synopsislaf T1tUS Andronicus

ftertheldeath [df[the [Emperor[afiRome, [the

emperor's[] twold sons[] SaturninusJ and

BassianusDdie[fbldeplace[Bim.Mitusdeturns

from 00earsCofCvarCwith[the[Goths,
havinglbst[21[df[Ris[25[dons[ih[Battle. (HledIso[Bas
captured[Tamora, [Queen(dflthe[Goths, [@nd[Her[three
sons.[Titus[burieshisCdead [3onsCand, Cdespite Cher
pleas, Hacrifices[Tamora’s[éldest[fo [Hettle[fhe[dcore.
Tamoralows[devengelLonTitusfor[ihisCdeed.[The
Romandribune@Marcus[Andronicus[Announcesthat
thelthroneHasBeendffered [td [His Brother Mitus. Mitus
refusestheliltle[dflémperor,[ihstead [dupportingthe
candidacyldfShturninus.

Saturninusd becomesd emperorCdanddimmediately
chooses[itus’' Cldaughter L avinialCls[ChisCempress.
Laviniallbves[Bassianus,[sbthe[fvolrlnldffltbgether,
leaving[her[Brothersfo[defendihemfromCpursuit.
Titus [dashly [Rills [his [don [Mutius [for Cdiisobeying [ihe
new[emperor'sCtommand. O¥henSaturninusSees
Tamora,[owever, heldivesWpMavinialdndharries
thelGoth[@Queenlidstead.

Tamora’'sCkons, CIChiron[Cland CDemetrius, OustChfter
Lavinia.CTTamora’sCMoorishCover CAaronCtonvinces
themltb[thkeBer[By[force.[Muring[dMunting[party,
Lavinial@ndBassianusfind[Aaron@nd@amoralihthe
woodsltbgetherlandlthreatenltd kel Shturninusdfider
infidelity.[@hiron[And[Memetrius<dtabBassianusdnd
throwHim[ihto [&lfit[And[dragThvinialdffltbrhpeder.
Aaronllires itus’ sbns[Martiuslaind [Quintus kb the[pit,
in[Ardertbftamethem Ebrlthethurder[df[Bassianus.
SaturninusblamesTitus’ BonsHor[Bassianus’ Cdeath
and[thkeslthemlprisoner.

MarcusUfindslavinialih[theWoods, her(hands[and
tongueldut[dff, @ndBrings[Her kb Mitus.[Aaron[Hrings
word[thatLifCMarcus, [TitusCorChisCtemaining CSon,
Lucius,[WwillBendSaturninusChDSeveredhand, Cihe
emperorMilllsendBackMitus’ Ewvo imprisonedsbns[ih
exchange.litus [shcrifices Mis[Hand, [But[@thessenger
returns, [BringingMitus’MandBackhith[theldevered
heads[dfMartius@nd[@uintus. With &l His[dthersbns
dead, Mtus[sénds[lciuslintolekile fbriprotection.

Lavinialdhases[3fterlucius' loungdonivhen e[k
readinglthelstorydflPhilomel, [alchythicallMomanbidho
wasthpedlihltheoods.Shelthenhdritesthe[dames
“Chiron”[@hdDemetrius”[ihtheldirtith [Elstaff.[Titus
sends] magnificent weapons[ to[d Chirond and
Demetrius,JandJAaronOrealizesthatTitus[Clhas
discovered[their[duilt.Juddenly,[@durselrlishes[ih[tb
telllthethreemhenthatMamoraBas|givenBirth kb (al
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Cristofer kan, L dithMarie[Bergan,Derrick ke Weeden,B.W.
Gonzalez[ahd@regoryMnington@s[@Qothsihfhe@regon
Shakespeare [Eestival's2002[groductionldf TitusAndronicus.

blackl[child, [@nd thattheychust kil [Hsb Ehat Shturninus
does[dotfind[dut.[Aaronlthurderslthe[dursefb[Keep
her[from[ihiking[@nd[thkes Mis[dewbornBaby[iblthe
Gothchmp[td shvelits [ife.

