[stagelfortheldharacters[and[Tis
audience.[Examplesdfltheselthreelliterary(devices@re
found (i thefollowingfburlihes:

Chorus
Fromlchmpltd [chmp throughlthe Ebulldromb [df[dight
TheBumafleither @rmy[tillysbunds,
Thatlthe fiked Géntinels@mostréceive
Thelsécretbdhispersldfiehchlather'shdatch.

(Henry[4 V.42

ThelBard[C"[8[repeated(ihthe firstdine[hlliteration),
thed “O"O isO heardd inO “through”,d “foul” and
“womb”[[hssonance)@ndtheldordCwhispers”[ih[the
last linedimitates Cthe Csound CwhispersCproduce
(onomatopoeial.

By [thelfimeShakespearehdrote Hamlet,[Helsbmetimes
allowed[hCtharacter'sCithoughtsioCbverflowlLtheir
usualCpentameterinesCWwithCanCéxtraCbeat, Cbften
endingithChDoftCbreminine[ending. Hel&lso
utilized Chorelandnore Cénjambed[dr[dunldnlines,
allowing[thoughts[toltontinuedromUine2oldine,
ratherthan[finishing@thoughtlgerine.[Heldrew(tb
express(thelihner(life[df[His[characters[andthelsize [df
theirlthoughtshdithinEhelstructure[dnd[thelsktansion
of(thetext. LIn[his (lamous[Cpassage[from Hamilet,
noticeltheldverflow[ih[the[firstlihe[df[Hamlet's[Huge
thoughtBeyondltheldegularlpentameter, (Formingd
femininelehding:

ToBe, lar Dot b Be: fhat [dihe [question:
(llLi.55)

With OthisCoverflow, CIShakespeareexpressesClthe
enormity [df[(Hamlet’s[thought, Mis[situation[@ndthe
uneasydxploration[dflthisldrgument.[It[$[inportant
toldemember, (however, [dcanning [k Hubjective[and
must[BeldecidedBy[thelihdividual[dctor[drlrkader.)
This[lihe[mhight[also [Belstanned:

ToBe, lar Dot b Be: fhat[dihe [question:
(llLi.55)

Thislcreates[alitochee, [drl@anidmbdflréversedstress—
DEEdum.

Anlistsiénditiond e [Mside[alahBlizabethan
theatre.

Eventually,[lin  Othello, KinglLearlJdand Macbeth,
Shakespeare[Becamel[d[master[df[Building, (breaking
and[einventinglchythms[@ndhnguagelibldreate[dn
entire[dtone OorCworld OforCalplay. ClContinuously
experimentinglahdlekploringthelcbmbination[dffbrm,
meaninglandhnguage, (he lised Whort[dnd Ehared
lines[between[kharactersCmore[CBndmore, ChasCin
Macbeth,allowingthespeed dandrhythm U of
characters’thoughts[td mheet@hdI(cbllide.

Lady[Macbeth IHeard[theQwistreamahdlihechicketslcty.

[IMTMMTDid [Hotybulspeak?
Macbeth [II¥ hen?
LadyMacbeth MR ow.
Macbeth [IMIIIAs MHescended?

(ILii.15009)

By [the[time[Shakespeareldivesis final Erewelllih The
Tempest, Believed By [ohany [t Be[Mis [E@st [play, His herse
is[sbh/hariedl@nd[specificltb character@nd[situationthat
itk LéxtremelyLdifficult[Ho[dcan.[I8hakespeare [broke,
rebuiltldndrkinventedthelderse fbrmso hanyfimes
that[Belglaystheldquivalentdffazzih[thelthythms[df
Cymbeline, ThelWinter's(Ihleland ThelTempest.[Atlthe
endldf ThelTempest,ih[Brospero’slpowerfullyl§imple
epilogue, Bhakespearelbrings[hisLivork full Cdircle [y
returningo[#he Wimplicity LdfLdegularQberse. (Having
created@Imost[,7000lvords, imeless[dharacters[and
the[reatest[poetryLin[thelhistoryCbf[theCEnglish
language, Shakespeareburies[Ris[drt”[And[rkturnstb
thelformithhichHeBegan. S



Timeline

rof Western World Events

Shakespeare’s_ Life_and Works

Western History

Events.in Western Art, Science
& Culture

1564WilliamEhakespeareEornkdIbhnahd
MaryEhakespeare@ratford0pon
Avon.

15700bhn Ehakespearelstlabpliesfdrlal
familylcbatlaFlatms HisEpplicationd
denied.

1582[WilliamEhakespearearrieslAnne
Hathaway.

1583[hakespeare’sidaughterClisannaBorn.

15850hakespeare’shlvinslidithBhdEHamnet
born.

1587 Ehakespeareldoeskdbndoniddursue
life[@helheatre.

15930hakespeareldrites VenusBhalAdonis.
AlsoBkeginsidritinglthe Sonnets.

1594 Shakespeare@ecomeslalfidunding
memberafhe[Cbrddnamberlain’s
Men.

1596[HamnetBhakespeareldiesatiaged! .

1597 EhakespearelpurchasesMewRacel@d
Stratford.

1599Chakespeare’sBmilyEHigrantedElcbat
oflams.

1601 Ehakespeare’sftherldies.

1603[Thelbrd[Chamberlain’'sfenEre
renamedeKng'sfen.Theyderform
athe CourtldKinghmesMbhorelthan

anylatherlcbmpany.

1605Chakespeareldurchasesohore@ndd
Stratford.

1608[MheKing'sMenBeginldayingEt e
BlackfriarsTheatre, alprominentiddoor
theatre.

16090 hakespeare’s Sonnetsidublished.

16160 [March,Bhakespeare, Ebparently @
revises[Miskaill DN AprillBrdReldes
and @ Rurieda HolyTnity@nurch,
Stratford.

1623 Shakespeare’s FirstlEblioldiblished.

1558[QueenBizabeth[Ekes e hrone.

1562 AlstriesafldvilbdarsBetweenldatholics
andPfotestants, khown B he[WarsaF
Religion, Begind[Erance.

1564 0bhn[@alvin, Eh[@fluentialProtestant
leader[duringeReformation, [des.
Anldutbreakdheldagueldevastates
London.

1568[A[dvoltldtheShanishliled
NetherlandsEhainstPhilip[MEKnglaF
Spain,BeginsiheEghty MearsVar.

158000r EtancesDrakeldrcumnavigateshe
Earth.

1586[Mhary[@ueenlafSrotsMidied fdrieason
andlekecutedBlyBeheading.

1588[Mhe BitishNavy [defeatsiheSpanish
Armada, EvoidingElldngldarBetween
Englandlahdlbain.

