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Welcomel to[] the[d Shakespeare[] Theatre
Company’'sUproductionUlof Donlluan by
Moliére!

EachOeason Ohe3hakespeare[Theatre LLompany
presentsfeldlays By M/illiam Chakespearelahd dther
classicOplaywrights. dTheEducationODepartment
continuesOtoOworkOtoOdeepenOunderstanding,
appreciationCdnddonnectiontoldlassic [heatre[Th
learners[dflaildges. [@nelabproachM@ihe [Hublication

of Firstl[~olio: Teacher@urriculumQuides.

INnthe2005 0k [eason, [the [Bducationepartment
willldublish FirstlFolio: Teacher@urriculum[Guides for

ourl@roductionsLdf Orhello, heldomedy[df[Hrrors,
DonllLian, [ThelBersians and Lovesl[hbors[IbstThe
GuidesbrovidehformationtdndLactivitiesTo [help
studentstormCdCpersonalldonnectionCohe Lblay
beforelditendingtheldroductionlatheShakespeare
Theatrelompany. Firstl Folio guidesChredullCbf

materialldboutlhel@laywrights, theirvorld[@ndhe
playsheyldenned.[Alsolcludeddre@pproachesib
exploretheldiaysldnddroductionsih theldiassroom
beforeChndlhfterCihelberformance. Firstl Folio is

designedlhs Lh CresourceCboth LorteachersChnd
students.

ThelShakespearerheatredCompany’'sCIFducation
Departmentd provides anOI arrayd ofd School,
Community,drrainingClnd CAudience CEnrichment
programs. MR ELIIEting[dfidur[drogramsdE&vailable
onldurldebsitela ShakespeareTheatre.orgldrihdur
Education@Programs[Brochure. LIFLyouldvould ke
morelhformationLdnhowyouldan Darticipateih
otherXhakespearedrheatredCompanyLbrograms,
pleaselchlltheEducationHotlinelat 202547 .5688.

Enjoylihe how!

Note: MhroughoutltheErticlesih the Holio, ey h/ordsdr
phrases[thayBeldnderlined[tbBighlight[Mnportant[deas
andldoncepts.[efinitionsldanBefbundlihfhelthargins.
Pleaseldview thesekeyhordsiith yburudents.



AmBrieftHistoryofthefAudience

Iicanitake @any'empty spaceand(calliitia'bare stage./Almanwalks(across!(this
empty[space whilst_ someone! elselis watchinghim, and(this(is all thatlis
needed(forianiact of theatreto/be engaged.—PeteriBrook, ThelEmptyiSpace

Thelnatureldflthe [@udienceHaslchangedthroughoutHistory, [elolvingftlom&lparticipatory [crowd b &l
groupldfldeoplelsitting[Behind@nlinaginaryine, [Klently [dbserving[the[derformers.[The[dudienceli3
continually[growinglandIchanging.ThereHas@waysBeen@ldeed fbr [Human Beings kb lcbmmunicate
theirDvants, Lheeds, [perceptionsLandLdiisagreements[oLbthers.[ThisCheed o [dommunicate[k[ihe
foundation [dflart@hd[thefdundation [dfltheatre’scélationship b [is [aludience.

InltheBeginning

Theatre[beganChs[titual, COvithCtribalCHancesChnd
festivals[cklebratingltheHarvest, [mharriages, [dods, rar
and[Hasicallylanyldther[eventihatharranted@lfarty.
PeopleldlildverthelWorld[dongregatedihMillages. 1t
was[3[participatoryRind[df[theatre.[The[performers
would[Be[bined[By[theldillagersWho[Believed[that
their(ives[depended[dn[3[Euccessfulldelebration [for
the[arvest[fo e [plentiful Cdrdhe[BattleLlictorious.
Sometimes(these[féstivalsMould [Estfbrldays(andlthe
village[provedireless[in [heir Cability (o Ldelebrate.
Many[dflthese[fypesdflfestivals[survivefbdayih[the
folkMistoryldffareasslichlas[Standinavia, [Asia, [Greece
andldther(cbuntriesihroughoutEurope.

It's[Greekltb[Me
ThelfirstlrécordedlplaysicomelfdlomlthelGreeks[[Hourth
andfifth [denturies[BCE). @heir fbrm[dfltheatre[Hegan
inCinuchhe BameOvay CasCprevious Horms Cdid. CIt
stemmedfromliheldelebrationldfltheWine Barvest
and[thelgodshoBroughtlcitizens(alfduitful arvest—
specifically[Dionysus, the[god [dfidine.SphectatorsHad
algreatldealldflrespectfbrliheir[dods, [Andthousands
wouldflocklibtheltheatreltblexperiencelalflilllday[df
celebration.[dhelday[dfl[dramaldndlsbnglthadefbrld
lively [crowd.[StaffBearers[datrolled theisles kb keep
theldowdies[linderldontrol. While[theatreLWas[free,
your[skath/as[determined By our [station [ih[Iife.[The
rich[hadtushionedDSeatsCat[#he [front, vhile [the
peasants, [Artisans[And hvomenDQivere[forced [tb[thke
seats[attheHack.Ihtheldterjears, [Efter [AFLIIday [df
drink,CGreek ChudiencesvereChotChbove [3howing
disapprovalat[adessthan(spectacularCperformance.
StonesWerelthrown, [dshdell[ds [dther[Kloppyldbjects,
hissinglwaspopular;dandOloud groanings of
discontent couldO usherd any actor into early
retirement.

TheRomans, [drithelhspirationfbr Gladiator

TheRomans[tboklthelidealdff3pectator”@nhlihchar kb
further.[Their[iheatrefirstCtdhroughihirdCéenturies
BCE)[developedlihmhuchtheshmelbday [ak[the Greeks,
withlcbmedy, [flagedylahd [féstivals, [But Unfortunately

ended OwithCwhatOthe CChristians Ccalled C'morally
inappropriate”dancinglohimes, Molent[spectator(sports
such@s[dladiator[fights, [And[the [Hublic[executions fbr
which[the[RomanshWerefamous.[The[Romansbved
violence,[Chnd[the[Chudience Cwas[ChOlively Crowd.
BecauseltheatreMas[fitee, [illdas [enjoyed Bylpeopleldf
every[docialldlass.[TheyQlvereWocal, Lénjoyed[hissing
badActors[dfflthelstage, [AndIbved[tbM/atchlcriminals
meetArgelférociouslanimals, [@nd, sbonlAfter, [Enjoyed
watchinglthoselshmelctiminalsheet their [death.

ThelEarEast

In[Asia, [theatre[developedlihthuchlthe[dJamelvay[it
hasCelsewhere, CthroughCagricultural CfestivalsCland
religiousd worship.[d Theld Chinese[d and Japanese
audiences[Baveldlways[Beenl[ilreless, [hainly[Because
theirltheatrefbrms, [slich[astheThpanese [Kabuki”ahd
“Noh”[gdlays[and[@hineseldperas, [dould lAst[@nywhere
fromLdnelibthreeldays, [BeginningBetweenldix[dnd
nineldn[iheorning!On[China, (the ChudienceBvas
separated;thelbigherldasses(shtlclosertblthelactionldf
thelplay, (dnd[theIbwerldlasses,Ldgenerally[d[buder,
morelthlkative[Hunch, Mould[Beldlaced(ih[stalls[Et[the
back.[Thel[dudienceléxpected[dsliperior[derformance,
and, [{#[it[Thckedih[dnyDWay, [the[dudienceldouldstop
thelgroductionlandlihsist[dn[d[different[gdresentation.
Inbpan, [theatre[Beganhdith [El day [rice[festivals[@nd
templeldlayslshonsoredBy[driests.[Theselévolvedihto
“street[performances”lvhere[the[performersdedthe
audiencelLbn[ariphroughEheillage.[In[Eheatre
houses, [fhellipper[dlasses[dat[ih[donstructed [boxes,
andMomenlihldisquise[ithdas[dot[donsidered(droper
for[d[despectablelivomanlib[Bedeen[Etthe[theatre)
andower[Tlasses[wouldCktand Chelowwith[Cthe
“inspector”[standingldn(digh[dlatform[ih[the [chiddle,
keepinglalstrictleleldnleleryone.

AlQoupleldfiHundred MearsWithout[Art

Tolerancetook[alholidayClduringUthe Cperiod Clof
Europeanistorykhown[aktheDark[Ages. During this
time[Period[dulture[df @Il Hindshent[dnHiatus—most
especially [that[frivolous,[dodless[display[dflEwd[EAnd
licentious[Behavior nown[dstheatre.[(Fortunately it



reemerged, \Mith[sbmelskverelrkstrictions, [duringthe
Middle[Ages.

