Classroom Connections

X Director’s @hair

Imagineljou@redirecting[d[productionldf Richardlll
andgreparingfbr(the[firsttheeting[dflyour[droduction
team,vhichlihcludesihedet, Ldostume, LightingCand
soundl[designers.[donsider[the[tbpics[dldirector Mould
wantltbEddress it this mheeting By résponding kb these
questions:

Why[do lybubdanttd [directthis[play?

Inbhatltimelperiodbilllthis[droductionldccurlahd
MM hy?

Whatlarelybulldokingforlit@h Ector kd [play the
[MMtharacterdfC] ?

Whatldcations/atmospheresnhustthe sétlcreate?
Whatldoes thishorldIdoklahdsbund like?

InLsmallldroups,[Eskstudentsibshare[their[esponses
andUdiscuss[thelSimilarities ChndLdifferencesCinCtheir
artisticisions[fbrlthe[play.[Challengethe[students[tb
createld[drouphisionfbrlthelglay, [ihcorporatinglitleas
from@Alfthedirectors.”

B Just [@Dream

Elizabethans[believed [ dreams[¢ontainedLdmensCand
foretold[futureldvents.(Ih Richardl,[Qlarence’s[dream
foretellsRis[churder @t Richard'slarder.[Readakt ] stene
4[dloud(as[dldassandidientifythe lilnagery, [symbolism,
metaphorsCandforeshadowingpresentlih[Clarence’s
dream.[Ask[dtudents[tb[ffeerite[dbout[d[hemorable
dream[ihey've[had.[TThenChskStudents[toCvriteCh
monologuelt¢llinglthe story[dflthe [dream, [Ltilizing Mivid
imagery, symbolism, [mhetaphors, [cbach[students [tb [réfer
tolemotionslthey[félt[duringtheldream, [their [eimotional
statellvhileetelling[the[dream[3and Lvhat[theldream
may [shy [@boutd/hatid[Happening[ihtheirives.[dollect
alllthelmhonologueslahdmakealdreamdotebook.

X False [Baces

Manyl(characterslih Richard/IlldperateHyskemingltb[He
whatlthey[dreldot.[This[thctic[@[dspecially nportantlih
Lii, ’ivhen[Richard[donvinces[CAnne[fo harry[him,[And
lILvii, ’ivhen[RichardCagrees”[fo (become[King.[Divide
studentsCihtoLgroups,Cassigninghalf(ihe CgroupsLone
sceneland@alflthelgroupsliheldther.[Askleachlgroupib
golthroughltheirC3cenelidentifying[false[Statements,
then[Brainstormingthefruelihtentions/feelings[dflthe
charactersid/holshy [them.[Have[thelstudents[glay[their
scenelfbrltheldassith[sbmeldroup [hemberslrkading
fromltheltéxt@ndldthersrkadingtheldnaracters Clnner
monologues.”[] Afterwards,[ discuss similarities (] and
differences [ih [stenelidterpretation.

[M&eforelthepbrformance...

X WhatWill[BeopleDoforPower?

Richard il CHo Chnything (toCkemove[fhe[Cbbstacles
betweenhimselfCanddhedhrone, nd he$Shareshis
plotshvith[the[dudienceds[thelplay[Proceeds.[WMakeld
list[dfldverythinglthat[Richard[does—everyonel[that[He
betrays, [lies[tb[AndKills—in[drder[tbldain thelcdrown[fbr
himself.HowlIohany [peopleldoes Richard K tb[gethhat
helants?DiscusshatbhightHappenlid suichaltuler”
intbday’'sMorld?

XX First [Dadies=[NowlandThen

Medieval[EnglandDQlvas[dpatriarchalldociety.(\Women,
evenldueens, [did[Hot[Havelhuch[dowerithouttheir
husbands.[QueenEBlizabeth, lWife o [Ring[(Edward [V,
begins(theldlayih[AldositiondfHigh[status@nddower,
butbdhenBerHusbandldies, [Richard[§[ableltb idnprison
andLéxecuteTherdamily, Cleaving[Cher[CpowerlessCand
alone.[Nueen[Margaret, [ too,[beganherUlifeChsCh
powerfulldromanléading@rmieslihtoHattle[againstthe
Yorks, Huthd/henHerHusband[@ndsbnerelKilled, she
was[léft[dlonelibldursethe Morks [fbrlthe/rongsldone
to[Aer.[Asklstudentsibldiscuss[thelble[dfllvomen[ih
Richard[ll, compared[iblthelrble[dfldromenlih[golitics
now.What[k[@[First[lady's esponsibility[ih[dhodern
times?[WhatlWvas[d[Queen’sltesponsibility ih[thedieval
times?[CAskC3tudents[foldmagine[theHate Cbf[young
Elizabeth,/hoseltharriage3[drranged bdith[Richmond
tolskcureis[doliticall[Jower.[Ask[students[tb Mrite[tivo
diary[éntries[(fromGloung[Rlizabeth’s[perspective,Ldne
dated[during[thelevents[dfithelplay, [ahd[dneldated(at(al
timeldnCElizabeth’sCFfuture.[ShareCHiary CentriesChnd
comparelideaslaboutHizabeth’s filiture [ife.

Manderahd MitchensonTheatre[ollection.

GenevieveWard@s[QueenMargaret & [he
Lyceum[Theatre,[IB96.
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[ After lthe pbrformance

Libraryldfldongress

BurialldFihe Ybung Blinces i e Ib werlBly ThmesNorthcote,
engraveddrBbydell'sEhakespeare@allery, 7 95.