1589[Mhe Wars[dReligionlehdhenBenry
ofNavarrel@scends i e hronelid
becomeKIingHenry [V [afFrance.

1598 [EhilipMaFSpain(dies.
ThelEtenchProtestantslatelgermitted
toleely [dractice theirlidligion By e
EdictldfMantes.

1601 TheEhriaFEksex@temptsibidbel
againstQueenBizabeth, BilsEhd &
executed.

160300rWalterRhleigh[Hatrested, EdiedEhd
imprisonedfdrdsobeyingfheQueen
by sécretly mharryingldneldfHernhaids o
honor.
Queen[Hizabethldies. King Thmes[ilaf
Scotland, Ebn [@fMary[@ueen(dBtots,
becomesKinghmesMEfEhgland.The
plagueldhceEhainvagesbndon.

1604[Englandlebtablishes Elpeace featy Mlith
Spain.

1607 Ohmestown, [aheldfthefstEnhglish
coloniesid Hhe[Americas, [Edunded.

1610KingBenry ¥ A Erance Hohurdered.
He[dklicceededByHsbn, Thuis Kl

1618heProtestant@erman(arinces@hdlheir
foreignElipportersBeginliheir Eruggle
againstlihe Holy[RbmanEmpire. [his
markstheart[Afhe Thirty YearsW/ar.

1540MMMichelangelofthisheslpkinting 7Thellast
Judgment.

1543[dopernicus’ Beliocentricheory, [daiming
theKlin [ihe [cbnter [ e Lhiverse, [
firstidublished.

1564[Ahristopher [Xit" [MarloweBorn.

1565[Arthur@oldingidansiates[@vid's
Metamorphoses Theliéxt[@ter@fluenced
Shakespeare'sidork.

1567 RichardBurbage, Elilagedianidho
portrayedmanyldShakespeare’s
characters,[Born.

1572BoetdbhnDonneBorm.

PlaywrightBen ObnsonBorn.
1576[Mhefstidermanenteatre@England,
TheTheatre, [HHLilt.

1577 Raphaellolinsheddublishes 7he
ChronidleslalEhgland Skotlandzhd
Ireland hich[BlecomesShakespeare’s
primaryburcefdrihe History[@ays.

1580[Mhomas[Middieton, EIdaywrightiadho
collaborativelyidrote ldhany [days, [Horn.

1588Marlowe’say Or [Fhustusltstldroduced.

1590Mharlowe’'s[lay Thellbw i idalA( st
produced;MidfluencedShakespeare’s
ThellderchantlaFdenice.

1592[MhomasKyd's ThelSpanishIfagea) st
produced [dfluencedBhakespeare’s
Hamliet.

1597 Mhe [Theatreldermanentlyldoses [duelid
thekpirationldfliit[dase.

1599The@iobeMheatre ALt ldh Bankside
from{heEbersFTheTheatre.
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synopsislaf T1tUS Andronicus

ftertheldeath [df[the [Emperor[afiRome, [the

emperor's[] twold sons[] SaturninusJ and

BassianusDdie[fbldeplace[Bim.Mitusdeturns

from 00earsCofCvarCwith[the[Goths,
havinglbst[21[df[Ris[25[dons[ih[Battle. (HledIso[Bas
captured[Tamora, [Queen(dflthe[Goths, [@nd[Her[three
sons.[Titus[burieshisCdead [3onsCand, Cdespite Cher
pleas, Hacrifices[Tamora’s[éldest[fo [Hettle[fhe[dcore.
Tamoralows[devengelLonTitusfor[ihisCdeed.[The
Romandribune@Marcus[Andronicus[Announcesthat
thelthroneHasBeendffered [td [His Brother Mitus. Mitus
refusestheliltle[dflémperor,[ihstead [dupportingthe
candidacyldfShturninus.

Saturninusd becomesd emperorCdanddimmediately
chooses[itus’' Cldaughter L avinialCls[ChisCempress.
Laviniallbves[Bassianus,[sbthe[fvolrlnldffltbgether,
leaving[her[Brothersfo[defendihemfromCpursuit.
Titus [dashly [Rills [his [don [Mutius [for Cdiisobeying [ihe
new[emperor'sCtommand. O¥henSaturninusSees
Tamora,[owever, heldivesWpMavinialdndharries
thelGoth[@Queenlidstead.

Tamora’'sCkons, CIChiron[Cland CDemetrius, OustChfter
Lavinia.CTTamora’sCMoorishCover CAaronCtonvinces
themltb[thkeBer[By[force.[Muring[dMunting[party,
Lavinial@ndBassianusfind[Aaron@nd@amoralihthe
woodsltbgetherlandlthreatenltd kel Shturninusdfider
infidelity.[@hiron[And[Memetrius<dtabBassianusdnd
throwHim[ihto [&lfit[And[dragThvinialdffltbrhpeder.
Aaronllires itus’ sbns[Martiuslaind [Quintus kb the[pit,
in[Ardertbftamethem Ebrlthethurder[df[Bassianus.
SaturninusblamesTitus’ BonsHor[Bassianus’ Cdeath
and[thkeslthemlprisoner.

MarcusUfindslavinialih[theWoods, her(hands[and
tongueldut[dff, @ndBrings[Her kb Mitus.[Aaron[Hrings
word[thatLifCMarcus, [TitusCorChisCtemaining CSon,
Lucius,[WwillBendSaturninusChDSeveredhand, Cihe
emperorMilllsendBackMitus’ Ewvo imprisonedsbns[ih
exchange.litus [shcrifices Mis[Hand, [But[@thessenger
returns, [BringingMitus’MandBackhith[theldevered
heads[dfMartius@nd[@uintus. With &l His[dthersbns
dead, Mtus[sénds[lciuslintolekile fbriprotection.

Lavinialdhases[3fterlucius' loungdonivhen e[k
readinglthelstorydflPhilomel, [alchythicallMomanbidho
wasthpedlihltheoods.Shelthenhdritesthe[dames
“Chiron”[@hdDemetrius”[ihtheldirtith [Elstaff.[Titus
sends] magnificent weapons[ to[d Chirond and
Demetrius,JandJAaronOrealizesthatTitus[Clhas
discovered[their[duilt.Juddenly,[@durselrlishes[ih[tb
telllthethreemhenthatMamoraBas|givenBirth kb (al
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Cristofer kan, L dithMarie[Bergan,Derrick ke Weeden,B.W.
Gonzalez[ahd@regoryMnington@s[@Qothsihfhe@regon
Shakespeare [Eestival's2002[groductionldf TitusAndronicus.

blackl[child, [@nd thattheychust kil [Hsb Ehat Shturninus
does[dotfind[dut.[Aaronlthurderslthe[dursefb[Keep
her[from[ihiking[@nd[thkes Mis[dewbornBaby[iblthe
Gothchmp[td shvelits [ife.