PageantWagons
Western[iheatre[further[developedfrom[the[Greek
and[Roman(ttaditionsfhrough the[Middle[Agesith
“Mystery[Rlays”[spbonsored[By[the[dhurch.[®rganized
theatre[Wasfrownedlipon, Cas it Cvas CaCplacefor
congregation[bf[ the(ower[lasses,[lencouraging
diseaselandlilnmoralBehavior.[dhurchléadershdould
allow[gerformances[dflfible[stenes,[However, [fbrlthe
people Ovho[kould[hot[read.[orhese Cproductions
moved[tbldifferentlbcationsthuchikefraveling[the
“stations[dfltheldross.”[ToLspreadltheldood vord[ib
the[BroadestdectionLdflthe[population,[theselplays
leftthelcbnfines(aflthe lchurchBuildinglandBegan(ib
travelldnDWvhatDlvere[Rnown[3s[(Gpageant Lllvagons.”
Theseld/agons[Beldldneldntirelbcation,[dnd[Elskries
off/agonsHooked Ebgether[dermittedalcbmpany [id
telll@nléntire[story[ust[dboutdnywhere.[Troupes[df
actorsiouldrbam[theldountrysidelsktting ldp chake [
shiftCEheatresCinCinns, Cbubs, Cpublic3quares—pretty
muchlahywhereltheylcbuldpark.

Within[ThisWoodenO
During[Shakespeare’sLéra—the[Elizabethanperiod—
theatre[d companiesdwere[d awarded [ status[land
privileged basedd ond patronaged from [ wealthy
landholdersldrthelrbyalfAmily. With[Hatronagelchme
money, Holthedompanies[Began[Buildingltheatres.
TheltheatreldfShakespeare’sldayMas[attended Byall,
waslihexpensive [And/as[Knownltb[Heldn[ihcredibly
good[time.Surroundinglthelstage MastheldwerCpit”
wherel] the[d “groundlings”0] (ord lower[d classes)
congregated,CandCabove, CbctagonallyBurrounding
thelqit, Mrerelthelstallslreserved[fbrtheUpperldasses.
Ifybubderelstationed i theldit, iHwas ot lincommon
to[Haveld[dobletldfidine[dumpedldnyourHead—or
to[Beldrooled[drlspatldponBylthe[moreldivilized”
peopleCdboveyou.[Elizabethan[audiencesdid Chot
knowlWhat[itltheant[ib[Belduietfor(d[performance
andvould[falkback[fo fhe[Actors. [(Thought o [be
involved(ihlspreadingliheblackldlague,” theltheatres
closed 1592, @bruptlylehdingtheldoodtime.

Look(akMe, Dook[akMe...

During[the[Restoration, theatre[Hecameldlixury.[Bor
thelalmostlentirely lUpperdass(audience, [the[purpose
of[doingtbltheltheatred/asMolske, [AndlibHelsken.”
Theldtage[Was[3[dectangular[3realbetweendlbng
hallway [df[Boxes.[TheBest[deatslih[fthe[HouseWere
oftenlrightldn(stage!TheHouselightshdereldp fullsb
the[QudienceldouldSee eachldtheribetter,hotlthe
actionCbn[ktage.Corhe[theatreCbfL.the[Restoration
consistedthainly [dfight, [fluffy [domedies[gerformed
inCanCoratorical3tyle—actorsCposing, Bvearing [(BIG
costumesland[practically[dcreamingldver [the [din[df

the[Qudience.[Theatre[dompanies[still Léxisted[dn[the
patronageldfltheMeryhivealthy[dnd[dften[performed
playsléxclusivelylihthelshlons[dflthelrich,[fhmousdnd
powerful.[Alféw[HundredlyearsGter, [dperaldomposer
Richard[Wagnerfigured Dout[Clthat CtoCfocusClthe
audience’s[dttention[@way[from[themselvesldndldnto
thedtage, Lihellights Cheeded[fo [be [bff—forcing[ihe
audiencelibWatchthelperformance.[Sincelthatiime
thelaudiencelRas[thken s [cLie that [the[performancelid
aboutltb[Heginftomthellights[dverhead Beginningtb
dim.OrhisCkmallChadjustmentCinOighting Ceffectively
erectedCh[Cpermanent[barrierChetween[the[Chction
onstagelahdlihe@udience.

Freud—Tell[Me@boutYourMother
WhileOdimmingCltheOhouseOllightsChasCdrastically
changed[the[bverallChestheticCbf[theatre, Chnother
modernlthovement[Mashadldvenldreaterimpactldn
theatrelih[the[20th[dentury.[Bsycholahalysis—id,[égo,
superlegolChndSubconscious[Hesires—madel theatre
morelihtrospective[ih[its[<earch for[fruth. Twentieth [
century[theatregoersLspendChreat[HealCbfL time
pondering] theld psychologicalld motivations[] of
characters.[Therelid[dow[an[itnaginaryall, [called [the
“fourthOwall,”CkeparatingLthe[CherformersChnd[the
audience. It [(Affects (howDlve Dtiew [the [performance
andowlActors[portray[dharacters—weldanldbserve
thelgeopleldnstagelaktheyrélateltheir [Problems, Féars
andldesireshithoutihem[doticing s &t [All.

NowltheOptions[Are[Endless
Today,[for[iheCaudience, GustCaboutLanythingLdoes.
History[Has[sharedith[Us chany fypes(dfltheatreldnd
we, [iheldpectators, (BringLdurLdwnléxperiences[and
historiestbthelelvent, [chusinglustbréact [differentlytd
different[groductions.[nlikethovies[dr[tklevision, [the
actorl@udienceTelationship s Ch[Tlive” Clelationship:
each[it[ih[the[dther's[gresence,ih[the[damelplaceldt
theldameliime.[t [ [the[éxchange[Betweenthefvo
thatLgjives Liheatrelits[liniqueCquality. (TAsCAudience
membersCvelhavelhnCbbligation[to[belhttentive,
allowinglhelperformers[ioulfill Bheir[dbligation—to
entertainlandlenlightenlus.Mhere @ [@wayslaldialogue
between[dudienceldnd[Performer, lvhether Misualldr
vocal.[CAllOndividualsCparticipatingLin[(Ehe[theatrical
event, M/hetherlds[@udienceldr[ferformer, Bringtb [l
personalbackgroundlandLéxperiencelihat[bbecomes
vitalltb[their[cesponseiblthelihteraction.Ih[thelshme
way, LbarticipantsCeave [ the[performancelkenriched
bothBlyltheirlawnihdividuallekperiencelahd By that [off
thelldrgerlcbommunity EbMhichtheyBelongfor(aBrief
momenthdithinltheldonfines[dflthe[theatreWalls. (/e
mustUisten[toCtaptureChndCLinderstand Ovhat[the
performersCaredrying[ioLdommunicate,Land, [at[Hhe
sameltime, [theymhustiFtenEd(Us. oo
E



[Moliere’s[Life

eanBaptiste
] Poquelin (later

knownLas[Moliére)
was[] baptizedd on
January[15,01 622; [his
parents,dean[Boquelin
andd Maried Cressé,
werel] stolid[] French
middlelclass. His[fhther
wasdlhaster tapissier,
what[fodaylinightbe
known[ChsCanCinterior
decorator;[Beldupplied
tapestries,ljurnishings,
andO magnificent
matrimonial(dbedsJto

PortraitldflkanBaptiste Pbquelin
(Moliere) By Coypel.

BaptisteCattended[the
Collégeldeldiermont, [alfashionable Oesuitsthoollihfhe
Latin[Quarter,@ndHelascearlyihtended fbralchreer
inthefhmily [Business.[After [studyingdivilThw[dt[the
University [dfl@rléans, [IeanBaptiste[Hegan [&llifeihthe
theatre, lhuch o theldispleasure [of s [parents.

In[Line[643, IkanBaptiste[fbrmedihellustreMhéatre
with[hisLgirifriendCAndCactress[Madeleine[Béjart, Lan
independent, [dedheadedllvomanldeveraltearsLdlder
than[him.[Although[dQyoungLdompany, [ihellustre
Théatre Hook[dn[ihe[HotelLde[Bourgognelandlihe
Théatre[diu[Marais, (he [wo [éstablished [professional
troupesn[Paris.[JeanBaptisteChssumed[ithektage
nameldfMoliére, [alcommonligracticefor [Erenchlaktors.
ThelllustreMhéatresLirvived fbr I8 [mhonths, [Eventually
overcome[By[debt, [dvalry[@nd[dIackldfféadingthen.
TheldompagnielduSaintShcrement, [Aflindamentalist
religious[drganization,[disoldontributedtblits[demise,
attacking[thelactorsCandLdiscouraginglparishioners
fromlattendinglperformances.