Titus, [pretendingto[Beltad, [ordershisfbllowers [t
shoothrrows[Cinto CthelCkky ClwithettersChttached
beggingltheldods[ib[dssist[Ris[rkvenge.(Word[Arrives
that[MuciusHas[oinedMith fhelGothslandlid[charching
anlarmyiblcbnquerRome.[Aaron[finds MHisay[ibthe
Goth[damp,Wherel[Belrkveals[Bis[drimes[tb[Muciuslih
exchangelfbrdparinglihelife[df[theldnild[heldarries
with[Him.[A[Roman[thessenger [dffers [Licius [aloheeting
to[Chegotiate[Wwith[SaturninusCat[Titus’Thouse, Cand
Luciuslakcepts.

Believing[that[Titus[is[inad, [(TamoralandherSons
appearathisHouse, [disguisedakthelgodsaf Revenge,
RapelandMurderolanswerhis[letters. [Titus[begs
Tamoralfo[dkeave[Rapednd Murder Qvith Chim Cfor Ca
while.[Thelihstantsheléaves, itus[drders[@hironldnd
Demetrius[(Boundldndldagged.[Bleldits[their(throats,
and[[hvinialcbllects[theirspilled Blood. Mtus [prepares(al
pastryLWith[Bheir[blood CandChowdered [bhones[&nd
bakes [theirRleads ihto [Mvo [pies.

TitusOwelcomesOLucius, (dMarcus,dSaturninusand
Tamoralib[Bis[Aome, [Herving[Mamoralbher[dwnldons’
flesh[Ebrldinner.[After Willing Mavinia kb [JutHer [dut[df
herlisery, [hel[devealsWhat s lh(thelpie [And [dtabs
Tamora.[SaturninusnmediatelyWills Mitus, [And Mucius
inCturnCkillsCSaturninus. [LuciusCbecomes[theChew
emperor,[Andis[first [dct[@tb[Hury[AaronldnestIdeep
inttheldroundoStarvelfoldeath.[Heldrders[3ll[the
bodies[buriedCéxceptHor[Tamora’s, ivhich [k [Ho [be
thrownltd Mild[@himals.



Bl el Y11 F 2 1Y ForBizabethans, Romelastheultimatelohodel

ofldivilization.dMheylbokedbthelancient
Roman[Empire, Llivhich[had[duled[BuropelAnd[Parts[df[Africaldnd
Asialfbrlmhorefhan@lthousandlyears, [fbrlexamples dflexcellencelith
everylakpectldfllife—from[dolitics[tb[Architecturel@dnd[doetry.h
addition, [(thelGkland [hation[@spired o [dnelday (Becomelthe [hext
Rome.UnderHlizabeththe British [Had Huilt[ddowerful[davy,
defeated [the Spanish[Armada,[@ndldxploreddew, [farawayTands.
Theirleducation[systembdasHased[dnldiassicaltexts Hoth[Matin
and[Greek.Shakespearelandldther[playwrightsMroteldramas [that
tooklplace(ih [ah [dealized [Romanorid.

Unlikeis[dther[Bomanldiays,Mhichldepicttheldmerging,[dr
collapsing, [politicallsystemid [cbnflict Mvith the [mhasses [dr [the [elgos [af
thelohainldharacters, Titus/Andronicusldortrayslaieryldifferent
imageldflthe[Roman[Empire.[ThisBloody, [dory[talethkes[dlacelih[a
societythat[dlcbrrupt, [ihM/hich fbrmalljdistice [dives Mray [tb [Hersonal
revenge.Thelidleal[df[RomanStoicismfemainingldmotionlessdnd
freelflom(passion) [dhd e [ihtricate [dbdes IdiflHlonor [Bad (b [fhe

destructionafTitus’ [@wnfmily, (@ [He [stubbornly[shcrifices His[Goth
enemy[Alarbus, [ahd then Kils [His[dwnsbnMutiusfbristandingih [is
way.MhroughBhakespeare’sflenThakespeare [dieates [AlHlloody

cautionarytdlelhere[RomeBecomesalildernesslofltigers.”

ThelGoths

20th[@enturyEbx.

Cumming@sBhturninusihulie
Taymor's[Q999Em, Titus.