Titus, [pretendingto[Beltad, [ordershisfbllowers [t
shoothrrows[Cinto CthelCkky ClwithettersChttached
beggingltheldods[ib[dssist[Ris[rkvenge.(Word[Arrives
that[MuciusHas[oinedMith fhelGothslandlid[charching
anlarmyiblcbnquerRome.[Aaron[finds MHisay[ibthe
Goth[damp,Wherel[Belrkveals[Bis[drimes[tb[Muciuslih
exchangelfbrdparinglihelife[df[theldnild[heldarries
with[Him.[A[Roman[thessenger [dffers [Licius [aloheeting
to[Chegotiate[Wwith[SaturninusCat[Titus’Thouse, Cand
Luciuslakcepts.

Believing[that[Titus[is[inad, [(TamoralandherSons
appearathisHouse, [disguisedakthelgodsaf Revenge,
RapelandMurderolanswerhis[letters. [Titus[begs
Tamoralfo[dkeave[Rapednd Murder Qvith Chim Cfor Ca
while.[Thelihstantsheléaves, itus[drders[@hironldnd
Demetrius[(Boundldndldagged.[Bleldits[their(throats,
and[[hvinialcbllects[theirspilled Blood. Mtus [prepares(al
pastryLWith[Bheir[blood CandChowdered [bhones[&nd
bakes [theirRleads ihto [Mvo [pies.

TitusOwelcomesOLucius, (dMarcus,dSaturninusand
Tamoralib[Bis[Aome, [Herving[Mamoralbher[dwnldons’
flesh[Ebrldinner.[After Willing Mavinia kb [JutHer [dut[df
herlisery, [hel[devealsWhat s lh(thelpie [And [dtabs
Tamora.[SaturninusnmediatelyWills Mitus, [And Mucius
inCturnCkillsCSaturninus. [LuciusCbecomes[theChew
emperor,[Andis[first [dct[@tb[Hury[AaronldnestIdeep
inttheldroundoStarvelfoldeath.[Heldrders[3ll[the
bodies[buriedCéxceptHor[Tamora’s, ivhich [k [Ho [be
thrownltd Mild[@himals.



Bl el Y11 F 2 1Y ForBizabethans, Romelastheultimatelohodel

ofldivilization.dMheylbokedbthelancient
Roman[Empire, Llivhich[had[duled[BuropelAnd[Parts[df[Africaldnd
Asialfbrlmhorefhan@lthousandlyears, [fbrlexamples dflexcellencelith
everylakpectldfllife—from[dolitics[tb[Architecturel@dnd[doetry.h
addition, [(thelGkland [hation[@spired o [dnelday (Becomelthe [hext
Rome.UnderHlizabeththe British [Had Huilt[ddowerful[davy,
defeated [the Spanish[Armada,[@ndldxploreddew, [farawayTands.
Theirleducation[systembdasHased[dnldiassicaltexts Hoth[Matin
and[Greek.Shakespearelandldther[playwrightsMroteldramas [that
tooklplace(ih [ah [dealized [Romanorid.

Unlikeis[dther[Bomanldiays,Mhichldepicttheldmerging,[dr
collapsing, [politicallsystemid [cbnflict Mvith the [mhasses [dr [the [elgos [af
thelohainldharacters, Titus/Andronicusldortrayslaieryldifferent
imageldflthe[Roman[Empire.[ThisBloody, [dory[talethkes[dlacelih[a
societythat[dlcbrrupt, [ihM/hich fbrmalljdistice [dives Mray [tb [Hersonal
revenge.Thelidleal[df[RomanStoicismfemainingldmotionlessdnd
freelflom(passion) [dhd e [ihtricate [dbdes IdiflHlonor [Bad (b [fhe

destructionafTitus’ [@wnfmily, (@ [He [stubbornly[shcrifices His[Goth
enemy[Alarbus, [ahd then Kils [His[dwnsbnMutiusfbristandingih [is
way.MhroughBhakespeare’sflenThakespeare [dieates [AlHlloody

cautionarytdlelhere[RomeBecomesalildernesslofltigers.”

ThelGoths

20th[@enturyEbx.

Cumming@sBhturninusihulie
Taymor's[Q999Em, Titus.

TheMoor Thelterm@Moor, [Ih[Blizabethandmes, [Badskveral

meanings[And[hot[dneldlear Ldiefinition. It [dould
refertbsbmeoneld/holdas[Arab, Muslim[drdfBlack[African
descent.[Thldeneral, [ [referred b [d[gersonvhoLlvas [different—in
either[dace, [deligion[dr [(Both—fromWvhite [(Europeans.[This[fbreign
appearancelMouldHavelilnmediatelysignaleddillainy fbldn
Elizabethan[dudience.Ih[Renaissanceldrama, Moorshlereldimost
exclusivelyMillainous [characters, [dften[Hased[dn[the Mice[dharacter
(aldneldimensional [Personification[dfLdvil) fom[Wedieval Mystery
plays.lhdeed,[Aaronlhe M oor[Hlthe Wiceldharacter [difihe Idlay,
orchestrating[thuch[dflthelliolence[Andldelightingih [His Qdillainy.
While[Baronldeverl[states[dlohotive fbr Mis [deceit, Belekhibits
moments[dfidumanity lM/hen[Helthust[drotectHis[Megitimate lihfant
fromlchurder.Hereldelchn[ske[Shakespearelihcorporatinglandlaiso
wrestlingWith[donventions [df[Risfime—creating[the Moorish Wice
character[butChotCallowing[him o be[nerelyLbneldimensional.
(ShakespearelillIhter[doldntbDdritethelfirst(Bnglish [flay ith [d
Moorlasthelttagic [Hero, flirther Elrningthe [cbnventiondn ifis[Head
by [cteatingalwhiteMicelcharacter,[3go, ih Othello.) g

1

omans, [Goths([and[Moors

LaurenceDlivier @k [Titus[Andronicuslin
PeterBrook’slproduction, Shakespeare
MemoriallTheatre,[M955.

! U i
Keith[Mitchelllas[AaronlahdBarbara
Jefford@sMhAmora &t the [Old Mic, [1957.
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PhotoBly[Angus fMcBean/Harvard TheatreTollection.