In1645,Madeleinel@ndWoliérefled[debtlih[Raris[By

joining[dtburinglfroupeldfldctors.[By[1653,[thelpair
hadCassumedlinanagementLof(thedroupe.[Moliére
begantbMrite[and[star i [flil Iéngth [Hlays[ihspired By
commedialdiell'arteC3cenarios, dinding Lthat ChisCirue
talentTy[ih[domedy.Ih[1658,[Madeleineldnd Moliére
returned[to[Paris.[Madeleine[Chad¥aved[(funds[to
sublease[the[Théatre CHu[MaraisChnd[(MoliéreChad
acquiredChCpatron,[khe[brotherCbf(Louis[XIV.CON
October[24,1658, thelttoupelderformed(dftagedyHy
Corneille[fbrtheldourt, [ButMouis[dreferred(ithefarcical
onelaktOthatfollowed.dParisian[] audiences [ also
preferredihelfloupe’sicbmediestblidagedies.

MoliérebroteHis [first[greatlcomedy(dfter[skttlingBack
inCParis. Affected[Youngl[1adies[]1659)CinocksCthe
pretensions [df[dpperlclass[Rarisianlvomen.[Thelplay
angered[severallmportantCpeople, ChCpatternCthat
would[beltepeatedbver[thehext[14Cyears, Chs

richd families.d Jeand

Moliére[hcquiredChOong[rosterChfCkenemiesCboth
politicalland@rtistic. Moliérethenlembarked(an[skveral
plays[@boutldbsessivefealousy,lihcluding ThelSchoo!
for[Flusbands{l1661),[is(rstthugelhit.[These[plays,
which[féaturelgraspingldider[ohenattemptingtbattain
youngwomen, Owouldhrovelktrangely[brophetic.
Around[thisltime, Moliérel@ndMadeleineHeganiblie
apart;[in[1 662, [heCnarried Cher [beautiful CHaughter
Armande[[passed[dfflds[Madeleine’sBister”).Moliére’s
enemiesWhispered[thatCArmande, 3ome[20Years
younger[thanlthelglaywright, ias[Hisldwnldaughter.
Ifltheldnelakctldutobiographicalldomedy Thellfersailles
Impromptul]1663)CsChny Cindication, it CivasChotLh
happyoharriage.

DuringlthelfinalldecadeldfMoliére’sife[He[dchieved
greatsliccess;[HBeldroteldntertainmentsfor the[dourt,
garneringUpatronage fromCkthelking[land Curther
provokingislrivals.Moliére’s[Ater i/orkshere [mhature
satiresCtinged[WithC3adness. Thel3choollfor[Wives
(1663), ThelMisanthropell1666), Tartuffe(]16649),
Donlduan 665), (The[Bourgeois[Gentleman{11670),
and Thelllhaginary!Ifvalid (167 3)dlexploreldbsessive
maleBehavior.[They[dIsoldttack[Bypocriteslihsbciety,
from[thesimperinglcburtiersfhattering CouisXIV [tb [the
religiousEnatics[preachinglshivationbdhile lihing[their
pockets.[Qutraged BythelattacklanlréligiousHypocrisy
in Tartuffe [the[Compagnieldu[Saint[Shcrementldsed
theirCL¢ourtCéonnectionsohave Lk [banned. Un Cihis
instance, Céven[Moliére’sCdlosedelationship Lvith (he
king[douldhot[davehim.CAfter[dountlessCdoundsLaf
censorship,[thelplayllvasfinally [performedfive tears
afterilasbdritten.

Moliére’s[fnalljearshverelfilled LWvith [Bad [Aealth[And
personalroubles.[He AndCArmande[had$eparated
severallimes,[AndLdnly Ldnelaf[his[dhildrenHurvived
infancy.CrheatricalCmythChasCtCthatCMoliére CHied
onstagelduring Thellihaginary [Ihvalid.[Moliere [Ectually
madedtCthrough[thelCperformance;ChfterwardsChe
beganChemorrhagingtfromCtuberculosis[Ctontracted
yearsClearlierCland
died[Severallhours
laterConFebruary
17,[673.0ABnother
myth isOd that
Moliéred was
deniedburialllin
sacredd ground.
Armande
petitionedd the
archbishopldfParis
and[the[king,[And
was[lgranted[the
rightCioCburylher
husband atO the
parish[demetery[df
St[Eustache. E

Portraitd¥Madeleine Bejart, Moliere’s [Mve
andBlusinesspartner, By NicolasMignard.
(DetailldTMarsEhdMenus.”)



Moliere's[Thestre

Moliére’slcbmpany [Berforming @ Cbuis X\ s[@alace @ Mersailles.

oliére’sltheatreas[d[theatre[df(drtificiality.
M Likethedterature, drt[@ndsbcial[dustoms[df

thelfime, (thed 7thcentury[Brench [theatre
was [ased[dn & Hormal Bet CofCdulesCAnd Cdustoms.
WhilelthereWere[tburingltroupesid/hohdouldlttavel
through [theldountry,[dften[Berforminglih[thakeshift
theatresldnddnlthelstreets,[dttendingtheltheatrelih
Paris[dr(akthelcburtas [Alfdrmallsbciallelent.

Performancesin[Paris (were[held C&ither CinCpublic
theatresLar[bydpeciallihvitation[dnly [3t[the[palace
court.[Thel[theatresChadChCprosceniumChrchCorCh
borderframing[the[$tage.[ Behind(thelChrch,Cthe
sceneryaslcbmposed|dflAvishpainted[skts, @ndlthe
actors’lcbstumesiereldrnate. Thellightsltémainedldn
over[Bothlthe[dudienceldnd[thelstage, [Hilowingl[the
membersdflthe[dudienceltblskeldnd[Belskenldtlthe
event.[Whenl[gerformingdt[dourt,[thekingrould [sit
inLAnCénormouslthronelih[the[denter [dfl[theldoom
withlthelrést [dflthe [@udienceldositioned@round[@im.
Like[dnylavent[Et[dourt, [strict[rlles[dfsbcial[HBehavior
werelekpected td Befbllowed.

Theldreation[dfltheatreWas[dIsoldubjecttblrigorous
guidelines.CITheAcadémie[Francaise, Ckcreated Cby
CardinalRichelieudind1635,O0wasallgroupUof
intellectuals] charged with[d regulating] French
languagelLandtulture.[Their[taste[in[theatre[vas
firmlyNeoldassicist:l1"Neo”meaning[new, and
“classicist”[ceferringtd [the [dassics, [the [great©M/orks [df
Greek[And[RomanCdrama.[The[Académieltreated
guidelinesfbrCgood" theatre, Hased[dnthe Mriting[df
theChncient[Greek[Cbhilosopher[Aristotle.[Aristotle

wrote[dhat[4[fragedy[dontains [Bhreelinities:[dime,
placeCandCaction.[Unity CofLimeldictated [ihat[(Ehe
action[dflthelplay ke placeidalkingleday, @ahdunity
of[Placelthattheldlay[thkeldlaceat[dsingle Dbcation.
Unityldflactionldetermined thatthelaktionaftheldlay
contributeltblthelphain[story—thereldreldoldistracting
subplots.[J French tragedies[ werel criticized (1 by
academicsHased[dn[Howellltheyddhered b these
unities. \While[theselrliles[thight[Keem[imiting, [there
wereldeverallplaywrights,[ihcluding[Rierre[Corneille
(16061684 ) thefather[Cbf[ Frenchtragedy, lwho
flourishedWithin[them.Ih [@orneille’s[Reroicldpic Le
Cid]l1 637),[@s0ivell[@s[hany [ofThis[dther[plays, [the
mainldnaracter[thakes[d[thoralldnoicelitb[doLd/hat[i§
right, [ckgardless[dfldersonalldost.[IeanRacinel[ 63901
1699)Owasanother Ohighly Orespected Cwriter Clof
tragedy.lis[glays,lihcluding Phédrel(ll 677),[Ereldery
passionate[dnd[poetic[anddftenfocus[dnldoomed
love.

Theanguage[Cbf(tragedyOwvasChlso[expected[to
conformliblstrictlules.(Brenchlplayshereldritten(ih
Alexandrineldouplets—allerse[form[thatldonsistsLdf
twolthymingLinesCobfliwelveByllables Céach.[Each
rhyminglcbupletias [tb[cbntain[@ldompletethought.
As[the¥ersedorm[developed, 3o[did dulesChbout
when[pauses [dould[dccurbetweendheHixth[&nd
seventhsyllableldflebchllihe.)
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Portrait@™oliere[fortrayingBhanarelle Donlilian. Moliere
often[Rayedajor iblesm Mis@wndays.