TheMoor Thelterm@Moor, [Ih[Blizabethandmes, [Badskveral

meanings[And[hot[dneldlear Ldiefinition. It [dould
refertbsbmeoneld/holdas[Arab, Muslim[drdfBlack[African
descent.[Thldeneral, [ [referred b [d[gersonvhoLlvas [different—in
either[dace, [deligion[dr [(Both—fromWvhite [(Europeans.[This[fbreign
appearancelMouldHavelilnmediatelysignaleddillainy fbldn
Elizabethan[dudience.Ih[Renaissanceldrama, Moorshlereldimost
exclusivelyMillainous [characters, [dften[Hased[dn[the Mice[dharacter
(aldneldimensional [Personification[dfLdvil) fom[Wedieval Mystery
plays.lhdeed,[Aaronlhe M oor[Hlthe Wiceldharacter [difihe Idlay,
orchestrating[thuch[dflthelliolence[Andldelightingih [His Qdillainy.
While[Baronldeverl[states[dlohotive fbr Mis [deceit, Belekhibits
moments[dfidumanity lM/hen[Helthust[drotectHis[Megitimate lihfant
fromlchurder.Hereldelchn[ske[Shakespearelihcorporatinglandlaiso
wrestlingWith[donventions [df[Risfime—creating[the Moorish Wice
character[butChotCallowing[him o be[nerelyLbneldimensional.
(ShakespearelillIhter[doldntbDdritethelfirst(Bnglish [flay ith [d
Moorlasthelttagic [Hero, flirther Elrningthe [cbnventiondn ifis[Head
by [cteatingalwhiteMicelcharacter,[3go, ih Othello.) g

1

omans, [Goths([and[Moors

LaurenceDlivier @k [Titus[Andronicuslin
PeterBrook’slproduction, Shakespeare
MemoriallTheatre,[M955.

! U i
Keith[Mitchelllas[AaronlahdBarbara
Jefford@sMhAmora &t the [Old Mic, [1957.
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PhotoBly[Angus fMcBean/Harvard TheatreTollection.

Iflthe[@omansymbolizeddivilization[tb [the
Elizabethans,[(then[the[[Goths[tepresented[Call
things[Barbaric.Historically, [the[doths\ereldldroup [df[Germanic
tribes(dfromChorthernCEuropelChnd Scandinavia.[During[the
third[dentury, fribes[df[GothsBeganfblihvade [fhe Western
Roman[Bmpire, Laterleadingbliisldollapse.MhelGoths(ih
Shakespeare’sLplay[dre[portrayed[3s[Barbaricllillians, Ldapable[of
committing[thelWorst[kind CofLCatrocities. (When[Tamora's
pleastbMitus[doUnheededandHelshcrificesHerleldestsbn, [Her
thirst[forlevengeldrives[Rerfbrthelrest [df[thelplay.[@hironldnd
. DemetriusthpelAnd[hutilate aviniaWvithout[demorse[But[theet
Jessicallhnge@sMhmoralahd@Alan theirldwntérriblefate @t Mtus [Hands.
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VengeancelsMine

PhotoBlyBhrah@Ainslie

Brian[@ox [3k Mitus[lih 7itusAndronicus,directed [y MeborahWarner, RSClat the SvanTheatre,
StratfordUpon[Avon,[1987.

T itus[Andronicusd@Bloodbath, [evenlcompared
tolinoderndtandards. [Critics(dhroughoutline
18thl@nd9thdenturiesfbundihedorkIHrude
andldisgusting; It [l/asIHoth [M™dismissed IHs[dn
early,lUnfinished M/orkland[Had s [@uthorship
challenged.DuringShakespeare’slifetime, Titus
Andronicus¥as IHis Ihhost [Hopular [dnd [Mbhost
performedplay. s [Huccess it [@Isolharked By
the[factihat It [Mvas Shakespeare’sHirst[Play[tb
appearlih[grintih[(1594.[@helglay's[darly[sliccess[dan
beBetterUnderstood[ih[theldontext[ih/hichithd/as
written.[TheJoung[ShakespeareBadlst[Arrivedlih
London,@ndEldopularfbrmldflttagedy, [dalled
revengelttagedy[drMragedy8fITHlood,” [IRad [jiist
emergedldnlthe[Hlizabethan[stage.[Shakespeare
decided[tb[rhakeRis[mhark[By[dontributing[d[glay[tb
theldenreldflrkevengelttagedy.[Highlylihfluenced [By
ThelSpanishJragedy,LvhichlhLirnbivaslihfluenced
byenecanltragedy, Shakespearetried [his(hand [t
thislfbrmlandldreated[alsknsationally Miolent,
revengelsbakedldramalith 7ituslAndronicus.