Iflthe[@omansymbolizeddivilization[tb [the
Elizabethans,[(then[the[[Goths[tepresented[Call
things[Barbaric.Historically, [the[doths\ereldldroup [df[Germanic
tribes(dfromChorthernCEuropelChnd Scandinavia.[During[the
third[dentury, fribes[df[GothsBeganfblihvade [fhe Western
Roman[Bmpire, Laterleadingbliisldollapse.MhelGoths(ih
Shakespeare’sLplay[dre[portrayed[3s[Barbaricllillians, Ldapable[of
committing[thelWorst[kind CofLCatrocities. (When[Tamora's
pleastbMitus[doUnheededandHelshcrificesHerleldestsbn, [Her
thirst[forlevengeldrives[Rerfbrthelrest [df[thelplay.[@hironldnd
. DemetriusthpelAnd[hutilate aviniaWvithout[demorse[But[theet
Jessicallhnge@sMhmoralahd@Alan theirldwntérriblefate @t Mtus [Hands.
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VengeancelsMine

PhotoBlyBhrah@Ainslie

Brian[@ox [3k Mitus[lih 7itusAndronicus,directed [y MeborahWarner, RSClat the SvanTheatre,
StratfordUpon[Avon,[1987.

T itus[Andronicusd@Bloodbath, [evenlcompared
tolinoderndtandards. [Critics(dhroughoutline
18thl@nd9thdenturiesfbundihedorkIHrude
andldisgusting; It [l/asIHoth [M™dismissed IHs[dn
early,lUnfinished M/orkland[Had s [@uthorship
challenged.DuringShakespeare’slifetime, Titus
Andronicus¥as IHis Ihhost [Hopular [dnd [Mbhost
performedplay. s [Huccess it [@Isolharked By
the[factihat It [Mvas Shakespeare’sHirst[Play[tb
appearlih[grintih[(1594.[@helglay's[darly[sliccess[dan
beBetterUnderstood[ih[theldontext[ih/hichithd/as
written.[TheJoung[ShakespeareBadlst[Arrivedlih
London,@ndEldopularfbrmldflttagedy, [dalled
revengelttagedy[drMragedy8fITHlood,” [IRad [jiist
emergedldnlthe[Hlizabethan[stage.[Shakespeare
decided[tb[rhakeRis[mhark[By[dontributing[d[glay[tb
theldenreldflrkevengelttagedy.[Highlylihfluenced [By
ThelSpanishJragedy,LvhichlhLirnbivaslihfluenced
byenecanltragedy, Shakespearetried [his(hand [t
thislfbrmlandldreated[alsknsationally Miolent,
revengelsbakedldramalith 7ituslAndronicus.

ThelHizabethans[Had[ustldiscovered(the[dlays(dfthe
ancient[Bomanldoet,Seneca.MheselflaysWere
written [fid (e [dkcited, ot [derformed. [The M pical
Senecanliragedylihvolved[dbnglplot[df[domeone
seekingltevenge ith Igraphicdescriptions Idf
violence, ldhd[disually [Aldihost Idir (itch Idir [vo. 1A
typicallrévengeitagedythkes [placelih[alcburtsktting,
and[cbntainsahylar &l loffthe fbllowinglelements:
anldnjustlchurder, [dftend[doodrliler [Killed [By[d
badlaheldvertakinglthelthrone;
ghostslarthelpersonificationdflibvenge/holchll
onlthellVingltblavengelhurder;
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alplayMithinlalplay, [dr (the[seldfldisguiseldnd
trickeryltd [discover|guilt;
severeddimbs[@nd[Beads, [@xtremeldiolence@nd
mutilation
anléruptionldf[deneralltiolencel3tlthelénd,[h
which[dearlyElithelcharacters(die, [ihcludingthe
avenger.

Thomas [l d [Bdapted [ihis [ibrmIBhd Mrote 7he
Spanishiragedy (c.15871590).lh TheSpanish
Tragedy, Hieronomo's¥bn, [Horatio, {3 [Killed,
Hieronomolspendsl[thelentire[dlay [ftackingldownHis
murderers.His[ftustrationIdrivesIHim [bhad; IHis
revengeli$ (b [stage[d[play [ih Livhich e lWses[3ctual
knives[ihstead[dflfhke [dnesEbKillltheldrrongdoers. [Ih
theldnd, Hieronomoli [daptured, [Bites[dut[his[dwn
tonguelloLpreventhimselffrom[dalking, Ldnd[ihen
stabs[hisCdaptor[and[himselfQivith (3 Cpenknife.[The
Elizabethan[Qudiencehad@cquired&[taste [for[the
bloody[i[itk[drama.

ThisHloodyftagedyMasfbllowed [By [Alslew [df
imitators,lihcluding ThelAtheist's[Bevenge, The
RevengeldflBussy[d Ambois, Antonio's[Revengeldnd
ThelRevenger's[Tragedy.[Thomas[Kyd'sriend [dnd
roommate,[QhristopherMarlowe, [dlsodontributed[tb
theldenrelvith 7amburiaineldnd Thellew![df[Valta.
Today, Titus[Andronicus3Backldnltheldritics'[dood
side, [mhainly [dueltbalfew [Excellent20th [dentury
stagingsdflthelplay.[Recentctitics[are Idokinglat 7itus
Andronicusland[skeingliheohaster[playwrightHard [at
work, [usinglalgenre[that Mas[popular t fhe fime [ahd
expandinglit[By [ihcluding[deeper,[dcherldharacters
and [mhorelcbmplex[thoralities.[Mhey [Also [skederms|af
hisfluturebork, [ihcludinglihelgreatestlrtkvenge
tragedyldfltheml(all, Hamiet. S



Blood and Gore

itusLAndronicustivas[3aid (o [(be[bnelLbf
[Shakespeare’s][] most[] popular] plays.
Elizabethan[dudiencesLlvere[Bloodthirsty.
Theyook[pleasurelih[bear [baiting[and
wereldccustomeddo[publicCéxecutions Candheads
rolling[dtltheTower[dfllondon.Theydived [@And[died
withhelplague:LanCépidemicLtlosed [Hhedheaters
duringlthelflvolylears[Shakespeare slipposedlyMrote
Titus and ThelRapeldfilucrece.[Theslrvivors[relished
mayhem[@ndthurder[dnlthelstageldndShakespeare
gavelthemDOwhat[they[vanted.”[3-CAlan[$.Stone,
“Shakespeare’sTharantinoPlay,” Boston[Review, 2000.

Thirteen[ohurders, [fwvo[decapitations, [fbur [ohutilations
(three[Bands, [dneltbngue),[dnelrhpe, dtuallshcrifice
and] cannibalism—in
Shakespeare’s[] works,
thereli$[dot[Another[play
that isL] so[] gruesome.
Partially[dueliblits Miolent
content{and[dartially[due
tolctiticalldpinion(that(the
languagelihtheldlay M/as
sublplr), Titus[Andronicus
was[dot [performed i [ahy
major, unadapted
productions[d]  between
Shakespeare’sC]deathin
1616[And[d923.[Despite
thelplay’sCpopularity[in
Shakespeare’s[time,ClAnd
itsCéurrenttevivalGh(dhe
20thCAnd[2 1stCdenturies,
forCmostCofCthe Cplay's
history[ifillHas[Heenréviled
as[d al] critical(d disaster.
Perhaps[] elements[] of
Elizabethan[and[inodern
culture,[@ndQurEttitudes
toward Molence, [HaveHelpedidnhake @lplace fbr [his
play il Both[Shakespeare’sltimelandldurs.