Moliere[Began[Risldareerlihtheltheatrelds[An[dctor
butfbund[Erenchlttagedytboldifficult. Deliveringlthe
Alexandrinellihes/asMeryldemandingldnldan[dctor’s
voice.[As[Alperformer, [Moliére fbundbedid [dot[Have
thelbreath[tolperformthe[JAlexandrine[erse_bf
tragedy, [ButBe lihstead[elxcelled [ak Both[ah[Ector[and
writer[dfldomedy.[Anldvening[3t[thetheatre \vould
oftenlithcludeldldomedylas[dlcompanion[dieceltblthe
morel<erious[ttagedy[thatWas[donsidered[thelthain
event.DouisXIV[@ndlthelcburtiershdoulddftenlgrefer
thellighter[fareldflthe[domedies, [dspecially[Woliére’s.
WhileUFrenchUtragedies[lwere[lconsideredigreat
literatureBythe [Academics, [cbmedies \Mereldotthken
aslsériously l@hdlthereforeldotak[siibjectltd [ctiticism [af
formlahd[3dnguage.MoliéreHadlthefleedomtbbdrite
in[BothMerseldnd[grose, [AndHeld/as[donsidered(the
greatestlcbmiclriter [affHistime.

Moliere’slcbmedieserelinfluencedBHeavily By Ifalian
commediall dell'artel] troupes] touringl] Europe.
Commedialdell' artelvas[Basedih[improvisationdnd
includedUstocklUlcharactersUinUallvariety Lof Lpre
determined3cenarios.[ThelhctorsLvoreLimasks[to
defineltheirldharactertypeldand[performedLdlapstick
gagslchlled /azzi[Moliére'slehrlylcbmediesereBased
on commediallkcenariosUwithUscripteddialogue,
instead[dflitnprovised.[They[ihcluded[stock[characters
andUstunts,LImanyUofLiwhichCMoliéreperformed
himself.LActingLdompanies[3t[the[fimeluvereldtrong
ensembles[foundedlfogether, [ih[fhe [ faceLdf[docial
prejudice.(Moliérel\roteldomedieslfbr[RisLdompany,
knowinglWholuvouldplayldachlpart,[AndLdenerally
helouldlplaylthelgadlrble.

Moliére[@lsolihcorporatedhaskslihto [his hvork, [But
insteadLofL3imply Lusing[ihem oL defineLtharacter
types, [Moliere[dsed[thelrhasks[ds[Almhetaphor[fbrthe
masks[peopleMeartbHidetheir ttuelsklves.[Moliére’s
comediesiWerelsharpldocialldommentaries, Lshatirizing
thelBehaviorland@ypocrisies[dflitheldobility.[Though
Moliere’slcbmpanyHadlthesbipport[dflthelcburt, [@nd
werelfrequentlylLasked oL performihere, Lhis[plays
wereldftenlcknsoredldr[BannedBecauseltheylould
insultthe[dobility @hd[thelréligiousiclergy.

In[AHociety Lof[Artifice, [Moliérelised[the [theatre[to
mockihelaffectationsCofhis[audience[df[docialites.
Whileldccasionallyldgettingbimlihtottouble, His[shtires
earnedhim[iheldeputationLofLdnelLbfL he [ greatest
comedians(dffallftime. B

ChronologicallListdf[Moliére’s
Works

ThelléalousHusband (c.[1645)
ThelElyinglDoctor (c.[1648)
ThelStatterbrainlll 653)
Allbvers [Quarrellfll 656)
AffectedYounglLadiesI[l 659)
ThellthaginaryQuckold[l 660)
ThelléalousPrincellll 661)
ThelSthoollfdriHusbandsll 661)
ThelNuisancesl 661)
ThelSthoollfdrWiveslll 662)
ThelSthoollfdrWivesriticized[1 663)
AlMersaillesIthprovisationlll 663)
ThelEbrcedWeddingll 664)
ThelPrincesslaoflElidalll 664)
Tartuffellll 664,0667,[1669)
DonlLianl 665)
Love'sldurelAIlll 665)
ThelMisanthropellll 666)
AlDoctorDespiteHimselfl[ll 666)
Mélicertelll 666)
AldomiclPastoral (1667)
ThelSicilianl 667)
Amphitryonl{ll 668)
Theldonfounded[Husbandl{ll 668)
ThelMiserI[l 668)
MonsieurldePburceaugnac [1669)
ThelMagnificentSLitors [ 670)
ThelBourgeoislGentleman({ll 670)
Psychellll 671)
Scapin’sBthemingsl 671)
AlPretentiousCountessl1671)
Learnedl[Adiesl1 672)
ThelHypochondriac,ldr Thellhaginary
Invalidlll 67 3)




17th[Century[Etance

Infanta:
Daughterlaflal
Spanishldr
Portuguese
monarchidhold
notMeirkd e
throne.

Absolute
Monarch:
Alkdngwho[Has
complete
authorityl[dver[His
citizenslahd
country, With [tle
orldbldgal
restrictionslanEs
powver.

CardinalRchelieu,ihoBunded e Académie Erancaise, [ Eldortrait [Rainted By
Philippelde@hampaigne,m»37.

hed7thldentury3[gerhapsldneldf
T thelmhostinportant(centuries[ihthe

shapingLofLthe[odernOvorld.Cht
wasLdluring[ihed 7th Céentury [ihat Cinajor
discoveries Overe[Cmade[by[Galileo[Chnd
Newton thatd wouldd becomeld the
foundationd ford modern science;d that
modernCphilosophyCand[the[tonceptlbf
internationaldJawOwvereOntroduced; Chnd
that[Europeandountries[ducha&s[France,
Spain,d Englandd and Portugall] were
competingithLCone[another[forvealth
and[powerlih[theldolonization[df{America
and[Asia.[ltDlvas[diso[Aime dhat[France
beganltblrkelakdneldflthe[greatestbowers
in[Burope.

ThelcenturyBeganlunderthelléadershipdf
KingMouisX1Il,ivhotbok[thelthronedfter
hisfather's[3ssassinationih[1610.CAt[3ge
nine, Mouishivas[fooLloungtb[dule[Ho[his
mother,[Marie[de[Medici,[3longvith [her
advisor[@ardinalBichelieu, dcted [3s[regent
untillllouisfurnedd 6. InO 615, ouisIXil
marriedthe[dSpanish Clinfanta, ClJAnneCJof
Austria.[Mhelunion,Mhichbas@nEranged
marriage[thatChad[beenQ3ettledCby[the
Treaty[Lof[(Fontainbleau, lvas[an[dinhappy
onelhnd[XheyC¥pentCinanyYearsChpart.
Althoughldeclared[dfldgeliblrlleih[16 14,
LouisEXIlGlvas barred rom CaffairsLof(ihe
state[@yHislthother. In[6 17He, [@longith
oneOofChisOfavorites, OwasCaccused Clof
bringing[@boutthe[@ssassination[df[Bis [chother’s [ohinister [Moncino [Aoncini, [therebyfbrcing
Marielde[Medicilihto[éxile. Heléventuallyldeconciledith[his[hother[Andléntrustedthe
government[io[Cardinal[Richelieu. Marieldie[Medici,Lhoting[fhelihfluencedhat[Cardinal
RichelieuHad[dver[Her[sbn,Urged Himlib[getrid[df[Him. Thstead, Douis Xl [sent[His[chother
yetlagainlidtolekile, flombdhichsheould [dotlréturn.

LouisXll[delied (heavily [ponLTardinal [Richelieulduring this[deign, [And, [3s[A[desult, Mouis
becameldneldflthelfirstLéxamplesLdflan[dbsolute[dhonarch.[Richelieuldtrengthenedfhe
powerldflthelrbyall[duthority[AndKept[theldobility ih[dheck By imiting[thelpower[dflthe
sovereignldourts:Chobleldourts[@round[the [dountry bdith [sb [hany dghtsthey hvere[Bearly
independentldffthelctown”[Richard[dohen, Bylthe Sivord).

Richelieu'slcbntrollextended(ib thedialandthelarts. Heas[dne[dfthe [firsttb [Usethe thedia
tolfurtherltheldovernment'slagenda. ThelGazette,[dLWveekly [PeriodicallSponsoredBylthe
government, [dften[dontained[3rticlesbritten[By [the (King[@nd[dot[its[Aews [storiesdirectly
from[@ardinalRichelieu.dh[1635,[Aardinal Richelieufbunded[the[AcadémieBrancaiseWith
thelprimaryLdoaldfLéstablishing[d[Erenchldictionary.[The[AcadémielErancaise hotLdnly
createdtheldfficial ErenchlIanguageButlalsolapprovedliterature, [artlandlal chitecture.