X safeMiolence

InCShakespeare’sCplays, [dtagingWiolence [k Ltery [important.
Certified Cprofessionalsvork Cvith Cactors[toCthoreograph
violencelthat[boks[deal, [fellsCaCdlear LdtoryLand [dnaintains
safety[for[leveryoneldnvolved.CAsk[CktudentsCwhat[Cthey
thoughtldboutthelstagedMiolencelihtheldroductionlatthe
Shakespeare[Theatre[ICompany.[MWhat[kelements[bf[the
stagedDliolencelWereldffective, [AndWvhat, [f[Anything, Lvas
not3uccessful. StudentsCtanCpractice[3afeChndCkffective
physicalGtoryE¢lling[[by[having[dHlow ImhotionHood [fight.
Instruct[Students[Holdplit[htoBwoLgroupsAndine[WpLdn
eitherlside[dflthe bom.[BEach [studentshould[inagine they
areholdinglaOrayHullLof[Hood. CAsk$tudents[HobelVery
specificlaboutM/hatfbod @ [dnltheir [ftay, [and[experiment By
pickinglp[differentf/pes[dflfbod[k.g.[Spaghetti, [Budding,
soup, [aldinneroll, (3 [Retchup [bottle). (Coach [Students [fo
crosslthelrbomEbward[theldtheriéam, [Eiways[ih sliperslow
motion,[dAndlthakel8yeldontactiith [@nother [student.[Dnce
eyeldontact[has[beenléstablished, [dtudentsLdan[dontinue
their[dlow[nhotionlimaginary fbodfight.[Toachstudentstb
staylih[diow [hotion[AndHell[d[dlear[And [éngaging [Story.
What[kinds[CbfCengaging[toriesCHid Cktudents CSee[Their
classmates[perform?[Ask[studentslWhy[they[think[Working
indowlotioni$importantfbstoryltélling[dndsafety,[And
whatltheyIearned@boutdtory Eelling[from[Participatinglih
thelslow [mhotionfbod[fight.
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X ThedragedyafRichard

Thelfulltitle[dfShakespeare'sidlay[d Thelragedy[dflRichard
MW hat[d[the[chtalystfbrtheftagedy?What [Action[skts[the
plotlih[hotion? Ik [theldtory[Alfragedy, [And$ [Richard L3
tragiclhero?[WouldDlve[donsider[him[aCherolhhe[2 1st
century? Whylarb/hy[not?

Py BedtimelihtheTowerlaf[london

Audiencesineet [fhe[fwo younglprincesLith (heir (dincle
Richarddght[Beforeltheylkave for[the Towerldflllondon.
Theyl[dever[skelthelgair [Againldriéarnldnythingldbouttheir
time[ih[the Mower—exceptlthat[it[énds[ih[thurder.[Ih[Pairs,
havelstudents[réad(aloudflomtheBeginning dflact3 stene
1,ntillthel@rinces’[Exit[Efter [ine[153.[Then[Bavelthelgairs
improviseldlsteneHetweenlthelfiwoHoys[dntheirfirstdight
inltheMower.Whatldo[theythink[dfltheir[Uncle’scéasons fbr
sendingthem there?Howl[dothey[féelldboutlstayinglthere?
After[thelpairs[haveldreated[this [dcene, lhtroduce[Athird
character—theCImurderer,(Tyrrel. JAskCktudentsCtoltreate
anotherldialogue[@round[this[dew[frn[dfldvents.[Bresent
thelbvolsteneslibsharelith helclass.

XX InterpretingHistory

Overlthelyears, [there[Bas[Been[3[dreatldeal[dfldiscussion
aboutltheldccuracyldflShakespeare’s[dortrayalldf[Richard I
and[the[hotives[fbrlrkworkingSpecificMistorical ldvents [fbr
his[glay.[Haveltheldass[Brainstorm[thelrhajorldventslihthe
lives[LodfLdneldf[thefollowingfiguresLdr[Another [historical
personality:

President[GeorgeW.Bush

MartinLutherKing, [t.

Queen(Hizabeth
Divideltheldass[intolgroupsibMritealstene By steneldutline
orlstoryboard[fbrldlplay@boutlihe[ife [dffthis Historical figure.
Groups[may[take[ChrtisticCicense[(toChdjustCeventsChnd
characterl[traitsblvhere[decessary[tb[ft[their[thessage.[Have
eachldrouplpresentltheir[playtbtheldiass[dnd[discuss[the
roleldflthelplaywright @k historian.

X Lets [Get[@ritical

Theldirectorl@ndldesignttam[forthe[Shakespeare[Theatre
Company’s Richard/INad&lcbncept, ldrattistichsion, Ebr Ehis
production.[AskStudents[HoDlvrite[a[deview[df Richardllll,
describingh/hattheylthoughtlthelstoryldflthe [playMas, [and
howlthelskt, [lights, [Sound[dnd[dostumes[Relpedibliklithe
story[[bridetractedflomli). I Eheir[critiques, [students should
select@lparticularsteneltbslipporttheir [dpinions. [Sharethe
reviewslih[dass[dAnd[discussthe[similarities[dr[differences[df
opinion.[@ollectdllthelrkviews@ndskndtbthe[Shakespeare
Theatrel[dompanyEducationDepartment.