ThelHizabethans[Had[ustldiscovered(the[dlays(dfthe
ancient[Bomanldoet,Seneca.MheselflaysWere
written [fid (e [dkcited, ot [derformed. [The M pical
Senecanliragedylihvolved[dbnglplot[df[domeone
seekingltevenge ith Igraphicdescriptions Idf
violence, ldhd[disually [Aldihost Idir (itch Idir [vo. 1A
typicallrévengeitagedythkes [placelih[alcburtsktting,
and[cbntainsahylar &l loffthe fbllowinglelements:
anldnjustlchurder, [dftend[doodrliler [Killed [By[d
badlaheldvertakinglthelthrone;
ghostslarthelpersonificationdflibvenge/holchll
onlthellVingltblavengelhurder;
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alplayMithinlalplay, [dr (the[seldfldisguiseldnd
trickeryltd [discover|guilt;
severeddimbs[@nd[Beads, [@xtremeldiolence@nd
mutilation
anléruptionldf[deneralltiolencel3tlthelénd,[h
which[dearlyElithelcharacters(die, [ihcludingthe
avenger.

Thomas [l d [Bdapted [ihis [ibrmIBhd Mrote 7he
Spanishiragedy (c.15871590).lh TheSpanish
Tragedy, Hieronomo's¥bn, [Horatio, {3 [Killed,
Hieronomolspendsl[thelentire[dlay [ftackingldownHis
murderers.His[ftustrationIdrivesIHim [bhad; IHis
revengeli$ (b [stage[d[play [ih Livhich e lWses[3ctual
knives[ihstead[dflfhke [dnesEbKillltheldrrongdoers. [Ih
theldnd, Hieronomoli [daptured, [Bites[dut[his[dwn
tonguelloLpreventhimselffrom[dalking, Ldnd[ihen
stabs[hisCdaptor[and[himselfQivith (3 Cpenknife.[The
Elizabethan[Qudiencehad@cquired&[taste [for[the
bloody[i[itk[drama.

ThisHloodyftagedyMasfbllowed [By [Alslew [df
imitators,lihcluding ThelAtheist's[Bevenge, The
RevengeldflBussy[d Ambois, Antonio's[Revengeldnd
ThelRevenger's[Tragedy.[Thomas[Kyd'sriend [dnd
roommate,[QhristopherMarlowe, [dlsodontributed[tb
theldenrelvith 7amburiaineldnd Thellew![df[Valta.
Today, Titus[Andronicus3Backldnltheldritics'[dood
side, [mhainly [dueltbalfew [Excellent20th [dentury
stagingsdflthelplay.[Recentctitics[are Idokinglat 7itus
Andronicusland[skeingliheohaster[playwrightHard [at
work, [usinglalgenre[that Mas[popular t fhe fime [ahd
expandinglit[By [ihcluding[deeper,[dcherldharacters
and [mhorelcbmplex[thoralities.[Mhey [Also [skederms|af
hisfluturebork, [ihcludinglihelgreatestlrtkvenge
tragedyldfltheml(all, Hamiet. S



Blood and Gore

itusLAndronicustivas[3aid (o [(be[bnelLbf
[Shakespeare’s][] most[] popular] plays.
Elizabethan[dudiencesLlvere[Bloodthirsty.
Theyook[pleasurelih[bear [baiting[and
wereldccustomeddo[publicCéxecutions Candheads
rolling[dtltheTower[dfllondon.Theydived [@And[died
withhelplague:LanCépidemicLtlosed [Hhedheaters
duringlthelflvolylears[Shakespeare slipposedlyMrote
Titus and ThelRapeldfilucrece.[Theslrvivors[relished
mayhem[@ndthurder[dnlthelstageldndShakespeare
gavelthemDOwhat[they[vanted.”[3-CAlan[$.Stone,
“Shakespeare’sTharantinoPlay,” Boston[Review, 2000.