AnneldffAustrialdaveirth Eb[therbyalldouple’sfirst[child [dfter (A3 ears[df harriage. Mouis
XIV, [dhristenedMouis[Mieudonné—meaning CGift [df [Giod " —was [Hornldneptember 5, [1638.
LouisXlllldiedshortly[thereafter[dnd[theldreat[SunKing, MouisXIV, [dssumedthelthroneldf
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Francelin16430ht
the[dgeldflfive.[The
longestd reigning
monarchO in
European history,
LouisCXIV[Fuledhs
KingLof[Franceland
KingCbf[Navarre,[Ch
smallld country
situated] between
France[Jand[Spain,
for the[dext[Z2 [ykars.
Becausel of (1 Louis’
young age,] his
mother,[0 Annel] of
Austria, ] ruledd as
regentalongCwith
herCadvisor[€ardinalCMazarinHor1 8 [years. [t [vas
duringlthelykarslofMazarin’s[clile Ehatfhe [Erenchiclvil
war,dknownOasOtheFronde, Lbegan.[1Mazarin,
continuinglWhere[RichelieuOeftLbff, Lhttempted[io
increase[the[power[dfltheldrown[3t[thel&xpenseldf
thelhobility[through[taxationChndCbtherfinancial
edicts.[When[QardinalMazarin[@rrested lthembers [df
Parliament[fbr [dot[Pdaying thxesih[1648, [Haris[Broke
outlihtolrdoting,[AndMouis X1V {ed[Raris[dlong Lvith
hisldourt.Mheldoting/asédfirst[By theldobility[@nd
thenBylcbmmoners.

Portrait@Tbuis XV, e ELin King.

Anne’sldegencylénded ivhenOlouis XIVHurnedd 3,
butllouis[dontinued o Ldllow [ CardinalMazarin o
controlltheldffairs[dffstateluntilHis[death.WhenTbuis
finally kbok[dverflilllcbntrolldfthelthronelih 1166 1,[He
choselibduleWithout[dLdhieflhinister—intending[ib
rule@s[An[dbsolute lthonarch. Mouis XIV[Helievedthat
hislpowerlchmelflom[Godahdthereforetbokthelslin
as[hisCémblem.Many[pieces[oflartfromhat[iime
depictbuislakihelGreekslinlgod, Apollo.

LouisXIVIdontinuedibdeducelthelihfluenceldflthe
nobility.[HeHeganBy[dAppointingldnly [commoners(ib
highldxecutiveldffices, Believing[that [Heldould [thore
easilyldismiss[@ldommonerthanlddobleman.Heldlso
moved[hisCdourtLdutsidedf[Raris[toHis[hew,Thvish
palaceUin[Versailles, Ciwhich Cbecamethe Cofficial
residenceldflthelding.Mouis XIVHoused[dourtiers[ih
thelchateaulahd its[dutbuildings, thereby keepingihe
nobility[closelahdunable kb [plotEgainstHim.

AtlthelpalaceldfMersailles, life[centeredldndrandeur.
Courtiershivereléxpected[fb[Beldressedtharvelously
andLdisplay Léxpensive[dnduxuriousitems. [life [at
Versailleshas(fillledith [Balls, [dinners, [Herformances
andLdelebrations, ivhich [keptthe [hobilityLéndlessly
busy.

“HavingUgatheredalldeliberatelyClunderemployed
higherQaristocracy underOhisCwatchfulldeyeat
Versailles, [Louis[XIVklaborated CendlessCrulesChf
behaviorldndlextremes[dflfbrmality. [Bverylrhoveld/as

prescribed by HallcourtCconvention, CdressCwas
determinedbydociallStanding,[and /étiquette was
strictlyCnaintained. [Unlike (the[CEnglish Caristocracy,
wholdversawl[theirldnds[drattendedBarliament, [the
French[obility [stewed [ih [EA[Pressure [dooker[dfldgos
andUlintrigue—literallyClthousandsCofClcourtiersClall
fightinglfbrEvor”[[Cohen, ByltheSivord).

LouisIdvedthe[fatterydnd@dulation dflthe [court. [Ih
alletter, Hhe MucldieBaint SmonHaid Lof[iheking,
"Therebdas[HothingDelliked sb mhuch &k fbttery, [dr, Eb
putLitCimoreCplainly, Chdulation;CtheCkoarserCand
clumsierliilas, [thelmhore[Helrklished[i. L1 Hishanity,
whichMas[perpetuallydourished—for [eVen[preachers
used[ibl[Praise[@im[b[Bis[fhcefromthe[pulpit—was
thelchuseldfltheaggrandizement[dfHis[Ministers.”

Louis[XIVQivasCaCgreat Bupporter LofLihelarts, Land
underChim[FrancebecameltheltulturalCtenterCbf
Europe.[DuringChisCteign, [thefive [basic3tepsCof
classical[DalletDivere[éstablished, the [@rchitecture[of
VersaillesCinfluenced Chumerous[buildings, Chnd[the
French[Academyldictionaryascompleted, [€nsuring
that[Frenchbecamethe[Europeantongue,[the
mediumdfldiplomacy,[thellhnguageldfl3ristocracy,
evenldflfinelcboking”[Cohen, ByltheSivord). Theatre
was[LanLmportantCormCofCéntertainmentCanddhe
playsldflRacineldndMoliéreerelaxtremely[dopular.
Inthct, Moliere lvas [A[fhvorite[dfthe[®ing's,[And, [ih
1664, Iouis XIVbecamel[thel[dodfather[df[Moliére’s
son.[Moliére, [like (Shakespeare, CHrewiuchCbfChis
inspirationfromthe Qlvorld GGround[him, (dnd, Céven
thoughlUhis playsCwere[socialsatiresCImocking
commonersland[dobility[dlike,[Held/as[dareful[Aot[tb
directlylattacklthekingldrthelOhurch.

While[DouisXIV[dlaced[Brancelatthefbrefront[dflthe
Europeanlpowers,[amassinglandlahdMealth, Ebward
theldnd[dflthe[17th[dentury,[ftheldationd/as[duickly
becomingd bankrupt..] Louis’ constant] wars,
extravagant[dalaces[@ndHighlthxes[tbok[theirEbilldn
thelpeopleldflBrance.[While[thelrbyalldourtlivedlih
lavish[éxcess, [the[dommon[geopleSuffereddxtreme
hardships;hanyduffered[starvation,[(fled(Brance, Ldr
livedih[fearldfleligious[Persecution.[Thelpeasantry
alsoLbpposed[thetoyalCabsolutismLéstablished [by
Louis, Homething[ihat Divould Lgreatly[ihfluence[fhe
FrenchRevolutionin[1789. E
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Synopsislaf [Donl Juan

company, [the[dudience[&[Assuredfhat[holonelWvill

leaveliheltheatreldffended.While[dldreviousdork[df
Moliére's, Tartuffe, las[Seenldsldn[3ttackldnlthelBrench
clergy, Donl[JuanUk[d0OlvorkCportrayinglaEcoundrelHo
devious, [dolohan bill Be @ble b idientify Mith [Rim.

] nACprologueldelivered (by[fhe ReniorCactorLof(Ehe

Don[uan[hasfled[isThtestldonquestland Lvife, [Monna
Elvira, lithoutDarning.[Gusman, DMonnalElvira's[<ervant,
chases[Monuan’sithanMganarellefthroughlihelstreets[df
SicilyCHemanding toCknow Owvhy[DonuanChasHFled.
Sganarelle[donfesses[he (knows[hothingCoffDonCuan’s
motives[and [hformsCGusmanCihathisCinaster Cdegularly
treats[harriage[@s[hisHport[And Dvill (charry [Any Llvoman
afterld/homBellsts. W hile[Sganarellei3[disgusted By [Mis
master'slactions, Be [AdmitstbBeingfbolcbwardly fblstand
upbMonuan. HisfearldvenKeepsHim ftom [Esking [fbr
thehdvages[dwed[Bim.[Monuan@rrives[dnd tkvealsthat
he@asreturned b Sicilytblpursuel@anotherldfRisCloves, [
gentlewoman[heThasChever[inet, livhom [he fOhtends o
kidnap[and [mharry.[He[Rasrénted[@Boat, Hired[dlcrewand
willCdarry Cout[hisCplanGivhenTher Oover(HakesCher or [
pleasant[shil.