PhotoBlyShrahAinslie.

Titus[Andronicushdas the mhost [popular [play, fhe [nhost
often[performed,ih[Shakespeare’sdifetime.[One[Ras
tolvonder[ifCShakespeare’sihtent Dlvas [Ho Lgive [his
audiencelthe BloodyMolenceltheylctaved. I addition
toBeinglperformed thelnhostflequently, [the [play ias
alsolgublished [ih fburldifferent[duartos, [ihdicating[d
highCdemandforlthis[dcript. (WeRnowlthatQliolent
playsidrereMery[dopular[Et[thefime—for[@xample, [ih
ThelBattle[dflAlcazar bylGeorge[Peele,[dnotherlglay
printedd 1594 [helshmelyearak TitusAndronicus),

-

Brian[@oxI@And Monia [Ritter [&s [Mitus [&And Mavinia, Ddirected [y
Deboran@Warner, RSCattheSvanTheatre, Stratfordpon[Avon,T1987.
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theQlistCbf(the[properties[heeded [for[h[I'bloody
banquet”lih[helplay[ihclude[deaddnen’'sCheadsLih
dishes,[dead[then’s[Bones[@ndBlood.[Ih ThelSpanish
Tragedy byThomasKyd, ihurder[abounds[throughout
thelplot,[And[thelthain[dharacter [dven[bites [dut[his
ownl[tbngue.dhelsheerthagnitudeldfltheiolencelih
Titus[Andronicus, however,[@nd[theldomparisondith
Shakespeare’s[dther[glays[[which[dre[dotllike Tituslat
all), thhakeldritics[questionhether Shakespearelvas
attemptingfo[inockLorCparodylihe iolenceLof[Hhe
other[playsLaf(his[fime.[Bythe[énd[df[thelplay,[the
violence[Bordersldnlihelridiculous, 2k [Elstageldirection
reads,[ “enter Titus, L like[d ald cook, [ placing[CI the
dishes"[}V.iii.25)OwhenChe3erves [(Tamoralthelpies
containinglthelflesh [df[Aer[dwn[sbons.[Directorsd/ho
havelfackledThis[play
havelstruggledCwith
thisCbalance [between
violence[CandChumor.
Bill[Alexander [{director
of HenryIV,CpartsCh
andld] 2  atl] the
Shakespeare[] Theatre
Companylih[the[d3[4
season)d directed] a
recentCproductionClof
Titus forlthe[RSC,[And
speaksd aboutd his
experiencedwith Othe

play:

“Thelthain[droblemfbr
alnodernproduction
istgettingCthetone
right;lfindinglaldelicate
balance[between[the
horrord andO dark
humorldffihelplay.

Shakespeare'slaudiencelohustHave Hadalprofoundly
different[telationship Cto CphysicalViolence[from Cis.
They[hadhDudicialCsystem Ckhat Cmade[Cviolence
acceptable@nd[dublic[@s[dart(dflis [cbde. [Peopledere
used[oBeeingheirfellowhumans[hangingfrom
gallows, Othieves (withamputated[dhands, [lheads
displayedonUbridges, Lltraitors Cdisembowelled Clon
scaffolds, [dndb[Hearingthelrbar [Andlaughter[dflthe
bear [dit.[Mheychust[Haveldeveloped[dlsknseldf[Humor
about(iflih [AM/ay Mre [find [difficult. [(This [$[doing[tb [He
oneldffthelnhainlchallenges(inthelréhearsalltbom.”
~[BilllAlexander, [Director'sMiaryfbr Titus[Andronicus,
RSC,[2003.



This[dhallengeli$[dneldflthe [dlements[that[hakes
Titus[CAndronicus  alldifficult Cplay Cto Uproduce.
TheatresWith[dlstrongsenseldfldecorum, [thodesty
andd strictl] morality[d gained popularity after
Shakespeare’sldeathahd ihtothe 0thlcentury. The
violencelih TitusLdaused[thelplay[fo[belhotldnly
avoided[but[ChlsoCwholly Creviled Chy Ckritics Cfor
centuries.[Theirst[productionfo (Break [this[dycle
was[Robert[HAtkins'CRSC productionin[1923—
performed [herelyHecausethe[HSCas [droducing
every[play inthelchnon—which[drewI[unintentional
laughter(drom[theChudiencelinCitheinalCcene.
(Apparently[tthe [balance CbetweenUThorrorCand
humorUinCthat CproductionCwas Cnot Clcarefully
navigated).[Mhelfrst [critically [@cclaimed [@roduction
ofldmoderntimes[ was[ Peter[d Brook's[1 1955
production[3t[fthe[Shakespeare[MemorialTheatre.
Laurence[OilivierCplayed[TitusCand[Vivien[Leigh
played[ avinia.ClThe[violenceCin[CtheCplay Cwas
stylized.[Lavinia'sCvounds Cwvere Ctepresented Cby
blood[stained[streamersflomBerbdrists@ahdnhouth.
Another[famous[productionCofCktheCplay Cwas
Deborah[Warner's[(1987 [(RSCproduction, vhich
handled[theldiolencelih[dMMery [differentWay.[The
gruesomedetailsCwere[khown[Fealistically Chnd
unflinchingly—and[thelgroductiond/asfhmousfbr
causinglaludiencelohembers kb [fint.

IN1999,[Americanldirectorllie Maymor [producedlan
adaptationldflftheldlayldn[fiim, [dalled Titus.[Dhis
productionldombinedIgruesomelckalismbdith[a
number [dflfantasticalldlements. [Borlexample, the flm
beginshith [dftamingldevicelih/hich [ElyoungBoy
stageslalBrutal Battle [ih [is itchenith Fbod [ahd Eby
soldiers,[dnly[tb[BeKidnapped [@nd[thkenlibdncient
Rome.[Also,/henitus’ [skvered [Hand [ rbturned b
himLWvith (the [Reads [df[Ris[Brvo[dons, the [delivery[i§
made By [dircuslderformers.Mhelcksultdflthese
devices[[d[Aldark,[gruesomeHumor. Now, [fbr[the [fir st
time[ih[ifs History, [the [ShakespeareTheatre[dompany
willldeldroducing Titus[Andronicuslih[2007, [directed
byl[Gale[Eldwards.