Thirteen[ohurders, [fwvo[decapitations, [fbur [ohutilations
(three[Bands, [dneltbngue),[dnelrhpe, dtuallshcrifice
and] cannibalism—in
Shakespeare’s[] works,
thereli$[dot[Another[play
that isL] so[] gruesome.
Partially[dueliblits Miolent
content{and[dartially[due
tolctiticalldpinion(that(the
languagelihtheldlay M/as
sublplr), Titus[Andronicus
was[dot [performed i [ahy
major, unadapted
productions[d]  between
Shakespeare’sC]deathin
1616[And[d923.[Despite
thelplay’sCpopularity[in
Shakespeare’s[time,ClAnd
itsCéurrenttevivalGh(dhe
20thCAnd[2 1stCdenturies,
forCmostCofCthe Cplay's
history[ifillHas[Heenréviled
as[d al] critical(d disaster.
Perhaps[] elements[] of
Elizabethan[and[inodern
culture,[@ndQurEttitudes
toward Molence, [HaveHelpedidnhake @lplace fbr [his
play il Both[Shakespeare’sltimelandldurs.

PhotoBlyShrahAinslie.

Titus[Andronicushdas the mhost [popular [play, fhe [nhost
often[performed,ih[Shakespeare’sdifetime.[One[Ras
tolvonder[ifCShakespeare’sihtent Dlvas [Ho Lgive [his
audiencelthe BloodyMolenceltheylctaved. I addition
toBeinglperformed thelnhostflequently, [the [play ias
alsolgublished [ih fburldifferent[duartos, [ihdicating[d
highCdemandforlthis[dcript. (WeRnowlthatQliolent
playsidrereMery[dopular[Et[thefime—for[@xample, [ih
ThelBattle[dflAlcazar bylGeorge[Peele,[dnotherlglay
printedd 1594 [helshmelyearak TitusAndronicus),

-

Brian[@oxI@And Monia [Ritter [&s [Mitus [&And Mavinia, Ddirected [y
Deboran@Warner, RSCattheSvanTheatre, Stratfordpon[Avon,T1987.
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theQlistCbf(the[properties[heeded [for[h[I'bloody
banquet”lih[helplay[ihclude[deaddnen’'sCheadsLih
dishes,[dead[then’s[Bones[@ndBlood.[Ih ThelSpanish
Tragedy byThomasKyd, ihurder[abounds[throughout
thelplot,[And[thelthain[dharacter [dven[bites [dut[his
ownl[tbngue.dhelsheerthagnitudeldfltheiolencelih
Titus[Andronicus, however,[@nd[theldomparisondith
Shakespeare’s[dther[glays[[which[dre[dotllike Tituslat
all), thhakeldritics[questionhether Shakespearelvas
attemptingfo[inockLorCparodylihe iolenceLof[Hhe
other[playsLaf(his[fime.[Bythe[énd[df[thelplay,[the
violence[Bordersldnlihelridiculous, 2k [Elstageldirection
reads,[ “enter Titus, L like[d ald cook, [ placing[CI the
dishes"[}V.iii.25)OwhenChe3erves [(Tamoralthelpies
containinglthelflesh [df[Aer[dwn[sbons.[Directorsd/ho
havelfackledThis[play
havelstruggledCwith
thisCbalance [between
violence[CandChumor.
Bill[Alexander [{director
of HenryIV,CpartsCh
andld] 2  atl] the
Shakespeare[] Theatre
Companylih[the[d3[4
season)d directed] a
recentCproductionClof
Titus forlthe[RSC,[And
speaksd aboutd his
experiencedwith Othe

play:

“Thelthain[droblemfbr
alnodernproduction
istgettingCthetone
right;lfindinglaldelicate
balance[between[the
horrord andO dark
humorldffihelplay.

Shakespeare'slaudiencelohustHave Hadalprofoundly
different[telationship Cto CphysicalViolence[from Cis.
They[hadhDudicialCsystem Ckhat Cmade[Cviolence
acceptable@nd[dublic[@s[dart(dflis [cbde. [Peopledere
used[oBeeingheirfellowhumans[hangingfrom
gallows, Othieves (withamputated[dhands, [lheads
displayedonUbridges, Lltraitors Cdisembowelled Clon
scaffolds, [dndb[Hearingthelrbar [Andlaughter[dflthe
bear [dit.[Mheychust[Haveldeveloped[dlsknseldf[Humor
about(iflih [AM/ay Mre [find [difficult. [(This [$[doing[tb [He
oneldffthelnhainlchallenges(inthelréhearsalltbom.”
~[BilllAlexander, [Director'sMiaryfbr Titus[Andronicus,
RSC,[2003.