Don0LanlandBganarelle@mostldrownlih[thelriver/hile
attempting[thekidnapping.[As[theyteturndrom3heir
near(deathlexperience, [illlsbaked[tbfheHone, Sganarelle
attempts[tb[gersuade[@onuanthatthis[secondldhance
atDife[might[befhelperfectCdpportunity (do[dhangehis
ways.[Ratherfhan[BeedingMis[Advice, [Monuandpiesd
beautiful CyoungUOpeasantgirlCnamedCCharlotte[and
immediately[Begins[foHeducefer.(8heldgreesfboharry
him, QustOh @ime dor CherGuitor, [(Pierrot, CRoCarrive Cand
confronttDonOuan.CAsCiheyOight, (Mathurine, Chnother
localllvoman Gvho[helped[ibdescue[Monuanfromthe
river,Carrives. [t [deems[ihat[DonOuanhasCpromised o
marryBerlashell, [And fhefivoFiancées” fighti/hileDon
JuanDWvhispers[fhlse[gromises[fb[Both.[RierrotltunsE@way
completely[ftustrated, [dnd [Bothomenldre [shtisfied [that
they@re[Mon[uan’s[Betrothed.[Althessengerldnters[dnd
informs[Donuan(thatDonnalBlvira'svelveBrothers[Ere
hunting[MorChim Cand know Céxactly vhat[DonOuan s
wearing.[DonlianfbrcesShanarelleliblekchangeldothes.

AsDonlanandSganarellefleefhroughihe/oodsdow
disguisedakEAlsérvantandldoctor, iheyséelaldentleman(ih
thebdroods[Being[E@ttacked [Byrbbbers.[Monduanescues
theCman, Cwhile[(3ganarelleChidesCin[theCbushes.[The
gentlemanurnsCoutHoeMon[Carlos, Ldne[df(Donna
Elvira'sBrothers.[Donlan[Pretends(tbBelalclose [ftienddf
DonUlan’s.[Don[Alonso, [anotherBrother(dflDonnalBlvira,
appears, (fecognizesCDonOuanChnd Chttacks Chim.[Don
Carlos, [ih[debtfb[MonOuanforHaving (his[Dfe, [defends
Don[lian[@gainst@isldwnBrother, [dffering[DonlLandne
dayoLgive[@hemEatisfactionHordheirHister'sCdiisgrace.
Donuan[gullsEganarelle ftomBis[@iding[dlace@nd[fhey
continueldn[heirQlvay (fhroughlihe Dlvoods.[They[dome
uponlthefbmbdflaldommander[killed By MonOliankdears
before.[MonDuanthockinglyihvitesthe[statuelfbldinner.
Theldtatue[domes[ibife [And[ModsLlesib[thelihvitation.

Moliere’slompany [Performing (1670.)

UponlreturningHome, Donlian hrugs(dfflthelihcident(dt
thelfomb, [dlaiming that [ [hust[(have[Been[Eirick[df(The
light.

DonOuan[§Msited By Monsieur@imanche, the tailor, Mrho
haslcbmel(iblcbllectisfées. Donduan[putsthe mheeting[dff
asllbng[3s[heldanButhlvhenfhce b [FaceWvith thelthilor,
hails[theldreditor@sMis[dnlyftueftiend. Mnableibtterd
word, MonsieurDimanchel?avesdobdealthierfthanid/hen
hel@rrived.[(When[DonOuan@ndBganarelleHitCLdown[io
haveldinner,[DonLian’sfther, DonLuis, [@ndDonnaBlvira
arriveland[diead Mith[DonOuan[ibrepentishicked Mays
before[beingCHamnedforever.[CDonluanCTejectsCtheir
advicelasthelstatueldflthe[dommander(@ppears(fbridinner.
Thelstatue@sks[Monuanbfbin@im Fbrldinnerfheldext
night, iflHe[dare.Donlian(accepts.

Donuanltheetshith [isfather[@nd [enounces[BisLsinful
ways.[After[DonMuis[departs, Bowever, Monduaneveals
to¥ganarelle[XhatCheChasChotRrulyCrepented. [(HeChas
decided[fb[BecomeldRypocrite[And[Pretend b [Belpious
whilelstillI&ading[@0WVicked Hife. Monuanldnd Sganarelle
encounterDon[Tarlos, lholdrges[MonuanbHonorMis
sisterBy[reconcilingvith Mer.[Monuan, Bowever, [diaims
that[Bis[Mewfound[piety[dnd[dutyfbl[God[equire[Rim[fb
liveDdvithoutldompanionship[dridoridly[doods.[Mon[Qarlos
stormsLdutlpromisingibfight[Monduanhivhenextthey
meet.[3ganarellevarns[DonOuandhat[ihisinal ChctCof
impropriety, [performed ih(thedameldflGod, [hightfnally
outrage[Meaven[énougho®ring[down[itsDhvrathipon
him.[AsMonOuanCinocks(3ganarelle’sOivarning, L3 WWeiled
spectreChppearsChnd CHemands[CDonJuanOmmediately
repent[drBeldamned.WhenDonuanskemsiblrecognize
thelspectrel@nd@pproaches(i [thelspectrelchangeslihtolihe
Grim[Reaper.[Donuan[defiesthefigurelandI[ities b [Ettack
itlas[fldisappears. Mhestatue flom[fhefdbmbrkappearsand,
grabbing[MonOuan’sChand, [dieclares(ihat[dhe Canger Cof
HeavenIchnldoIdngerBelcbntained.” DonuanBurnsflom
thelihside[dut[@s[the[garth[dpensUipdnd Ewallowshim
whole.[Bveryoneli3[shtisfied HutRganarelle, M/ho [[EIefthith
nothing Butldstidages. E



[Don[Juan[Timeline

countlessimesby[dany Ldifferent[Authors.[Most[Agreethat [the [fale

originated[ih[17thIcenturySpain, [@nddirsolde[Wolinali3 [dredited With
thelfirstlpublished bhdersionlaround 16 20. SbmelBelievelthat(the characterid[Hased
on@n[ActuallthedievallhoblemanhamedDonuanTenorio, LlvhoHeduced 3
young©M/oman[@ndthurderedHer[fhther, [Alcdommandant. [Hethen W as [Killed [By
avengersDivholdlaimed [hat[heWvas[darried Coff (o [hell by [fhe [Statue[df[ihe
commandant.

D onUuan($[@0kgendaryflgurelih[iteratureLvhoselstory[Bas[Beenibld

Inlthellégend, [Monuan3[Ebertineldvho [seducestdromen, [skeals[thoney[dnd
murdersChoblemen.[DifferentChuthors[Chave Chad[CHifferent CbpinionsCbf(Cthe
character—some[Baveldsed[Rim[ib[tkll[A[dautionarythle[dgainst[BadBehavior,
whileldthers[Bave MiewedHim[ds[dlrkbelldndfteelthinker lM/hod [Hot[Hound By
society'sltules[dnd@ypocrisies.[AImost[@lways, [the [DonTuanstoryléndsith the
character'sCdescentlinto[hell. (DonDJuanCisClisuallyVisited Chy Cal3tatueCasCa
harbingerldfhlis[doom.

The[MonUOuandtory[MasBeendewrittenlih[thanylhnguages[dndMaslihspired
poems,[blays,[CbperasChnd[ballets.[See [ below[For[Don[uanTncarnations
throughoutlthelages. g&

YurifurievE MDonLiandMsevolod
Meyerhold'slaroduction, 1910.

1620

ElBurlador(de/SevillalylConvidado/de piedra
(ThelPrankster/afSevilleland/HisStone/Guest)
by(Tirsolde[Molina
This™lthe[fstkhown[paydnlthe[DonOlianfheme.

1650
l1iConvitato/di/gietraBlyGiacinto[Andreal@icognini
This[playlas[the BasisFbricbuntless commedialdell arte
versions@hd[probablyihfluencedMoliére.

1658

LelFestinldePierre, [dullé[Filsckiminel
by[NicholasDrouin

Alspectaclelplay, féaturingmhultiple [skttings@hdBorrowing
heavily[flomlthe commedialtteatmentBy [Qicognini.[The
popularityldfithese[playsprobablyihspired Moliere fbhrite
Doniian for@islcbmpany, Badly i [Need [of [AHit.

1659

LelFestinlde Pierredulléfilsickriminel
by(ClaudeDeschampsMilliers

Muchlihitated, thisiersionihfluenced Moliéreldirectly.

1665

Dom Juan/auléFestin/de/Pierre

[(Don(Iuan, dr/the/Feast/dfStone) by[Moliére
Oneldflthe [three [Arfburlthost i fluential [Aflall iersions [Af
the[Donlian[story.

1750
ll[@avaliere/delBuon/gustoBy(Carlo[Goldoni
Thisfamous@uthorldf commedialdell artelstriptsidas
inspiredBly Moliére fd [penHislawnbzersion.