Theseldecent[productionsC3howldhat[Hhelplaythas
gainedlpopularityih[the[20th[And[2 1 stldenturies—
perhaps[Becauselaudiencestbday(areldsBloodthirsty
asltheir[Blizabethanldounterparts.[Bews[dfldiolence
across[theldlobe, [BvolLlorldvars, [And[d[dulture [df
saturation[dfQ¥iolencelihhedialAndCéntertainment
haslhadelliolence[@[partLdfléverydayhodernlife.
This, LinCaddition o HalCbroadening CofCwhat Cis
“acceptable”lGhltheltheatre, (has[Ikd[fo[A[dulturelih
which[Qive[dan&tagedheéntirety [df[Shakespeare’s
canonbithoutlcknsorshipandlgarnflom il E

Shakespeare@entre, [Ahoto Bl [AngusMicBean.

Laurence@livier @k Mitus, Mivien [Deigh s Thavinia@nd[Alan Webb &k [Marcus i Peter Brook's[Aroduction[df Titus
Andronicus,Shakespeare MemorialTheatre,[955.
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Codeldf[Honorlih Titus/Andronicus

F romltheleginningldf Titus[Andronicus,
charactersldevise[thore[dnd[thore[Borrible[fevenges
forléachldtherlihldetributionfbrllvrongsldommitted
againstthem.Theldolencelends[dnlybd/henldearly(dll
of(theltharacters[haveinet[their Cgruesomelénds.
However, [thelcharacters(ihtheldlay Helievethattheir
revengelid[uistified.[Bach[character[thaintains[dldode
ofChonor”thatl@llows[Him[drHer(tb[derpetrate
grievousMrongsldgainstldthersithoutlguiltdr
remorse, BelievingthatHlisldr Rer @k tions Ere[uist.

WhenitusltkturnsftomHattleMith fhelGoth
prisoners[dfiar[@tthe Heginningldflithelplay,He
believesHeli3[Actingldghtly/henHelshcrifices
Alarbus,[Mamora’sldidest[sbn, fb[@ppeaselthelsbuls(df
his[21 sbnsdilled[ih[Hattle.[Mamoraldleadsfbrlthercy,
butitus[Proceeds;[His[dodeldflAonor, [dedication[tb
Romelandl[strictlrkligiousBeliefldodot[dermitHimtb
relent.[Based[dnltheldodeldflthe[Battlefield,[And[the
traditions[df[Rome, Mitus[Believes [this [Actdf[churder[id
notLonlyCappropriate[butldight.(Tamoraldalls[Titus’
codelbflthonorCcruel,HDireligious Cpiety!”[l.i. 133)—a
fittinglakcusationsinceitus’ kéligious[devotion lpart
oflthe[hotivation[tblchurder.Mitus’[Act[skts[ih hotion
thelelvents[diffthe Iflay—Tamoralibws[dévengeldn
Titus[@nd WisEamily i [rktaliation Fbr the [painshe[Has
suffered.MamoralBelievesIihat Ldny Idruelty
perpetratedldnthe[Andronicuses[[lstified By [the
actldflcrueltyldoneltdHerlsbn.

Soon[after, [TitusCagainLacts[tashly[and &tubbornly
based[dn[hisldodeldflhonor.(\WhenSaturninus, the
newRomanEmperor, cbquestsitus' [daughter
Lavinia's[handlih[harriage, (Titus[immediatelyLdffers
herltbBim, [despitelthefhctthat[sheli$[dngaged[io
Bassianus.[lavinia, Ldf[dourse, [dejects[thelthatch,
butTitus’[dodeldf[Honorill[dotEllow[Him[tb [Accept
dissentlahdldisobedienceldflahldrderfloml[the
emperor.Thvinialflees, [@nd[HerBrotherMutius [draws
hisldword[dnitustb[@revent@im ftomlchasingMer.
Titus[thenillsMutius, [Bis[dwn [don—onedffbur e ]
mainingonshivhoeturned Hrom [battle Llvith [him.
LuciuslguestionsMitus’akt, Blut Mitus [ckmains [flrm:

LuciusO My [drd, ybu [&te [dnjust, @hd [mhorelihan(sb,
InMrongfullquarrelyouBlaveldain ybursbn.

Titus®  Norlthou, dor[He, [arelahysbnsdfimhine;
My sbnsouldeversbldishonorhe.
(1i.29538)

TitusshowsdolrémorselfdrMutius’ [death Becauselbe
believesthatMutius [HasfHishonored”[Himselfland the
family.[Although e Ibst A1 [df[His[25 sbns (i [Hattle,
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lentury Ebx.

20th@

AnthonyHopkins @sMtus[Andronicusinllie
Taymor's[Q999Em, Titus.

and[slayedTamora’sleldestlid @ppeaseliheir sbuls, He
doeslnbtchournfbr Mutiusahd [itially kéfuses [fb let
himlcéceivelalproperBurial [dr Mie [ih the[Andronicus
tomb.

Mutius'[deathtLirns[dutlib[BelihMain, fbrlds[sbonlds
Saturninusiews[Tamora,ChethoosesUherChsChis
queenlinstead [dffavinia.DhischisesMamoraltb &
positionldfldower [ih /hich [she [ [E@bletb [mhanipulate
eventsltbldnactHerldevengeldgainst@itus.
Throughoutlthelplaylcharactersactlantheir[desire for
revengeldisregardinglanychorallcompass, this [chuses
RomedobecomelAwildernessLoflligers”[{Ill.i.53).
Romel[B[doUbngerldvilized;thenl@nddomendreldo
betterthanBeasts.By[theldnd[dfltheldlay;[dcts
ofldismemberment, [chpeland[chnnibalism[Have[Been
committed,ahdlthelplaylehdsidithalnhassohurder.

Thelkadership[df(RomelthenfhllsHo[Mucius, (Titus’
eldest[don, LlvhoMasbinedvith[the[Goth [Army[Ho
invade[Bome[andremovelSaturninusftom[dower.[Ih
theldbsenceldfldny[dodeldflHonorBesideslrkvenge,
the[Romans[Bavejbined With[thelery[énemythey
spentljears[defeatingtb[haintain dontrolldfltheir
society.[Shakespeare’smhostMolent[play [demonstrates
howlalsbcietyldevoidldfidonorldr{jdistice[Brings@bout
itslawnEll. E



Shakespeare’s[Symbolism

In[is[darliestlttagedy, Shakespeareldmploysthuch thoreldvert[dnd Beavy lhlanded[symbolismthan[h
hishter[plays. W hatEbllows[daldiscussionldflsbmelaflthe [mhajor symbolslith TitusAndronicus.