This[dhallengeli$[dneldflthe [dlements[that[hakes
Titus[CAndronicus  alldifficult Cplay Cto Uproduce.
TheatresWith[dlstrongsenseldfldecorum, [thodesty
andd strictl] morality[d gained popularity after
Shakespeare’sldeathahd ihtothe 0thlcentury. The
violencelih TitusLdaused[thelplay[fo[belhotldnly
avoided[but[ChlsoCwholly Creviled Chy Ckritics Cfor
centuries.[Theirst[productionfo (Break [this[dycle
was[Robert[HAtkins'CRSC productionin[1923—
performed [herelyHecausethe[HSCas [droducing
every[play inthelchnon—which[drewI[unintentional
laughter(drom[theChudiencelinCitheinalCcene.
(Apparently[tthe [balance CbetweenUThorrorCand
humorUinCthat CproductionCwas Cnot Clcarefully
navigated).[Mhelfrst [critically [@cclaimed [@roduction
ofldmoderntimes[ was[ Peter[d Brook's[1 1955
production[3t[fthe[Shakespeare[MemorialTheatre.
Laurence[OilivierCplayed[TitusCand[Vivien[Leigh
played[ avinia.ClThe[violenceCin[CtheCplay Cwas
stylized.[Lavinia'sCvounds Cwvere Ctepresented Cby
blood[stained[streamersflomBerbdrists@ahdnhouth.
Another[famous[productionCofCktheCplay Cwas
Deborah[Warner's[(1987 [(RSCproduction, vhich
handled[theldiolencelih[dMMery [differentWay.[The
gruesomedetailsCwere[khown[Fealistically Chnd
unflinchingly—and[thelgroductiond/asfhmousfbr
causinglaludiencelohembers kb [fint.

IN1999,[Americanldirectorllie Maymor [producedlan
adaptationldflftheldlayldn[fiim, [dalled Titus.[Dhis
productionldombinedIgruesomelckalismbdith[a
number [dflfantasticalldlements. [Borlexample, the flm
beginshith [dftamingldevicelih/hich [ElyoungBoy
stageslalBrutal Battle [ih [is itchenith Fbod [ahd Eby
soldiers,[dnly[tb[BeKidnapped [@nd[thkenlibdncient
Rome.[Also,/henitus’ [skvered [Hand [ rbturned b
himLWvith (the [Reads [df[Ris[Brvo[dons, the [delivery[i§
made By [dircuslderformers.Mhelcksultdflthese
devices[[d[Aldark,[gruesomeHumor. Now, [fbr[the [fir st
time[ih[ifs History, [the [ShakespeareTheatre[dompany
willldeldroducing Titus[Andronicuslih[2007, [directed
byl[Gale[Eldwards.

Theseldecent[productionsC3howldhat[Hhelplaythas
gainedlpopularityih[the[20th[And[2 1 stldenturies—
perhaps[Becauselaudiencestbday(areldsBloodthirsty
asltheir[Blizabethanldounterparts.[Bews[dfldiolence
across[theldlobe, [BvolLlorldvars, [And[d[dulture [df
saturation[dfQ¥iolencelihhedialAndCéntertainment
haslhadelliolence[@[partLdfléverydayhodernlife.
This, LinCaddition o HalCbroadening CofCwhat Cis
“acceptable”lGhltheltheatre, (has[Ikd[fo[A[dulturelih
which[Qive[dan&tagedheéntirety [df[Shakespeare’s
canonbithoutlcknsorshipandlgarnflom il E

Shakespeare@entre, [Ahoto Bl [AngusMicBean.