1758[d41

Don(Iuan, l[dderidas/steinerne/Gastmahl
by@hristophWillibald Gluck

Thelfirstldflalseries [dfBalletsan DonOlian, [Hwas stil Being
dancedWelllidtothed0thlckntury.

1787
Don/GiovanniByWolfgang[/Amadeus[Mozart
Mozart'sldperalfasidspiredcbuntless[ohusicalbriations,
includingldnesByBeethoven, @hopinahdDOszt.

1821

Don/IuanByLordByron
Byron'sllong[darrative[foemBaseddnthelégend,
considered Byctiticsltd e Hismhasterpiece, Masnever
completed.

188084

OurlFriend/Platonoviby/Anton[Chekhov
In[@nhekhov'sliakeldntheDondlian(tale, thelamorousHerolid
shotldead @tlthelehd BylaneldfHismhany [cbnquests.

1901003

Don(Iuanlin/HellBly GeorgeBernardShaw
Thelfamouslthirdactlaf ManlahdlLpermaniféatureslthe
shamelessBerolcrafting@lphilosophical [uistificationfbr his
endless[pursuitlafidomen.

1974

TheJokerldfSevilleByDerekWolcott
TheRoyalShakespeare[dompanylcbmmissioned Wolcottfd
writelthisimhodernlohusicalbdersionlafTirso’s Burlador; Galt
MacDermottlcbmposed(the mhusical[store.

1986
ThePhantom/adfithe/OperaBy/AndrewlloydWebber
Oneldflthe [fihal stenesihcludes@h[dperaticliénditionldfldne
of[Donlian’sséductions.

1995

Don(Iuan/delMarco,dir.Jeremy(Leven
StarringIbhnnyDepp Ehd MarlonBrando, [this[flm [presents
almhodernvistlonfhelégend. [brd Byronlgiven@hdriting
credit.
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Donlian [AdamEiein) @ursues@narlotte MaryBacon) @ TheDid
Globe'sD04[aroductionldf Donlliananslated, BHapted Ehddirected
by[lephenW/adsworth.

traditionalCtourtshipChndCarriage CtustomsCn

pursuitldffilisldwnlphysicalldesires. WhatMerelthe
accepted[dustomslih[Woliére’s[fime? W hyldid [Moliére
repeatedly [shtirize[oharriage i His[lays, [@nd[Howbdas
thisldifferentlih Donlllian?

]I nMoliére’s Donlduan,thelttle[dharacterdisdains

InCalkimelperiods, (Bamily[dndCdnarriageLdre[dlosely
linked, ChoweverChttitudes[toward Cfamily Cin O 7th O
century[FrancelHifferedChreatlyLfromCbur[modern
notionsCaflfamily.[DuringhisdimedherelivasLdarely
overtldffection[ith[the Eamily [nit; [chther, Eamily M/as[an
important[Hocial[Structure.(Wives[depended[dn [their
husbandsforfihanciallslipport, l@hdHusbandscbunted
onltheirWivesfor [domestic[desponsibilities.[Children
wereDlditallib[the[Preservation[dflthefhmily[dame, [ds
wellCas business CindHortune, OfCdhese Céxisted. CThe
familyasolskrved[dldrgersbcial flinction[Es \ell. Brior
tolthe[17thldentury,[BranceWas[glagued By [dolitical
upheavalCandBocialCdisorder.[TheBtructure[bf(ihe
family—whichJ was[] unquestionably patriarchal—
representedCh3maller rersionCbfCvhat Chuthorities
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hopedl[ibrlih[Brance.ust[ds[thelfhtherliled[dverHis
dutifullifel@ndchildren, sbldid thelréigninglchonarch
ruleldverisldyallstibjects.

InCkeepingOwith[(theThierarchical CYamily Chtructure,
marriagesMereldrrangedBy[Parents[3ds[dlfinancial[dr
business[transaction.[JAgood CmatchCtould Chring
wealthlahdHonorltd [Alfamily, [@nd @lgoor [mhatch[cbuld
bringlrLin.[Marriage CFor Ibve” Lvas [A[rhrity, [tb Ldvhich
some[istorians(attributeHigh chtes [df[Adultery. This[id
not b shy [thatthe[ihstitute [dficharriage [M/as [devoid[df
feeling,d thed importanced of friendship and
companionshiplnCmarriage[vasCtressed Cby[both
publiclahdlIréligious(dfficials.Mheklibjectiondfidomen,
however, Was[dot[deemed[ihappropriate [dr[dinusual
andMas[standard[practice [foricknturies[precedingland
followingthel[D600s.

Inl7thcenturyBrance, [l [Heoplerere[thoughtibHe
ruledCby[the[Chumors:Cblood,Cphlegm,CtholerChnd
melancholy.[Women[ivereLgenerally[fhought[fo[be
affectedby[told[hndOwetChumorsUyphlegmChand
melancholy),[mhakingthemIchangeablelahd[deceptive.
Men, [dn[theldther[Hand, MerelthoughttbHelrliled By
hotlandldry[Humorsbloodlandlcholer),[chakingthem
levell[deaded[AndLaggressive.[There[Wvas[d[dommon
misconceptionthatChOvoman’sCivombOvasCike Ch
hungryl@nimalldesiring[fertilization; /hen[iit Lvas Aot
“fed,” [the/ombDdould[dontrollthe lvoman’s[dctions,
leading[tbldepressionlalr Hysteria.

Contrary[fbQivhat[Moliére’sicentiousLdharacter[hay
havelus[Believe, [theltimelih/hichMoliére Mrroteldras
characterized By lihtense [dexual[depression. Mt Lvasn't
untilldthed1600sOthat private[dbedroomsbegan
appearinglih[Brance;[greviously, [dntire families ould
commonlyLdccupylihe[damelbed.[This[practice[ivas
frownedipon, Cand Gtricter (laws DivereDivrittenCand
enforced[iblgreventlihcest,[ddultery[dnd[dther[Jewd
acts.”

InMoliére’sdlays, Mre [skeelmhany[sbciall[dorms[shtirized
andldriticized.lth DonliLian,[dromiscuity[d[dmphasized
in[thelitle[dharacter, [dather[than [depressed,[@nd[the
usuallpractices[ihvolving[dourtship[dndlharriageldre
bothQdilified[Andlignored. Woliére[davelBis[dudience
whatltheyldid[dot[Ravelih theirdailydives,[Andthey
enjoyed(it, [Althoughltheldensorsldidldot: Donlduan
was[Banned [dfterldnly [Hvoleeks[fbrl@ngeringdbcal
religious@hdlplublicldfficals.[AsBEuropeansbcietylmhade
itshdvay [tbward[theldonservative, [dppressive ictorian
era,[Moliére[dortrayedldxactly[theldpposite[dn[stage,
contrastinglan(ihcreasingly [tdgid sbeial [structureith[al
“hero” MholidahythingBut. S



SPLENDIDDEFIANCE

StephenWadsworth—translator, EHaptor Bhd
directorldf DonlLian.

CS: Donluan@ad@is[Beginningsih[Spanishégend
and,[dverlthelcknturies, [Hasihspired(dlays, [mhovies[and
operas,Lihcludingozart's DonlGiovanniWhat[[i
aboutlthelcharacterldfiDonluan(thatBringsHimBack
tollife, [Again[ahd(again, [ thepopular ilhagination?

SW: Inlnhostlmhanifestations,[Donduand&lcharismatic
rakelvholves[By[his[dwn [dules[and Dvith LAbsolute
singleness[dflfurpose, [andlasslichBelexcites [aAhAriety
ofldrotic[dndrbmantic [fantasies. But [think [that's [dnly
theldirst(ayerCofCtheConion.[He'sChlsoLanCanarchic
thinker,[An[itonoclast, [Splendidly [defiant[dndfrueltb
hisldsionltbthe Hitterlehd.[HelusesHisséxual mhagic kb
express(thisl@narchic[spirit, kb [defy [the[sbciety[at [Hand,
butRelalsoMasdther Mays[dfldoingthis.

CS: Whatlarelsbmeldfliheseldtherbidays?How[do they
emergelihMoliere’slplay?

SW: Well,[everyiportant@rtistidhoHas(adapted[the
DonUuanstory[Rasdeeded[tb[day[things[@bout[the
society[dt[Hand,[@ndih[Donuan’s[fearlessness[dnd
lawlessness[[¥o[Attractivetblthe[Jublic) they'vefbund
alformidable Cinouthpiece.[Moliére, Chard[hit[by [fhe
rejection[df Tartuffe itselflfblready@datherldhocking
commentary[dn[d[decadent,[Bypocritical [Hociety) [dut
evenldeeperidithHis[Monuanplay.[Moliéreldives Mis
heroldldiamond[pointlihtellect[@ndI&ts[(Aim[Iboseldn
religion,[Bolitics[And[thelsbcialldontract. Sex [ [dart[df
it, ButBydomheans!all.