Hands[@nd[Dismemberment

Dismemberment[i$[d[dommon[3ctldfiiolencelih(thelplay.[(Romeldontinueslis[downwardlspiral, Lith
moreland(ohorelcharactersslibjected b this Miolence.[[hvinia's[Hands[andtbnguelare [skvered. Mitus [cuts
off@is[dwnHand[ih@ndttemptibshveHissbns.This[dffering3[thentkturned kb HimMith the
decapitatedHeadsafthesbns [HeMasHopingtbshve.

Hands,[ih[deneral,[dreldftenlderceived[dsihstrumentsldficbmmunication.[BecauselhviniaHasBeen
relieved[dffHer[Handslandtbngue, shelid [dnablelib[dccuselthelgerpetratorsldflthe Molencelagainst
her.[Hands[dre[decessary[garts[dflthe[Body, sedtb[Holdiems, [hanipulatelibols, [éxchangeldreetings
andldfferlaffection.Mavinialid[tkndereddompletely Helpless By [the ldssdfHer [Hands. Titus’ &kt lof
removing[His[dwn[Handshows[Howl[He[@[itnplicatedih[His[dwnldownfall—his Ibss[df[dower[dver Rome
and[dver[Mis[dwn[mhind—asHelbluntarily[Becomes [lame.”

Moredymbolically,[dhelpolitical dtatevas[fhought[df[dsAThe[Body[Politic”[In [Elizabethan
times. iterally, fthe[HumanBHodyas[@lchetaphorfbr[sbciety, Mith [the[Head [ckpresentingthe [King, [and
theldtherlechelonsldflsbcietyrépresentingthelldwer [darts [df[the [Hody. Whenlthe [state Mas [sliffering,
ithd/asthoughtldflds[dldiseaseldffectingthe[Body.[Shakespearelshows[Bands[dnd[Beadsrtemoved[dver
thelcburseldflthelglay, mhirroringtheldismembermentdfffthe [Body Pblitic [af[Roman(sbciety.

Animaldimagery

Shakespearelcbntinuallycéferences@nimalslih 7Titus[Andronicus. TitusldallsBomeld@vildernessdf
tigers”[[liLi.53).Mheldlown[delivers [@Basket[cbntaining vo [gigeons [tb [the [emperor Hefore [HelidHanged
(IV.iv). When[Aarondlays[thedurseWho[Brings[himhis[baby, (he [dompares [her o [A[pig: (MW eeke!
Weekell/ISbicties alpligprepared(tdthelspit” [IV.ii. 146 (417 ). [At [the [éhd dif Tthe [dlay, Micius[dirders [hat

Tamora's [Body [He[ihrown [Horth kb Beasts [@nd Mirds [k [prey " [V.iii. 198).Shakespeare Meaves[flequent
referencestbladnimalslihto[Histextih[drdertbldnderscoreltheHestialldature [dflthe Miolenceih [the [Hlay
andltheldisintegrationdflcivilization. E
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Classroom Connections

_ I CreatelalMice[@haracter
L,-f ¥ When[hakespeare/as[dlyloungMriterdéarning
5 hislckaft, [He Based mhany [dfhiis [characters@hd the
structureldf(Ris[Plays[dnldarlier fbrms[dfldrama,
includingMedievalCMystery [plays.[The[tharacter[bf
Aaron,[ih[Particular,[dantraceBis[Aistory [Back[ibthe
Vicelcharacters[dflarly [mhedievalldlays.Micelcharacters
were[bneldimensional Ctepresentations CofCévil. (W hile
Aaronldrchestrates(theldeath(dfchany[dther[characters
inlthelglay bdithoutlrtemorse, [Shakespeareldiso[fleshed
outlAaron[bythaking[him[Cdiynamic,CéharismaticLand
caringlaboutMissalllchild.[Ask[students b Brainstorm
ideas[for CaCplay [that CwouldCinclude ChCinodernized
version[df(d[Mice[dharacter.[Ask[students[tb[develop(d
charactersketchldfltheir[dwnMicelcharacter—including
their[2ge, (Background[@ndldostume.[\What[Would[Be
the[mhotivation[fbrMrongdoing? [Ask[students[tbchove
around [thelrbom[ahdIcreateldlvbicel@nd[ghysicality fbr
thislcharacter, [then[present(theirchoices[tbthe[dass.

§# CostumeDesign
L'f{f Onelobf(iheMirst $tepsnCproducingCaLplay Lk
- designing thed “look”] of J each character.

Shakespearelihcludesldharacters[ffom[threeMery
differentDivorldsih[his [play. CAsk[Students[Ho[deréad
Romans, [IGoths[bnd[MoorsChandCthinkChbout[Cthe
differences Cbetween[theOwvorldsCbflkach Cbf these
characters.[BowDdouldStudentsldesignthe[dostumes
for[the[Goths[@nd[Romans[ibdhowltheldifferencelih
theirsbcieties? W hat[@bout[Aaron, b/ho 3 [E@n[dutsider
in[both Cworlds? CAskCktudents[to Ckreate[[kostume
sketches[for[Aaron,[Tamoraland[Titus.[They[danlise
watercolor, [cblored[pencilldrcbllage tb showl(cblor, lihe
and[fbrm. Students[dan[Also [ihcludelskraps[dffhbric[ds
samples[iflavailable. [Askstudents[td [uistify [their[choices
with[Cevidence[fromdhe ext, CAndCdreate (& Charrative
explainingdwhat[they [l hopethed audience I will
understand[flom(their[choices.

*ﬂ IsRevengeElverOustified?
TitusCAndronicusTiorces Chudiences[(foLhsk[ihe
ﬁ question:[s[rkevengeldver[lstified? [Ask [students
tolmhake [alllikt [df[Acts [ofrbvenge i the[play. Mhen
askCthem[toournal(theirCtesponse[to[the[Chbove
question.I$[thereléver[dfimeM/henlrbvenge @ [listified
or[decessary?[Asklthe[dass[tb[discusstheirldnswers[ih
relation[tb[theldnharacters'[dctions[ih[the[Play.Did[the
charactersChaveChny[CbtherOwvayCbf tedressingCthe
wrongsldoneliblthem?[ilan [Act [dfrkvenge i3 [uistified,
whereldoQlveldrawthelne?What [k Hheldifference
betweenlévengelahdustice?

[M&eforelthepbrformance...
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*-3 SoldiersomingHome
TitusCIAndronicusCbeginsOwith Othe[JRomans
ﬁ marchingHomel[flom&lldng, [ekhaustinghdar. [Ask
studentstd[discussHow[thesbldierslahdlgenerals
initus [AdjustEbréturning@omeltb[Eldeaceful[sbciety.
Do lthey[nhakeldlshooth [ftansition?[Arelthereldlements
of[dMWvarringLdulture hat Cdontribute [(Ho [dome[df[the
misfortunes[ihfhe est[of[dhe[plot LafLihe[play? [Ask
studentstblihterview[dMeteranldrldonductlan(ihternet
searchlaboutlthelttansitionflombdar [fd [Heaceltimeland
anylchallengesfaced réturningib[clvilian Life.