Laurence@livier @k Mitus, Mivien [Deigh s Thavinia@nd[Alan Webb &k [Marcus i Peter Brook's[Aroduction[df Titus
Andronicus,Shakespeare MemorialTheatre,[955.
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Codeldf[Honorlih Titus/Andronicus

F romltheleginningldf Titus[Andronicus,
charactersldevise[thore[dnd[thore[Borrible[fevenges
forléachldtherlihldetributionfbrllvrongsldommitted
againstthem.Theldolencelends[dnlybd/henldearly(dll
of(theltharacters[haveinet[their Cgruesomelénds.
However, [thelcharacters(ihtheldlay Helievethattheir
revengelid[uistified.[Bach[character[thaintains[dldode
ofChonor”thatl@llows[Him[drHer(tb[derpetrate
grievousMrongsldgainstldthersithoutlguiltdr
remorse, BelievingthatHlisldr Rer @k tions Ere[uist.

WhenitusltkturnsftomHattleMith fhelGoth
prisoners[dfiar[@tthe Heginningldflithelplay,He
believesHeli3[Actingldghtly/henHelshcrifices
Alarbus,[Mamora’sldidest[sbn, fb[@ppeaselthelsbuls(df
his[21 sbnsdilled[ih[Hattle.[Mamoraldleadsfbrlthercy,
butitus[Proceeds;[His[dodeldflAonor, [dedication[tb
Romelandl[strictlrkligiousBeliefldodot[dermitHimtb
relent.[Based[dnltheldodeldflthe[Battlefield,[And[the
traditions[df[Rome, Mitus[Believes [this [Actdf[churder[id
notLonlyCappropriate[butldight.(Tamoraldalls[Titus’
codelbflthonorCcruel,HDireligious Cpiety!”[l.i. 133)—a
fittinglakcusationsinceitus’ kéligious[devotion lpart
oflthe[hotivation[tblchurder.Mitus’[Act[skts[ih hotion
thelelvents[diffthe Iflay—Tamoralibws[dévengeldn
Titus[@nd WisEamily i [rktaliation Fbr the [painshe[Has
suffered.MamoralBelievesIihat Ldny Idruelty
perpetratedldnthe[Andronicuses[[lstified By [the
actldflcrueltyldoneltdHerlsbn.

Soon[after, [TitusCagainLacts[tashly[and &tubbornly
based[dn[hisldodeldflhonor.(\WhenSaturninus, the
newRomanEmperor, cbquestsitus' [daughter
Lavinia's[handlih[harriage, (Titus[immediatelyLdffers
herltbBim, [despitelthefhctthat[sheli$[dngaged[io
Bassianus.[lavinia, Ldf[dourse, [dejects[thelthatch,
butTitus’[dodeldf[Honorill[dotEllow[Him[tb [Accept
dissentlahdldisobedienceldflahldrderfloml[the
emperor.Thvinialflees, [@nd[HerBrotherMutius [draws
hisldword[dnitustb[@revent@im ftomlchasingMer.
Titus[thenillsMutius, [Bis[dwn [don—onedffbur e ]
mainingonshivhoeturned Hrom [battle Llvith [him.
LuciuslguestionsMitus’akt, Blut Mitus [ckmains [flrm:

LuciusO My [drd, ybu [&te [dnjust, @hd [mhorelihan(sb,
InMrongfullquarrelyouBlaveldain ybursbn.

Titus®  Norlthou, dor[He, [arelahysbnsdfimhine;
My sbnsouldeversbldishonorhe.
(1i.29538)

TitusshowsdolrémorselfdrMutius’ [death Becauselbe
believesthatMutius [HasfHishonored”[Himselfland the
family.[Although e Ibst A1 [df[His[25 sbns (i [Hattle,
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and[slayedTamora’sleldestlid @ppeaseliheir sbuls, He
doeslnbtchournfbr Mutiusahd [itially kéfuses [fb let
himlcéceivelalproperBurial [dr Mie [ih the[Andronicus
tomb.

Mutius'[deathtLirns[dutlib[BelihMain, fbrlds[sbonlds
Saturninusiews[Tamora,ChethoosesUherChsChis
queenlinstead [dffavinia.DhischisesMamoraltb &
positionldfldower [ih /hich [she [ [E@bletb [mhanipulate
eventsltbldnactHerldevengeldgainst@itus.
Throughoutlthelplaylcharactersactlantheir[desire for
revengeldisregardinglanychorallcompass, this [chuses
RomedobecomelAwildernessLoflligers”[{Ill.i.53).
Romel[B[doUbngerldvilized;thenl@nddomendreldo
betterthanBeasts.By[theldnd[dfltheldlay;[dcts
ofldismemberment, [chpeland[chnnibalism[Have[Been
committed,ahdlthelplaylehdsidithalnhassohurder.