20th[@enturyEbx.

Harry Cennixak[AaronEhd [AngusMacfadyenlzk
Lucius@IllieTrymor'sH99Em, 7itus.

Fi[? StagingMiolence
a Every[production[df Titus[AndronicusChustldeal
T withDdiolencelih[its[dwnday.[omelproductions
make[fheL¥iolence[Stylized, Lor [inrealistic, Bivhile
others[dortray (3 [realistically [@s[Hossible. [Ask students
to[Hivide[LupUOnto[CgroupsChndCthoose[bnelbf the
following[stenes:
Aaronlséveringitus' hand [Act3 Steneld))
TheldeathslafiChironlahd Demetrius[Act[d)[Stenel2)
Titus|dressed[ak[alcbok ahd Mamoralehting Bersbns’
flesh [ih@lplie[[Act [ Skene3)
Theldeaths[dfTavinia, [Mamora, Mitus [@nd Baturninus
(Act[B]l[Stene3)
Askldachldrouplib[Act[ds[directorsfbrlthatlsceneldnd
preparefor[Ctehearsal. CAsk[them[to[treate CaAllistCobf
potentialCbtaging hifficulties Owvith Cpossible Cholutions.
ThenOaskOthemOtoCdecidedwhatapproach Ctheir
production[willCtake kol ktage[the[Violence.[IHave
studentshdrite[dpltheir [idleas[df(How [thelsceneWill[Be
stagedland[present[theldonceptfoltheldlass.[Discuss
whatlk[éffective[dboutLéachlgroup’sldtagingLdhoices
andbny.



Classroom Connections

[ After lthe pbrformance

_ [# Recipelfor Revenge—Titus’[@ookbook
H*f; OnelofdtheOchallengesOofUperforming  Titus
b AndronicusUis[(the Ckreation[bf[FealisticCrops—

includingheesh [pie[dt[the[énd.[AskStudents
whatltheythoughtldflthelpielihthe[ShakespeareDheatre
Company [Broduction.[W as[it[theatrically [&ffective? [How
doHtudents[think[dhe[pie Glvas [hade? [Ask [Students o
brainstormltieas[3s[thelpropsmasterdf(thelshow. How
could[dlrealistic [die Be[created? What Mrould [they brant [
toIbok[ike? [Ask[dtudents[tbdememberthattheldctors
onstagelthust[dctually[donsumethe[gie. [What[i#[dneldf
theirlactorshdas(alvegetarian? [Ask[studentstdHrainstorm
their[Solutions[@nd[then[presentthem [fb[the[dlass[3s[if
presentingthem(td theldirectorldfthe [play.

_ ' WriteMourOwn[Revenge[Mragedy
¢ ﬁ TitusCAndronicusUlisClaCprimeCexampleCofCkhe
= Elizabethanlrevengelttagedy.[Ask[studentsltb
relcéad Vengeancells[Mineltblreview theldlements
ofldlrbvengelttagedy.[ThenEkkthem kb Mrrite [their [@wn—
iflthey[dompletedC)Create[d[Wice [Character” [Beforelthe
play, lthey[chnUselthatcharacter (i their cévengetdagedy,
orreviseltheir lidleasdfter [seeingthe[Play.[After[students
haveldompleted[their[plays,[dsktheldlass[fb[do[dtaged
readingsldfldachldthers Mork.[What[dre[theldlements[df
alodernldevengeliragedy? [(Doesihis BormLdtill Chave
relevanceltbday?

PhotoBly[Angus fMcBean/Harvard TheatreTollection.

AnthonyI@uayle [dsIBaronih[Peter Brook's
production,Shakespeare MemorialTheatre, [1955.
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__ i Good[Humors
ﬂ*{; In[hakespeare’sldaylrthany[Believedthatlthe[Body
i waslrliled By fbur[elementalfllids ihat[dominated(al

person’slttmperament:[Blood, [Bhlegm, ellow [Bile
and[BlackBile.[Mhesediquids, [drBumors,bdverelUsedds[d
meansdflclassifying[pfeoplelahd(their Behavior.[ARealthy,
“normal”[gdersonouldHaveldlderfectHalance [dfdllfbur
humors, Butlah[dverabundanceldflahydne [dfthem[cbuld
causeldhangeslih[dne’s[personality.[As[3[dlass, [fesearch
theldualities[df[dach[Humor[@ndHowtheyAffect[Buman
behavior.[Ask[éach&tudent[Ho[HelectLaldharacter[from
Titus[Andronicuslanddeterminelhich[Humorldominates
his/herCpersonality, Ceiting[Lévidencedromdhedext[Ehat
supportsliheldiagnosis.

__ I Reviewl(theProduction

fﬁ ManyDvriters[And[iheatre Lénthusiasts Ldnake [dheir
I careers[By[rkviewing[theatricalldroductions.[Often,

algoodlbr[badlteview[tan[makelbr[Cbreaklh
production’slticketlrbvenue.[Ask[studentsblilaginethat
theyLareDvriting[a MeviewLof  TitusLAndronicusCatinhe
Shakespeare[Theatre[dompanyfbrlthe Washington/Host.
Or, Bbk[studentsltbrdadihe Postlcbview[andbdritelan
oplelIétter(rbspondingtbthelreview, [eitherlagreeingldr
disagreeingith [the[réviewersicbmments.[Send[students’
letters[fb[the[Shakespeare[Theatre[Company[Education
Department!

) _#ﬁ’ DoMilitary[Men[MakelGood[kaders?
L,-f ¥ AslsbonlasitusrbturnsftomltheMar, [He [ [dffered
5 theldrownl[dnd[dsked[ib[Beldmperor[df[Rome.[He
refuseslandIdefersltd[Shturninus. Why[doybuthink
Titus[efuses[the Larown? Do Ljouthink [Hhat [he Lvould
havel[Heen[@Betterléader thanShturninus? Make &Ikt [df
current[gresidents[@ndéaders[dflthe [Mnited[States,[dnd
listhdvhether [they[Bave [served[ih[the [military [dr[dot.[Ask
students [to[Hiscuss CfCthey Cthink Chnilitary CkerviceCls
importantltbldoodI¢adership.Would[studentsMotelfbr(d
candidate vith Cinilitary Céxperience Cover Loneithout?
Whatldreltheldifferentskills[decessary [fbmhanageltffoops
inbdartimel@ndIéad[d[dountry? [Ask[studentsW/hat[they
think[the[dutcomeldfthe[play lvould[have [been, had
Titus@kceptedthelcrown.
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