Thelkadership[df(RomelthenfhllsHo[Mucius, (Titus’
eldest[don, LlvhoMasbinedvith[the[Goth [Army[Ho
invade[Bome[andremovelSaturninusftom[dower.[Ih
theldbsenceldfldny[dodeldflHonorBesideslrkvenge,
the[Romans[Bavejbined With[thelery[énemythey
spentljears[defeatingtb[haintain dontrolldfltheir
society.[Shakespeare’smhostMolent[play [demonstrates
howlalsbcietyldevoidldfidonorldr{jdistice[Brings@bout
itslawnEll. E



Shakespeare’s[Symbolism

In[is[darliestlttagedy, Shakespeareldmploysthuch thoreldvert[dnd Beavy lhlanded[symbolismthan[h
hishter[plays. W hatEbllows[daldiscussionldflsbmelaflthe [mhajor symbolslith TitusAndronicus.

Hands[@nd[Dismemberment

Dismemberment[i$[d[dommon[3ctldfiiolencelih(thelplay.[(Romeldontinueslis[downwardlspiral, Lith
moreland(ohorelcharactersslibjected b this Miolence.[[hvinia's[Hands[andtbnguelare [skvered. Mitus [cuts
off@is[dwnHand[ih@ndttemptibshveHissbns.This[dffering3[thentkturned kb HimMith the
decapitatedHeadsafthesbns [HeMasHopingtbshve.

Hands,[ih[deneral,[dreldftenlderceived[dsihstrumentsldficbmmunication.[BecauselhviniaHasBeen
relieved[dffHer[Handslandtbngue, shelid [dnablelib[dccuselthelgerpetratorsldflthe Molencelagainst
her.[Hands[dre[decessary[garts[dflthe[Body, sedtb[Holdiems, [hanipulatelibols, [éxchangeldreetings
andldfferlaffection.Mavinialid[tkndereddompletely Helpless By [the ldssdfHer [Hands. Titus’ &kt lof
removing[His[dwn[Handshows[Howl[He[@[itnplicatedih[His[dwnldownfall—his Ibss[df[dower[dver Rome
and[dver[Mis[dwn[mhind—asHelbluntarily[Becomes [lame.”

Moredymbolically,[dhelpolitical dtatevas[fhought[df[dsAThe[Body[Politic”[In [Elizabethan
times. iterally, fthe[HumanBHodyas[@lchetaphorfbr[sbciety, Mith [the[Head [ckpresentingthe [King, [and
theldtherlechelonsldflsbcietyrépresentingthelldwer [darts [df[the [Hody. Whenlthe [state Mas [sliffering,
ithd/asthoughtldflds[dldiseaseldffectingthe[Body.[Shakespearelshows[Bands[dnd[Beadsrtemoved[dver
thelcburseldflthelglay, mhirroringtheldismembermentdfffthe [Body Pblitic [af[Roman(sbciety.

Animaldimagery

Shakespearelcbntinuallycéferences@nimalslih 7Titus[Andronicus. TitusldallsBomeld@vildernessdf
tigers”[[liLi.53).Mheldlown[delivers [@Basket[cbntaining vo [gigeons [tb [the [emperor Hefore [HelidHanged
(IV.iv). When[Aarondlays[thedurseWho[Brings[himhis[baby, (he [dompares [her o [A[pig: (MW eeke!
Weekell/ISbicties alpligprepared(tdthelspit” [IV.ii. 146 (417 ). [At [the [éhd dif Tthe [dlay, Micius[dirders [hat

Tamora's [Body [He[ihrown [Horth kb Beasts [@nd Mirds [k [prey " [V.iii. 198).Shakespeare Meaves[flequent
referencestbladnimalslihto[Histextih[drdertbldnderscoreltheHestialldature [dflthe Miolenceih [the [Hlay
andltheldisintegrationdflcivilization. E
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