AlConversation with Stephen Wadsworth
By Lhristine Sumption
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CS: Whatl$[i@[@boutlthis[play [that[Holdisturbedthe
authorities?

SW: Well,[precisely [that [idn 't fust @flincbmplabout &
coollrhke.Mihink they cbuld HaveldealtMith[Donlian
theCvomanizer,Cbut[MoliéreasCeuttingCat[things
muchldleeperihanihat.[DonOuanlkLaldompletely
anarchicspirit, [d[freethinker lho[Stands[dn[done [df
thelderemony[dflsbcial life [ih[7th[ckntury[Brance.[He
seducesland[dbandonsidomen, s, Mithout[alqualm,
andBelalsoldishonorsHisfather, ignoresicteditors, ks,
andlevenlKills[fleely M/hen(iflidicbnvenientid Rimkbldo
so,but, LmostOdisturbingCto Ctheauthorities, Clhe
questions[the[kexistence Cbf[(lGod CWwith BuchCbrutal,
gleefullfrankness[And[3tHuchlengthAnd Llvith[Huch
inexhaustibly(tationalCarguments[ihat (he[akes[Hhe
idealdflalstagelplayihtoalhole [Mewkéalm, [Elrdalm of
bitinglsbciallahdIpbliticallctiticism.

CS: Whol[Moliere'sDonOuanlihdelationtoouis
XIV's[Erance?

SW: Well,[Helid[@n[dutsiderlctiticizingthe M/ay [sbciety
works.[Throughoutthe[l7th[century, [Brance, thelohost
populousCaAndCéducated CofCthe[(WesternCEuropean
states,[] was[ becomingl] increasinglyl] awareld of
rationalism, [the [ghilosophy[that[rkason, lihtellect, ld/as
the[key[to[knowledge, [tather[(Ehan[the3enseslor
passionsLarldeligiousldoctrine.[RationallthinkingLlvas
verylaxcitinglih[theory.[Butthelohinutelyouldrovelthat
oneldorganismOlisC essentially like[danother, that
organismsithinlalspecies(arelessentially lelquallit that
sense, Joulmightlrkalize[thattAuman(Beings, shy, [dre
allléssentiallyLéquallasDlvell. (Takedhat[ihought[dne
stepurther,Cand oulhave o LquestionLéverything
about[@Hociety[thatLdoesn't[freat[AlIhumanbeings
equally.CAndUifyoure (tunning L Lteligion[Cused [to
determining@ow[then[shouldlimaginetheirsorld, 4
religionthat[hasUcozied Cup Cro Ul classist, Lracist
government(dflthelgrivileged féw, MhythenlybuHave
alskriousldilemmalfhcing ou.Weknow[rkason[finally
gotltheBetterldf ancienlégimelBrancelihltheBloody
end[dflthe[I8th[century, [ButBHere’s[DonLanih[1665,
unnerving[densors[andaudiences vith [his[dational,
logical,[dnapologetichorldidew.[TheBiggestsurprise
tolmelihQvorkingCon Ohis Cplay Dvas Divatching[(Don
Juan'skkeptical, [frovel[ifltd nhe [nhind [crash Ehroughthe
wallldflthe7th[dentury[@ndtharchihto[the[Ageldf
Enlightenment, [flll[df[drescienceldnd@nger(and@wel]
inspiringtellectuallcbnfidence.



CS: Howlrhuch[df[Moliére’s[sbcialldriticismi3[explicit
inlthelstript? Surelyis[@udienceldidntideedtb[Have
it@llspelled Qutfdrihem.

SW: Well,[DonuanldoesdotminceMords atal [But
oflcburseltherelare dts[dflthings[aboutlday [t day [life
inO7th(cknturyBrancefhat[drelimplicitlih [the [Hext.
Somelbf(fheseveléxplicated[ih[fhe[AdaptationF
information[aboutldueling, Blasphemy, [nhedicalidsues
and[sb[dn, [@nd[dflcburse e ldpenedUp sbmeldflthe
areas that[thelcensorsfbcusedlan.

CS: Mostldflus[Havelsbme Eamiliarity bdith Mloliére 2k &l
writer[dfldomedy[andHdocial[Hatire, (having[dt[dome
pointlskenldrlrkad Tartuffe or ThelMisanthrope.[But
ofCéourse[he[vasCheadingCactor LvithChisChwn
theatre[droupe.ltnQyourvorkCon DonlJuan,0ivhat
evidenceldidlybulfihdlofMoliéreltheactor?

SW: Lots,HthoughOitOisn'tClhardCevidence; Oit's
somethingIRear[@boutfrom[theldharacters,[ih(the
ways[they[have[dfldsing[theatricality [fo [chake[their
points.[Moliére[dlayed Mganarelle, [ds[He[Hadldonelih
otherDplays,Cand[this[CSganarelleChasCat[leastCone
Italian commedialdiell arteCparent.(dmprovisation,ih
thelfbrmldf /azzi (alsbrtldfihudevilletbutine), [dlthe
airlganarelle reathes, [sbIll¢t[Him [dictate [skveral [df
theseltblohe [z lAdapted theldlay. [khow /azzishdrere
the[dotablefeatureldfltheltalianLdomedians Luvork,
and[Moliére’s[ftoupelditernated[dights \ith them [dn
thelshmelstage.[They[sbrvivelihthe[striptthat'slcome
down[iblds—Don[uansweetElking [Hvoromen(3t
once,dorlCinstance.[T11CbetCiny[bottom CHollar [that
Moliére,CtlearlyChnChwesome  farceur,Cinterpolated
plenty[df /azzislih[Bis[dwnldlays.[Remember, [this[id[4

guyh/holdften(shid[thatHelMroteHis[comedies[tb Be
played,[dotltb[HeldrintedihHooks.Thatshid, Moliére
isLaliteraryldhagpielih Donlduan: heldendsllp[the
superBeroicOflightsCofdCorneille’sCplaysCinCthe
speechesldfiDonnalBlvira’sBrothers, fbrlekample, ahd
Pierrotldnd[Tharlotte[dre vrittenlih[the [style[dflthe
peasantsLin[Cyranode[Bergerac'sCplays.CAnd[the
wholelplay [dHighly theatrical i ah Ector[ckntric May.
It's@lllabout performance.

CS: Is[thereldnlddvantageltbBeingBothlttansiator/
adaptorlahdl(director?

SW: Yes![Writing[dhelplay[Lout[helps[iheldiirector
absorb[thelmhaterialldeeply.Directingli, [dr[dreparing
toldirect[if, [HelpstheldriterKnowhd/hat il M/ork[dn
thelstage, Ldvhen[Be's[dverwriting, [Bowl(tb[dutlibthe
heartldflthe [stene, i/hatl[if's[rkally [@bout. [Of[dourse, [
can'tland(don'tldolalfthis[alone. MHave [mhy [elditor [@nd
dramaturg,[Uanice[Paran, ChlongConCkheOwriting
journey.[Andlthelakctorslandldesignerslandlproducers
(andOanicelagain!), livhenmdiirectingdhe[dhow,
havelibns[dflihput,[directlandlihdirect.[Moing[Both
jobsltbgether,[And[dollaboratingLdioselyWith [dlIthe
craftslpfeopleldnleveryldetailldflaldorkidflart, [dnelchn
strive[tbward[dkind[df[destheticlihtegrationthatldan
offer[dudiencesdldlimpseldflthelsublime.[And[that’s
whatldanttdlgive them. E

ChristineSLimptionlidiDirectorlafDramaturgylat
Seattle[Repertory(Theatre.

Reprinted!Bypermission.
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AndrewWeemsEkBhanarelle Ghd [AdamEein & Donliand The@id@lobe’'s2D04 RFroduction
of Donllian, adapted@hddrected By BlephenW/adsworth.
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Classroom Connections

@} Translation@nd[Adaptation

Ask[tudents[to[Hefine(the words[Tadaptation”Chnd
“translation,” [then[diiscuss lWhat [they [hean [ih [(Herms [of
worksdflliterature. W hatfbrms[dfladaptation[dostudents
mostldften(séelihpopularicliture?Moliére’s DonliianidA
Frenchlplayrittenlih[gdrose.[ShortlyafterMoliére’sldeath,
hisQlvife(thad ChnotherCplaywright[ddaptihe[piecelihto
verse.[The[Qhakespeare[Theatre[Companyi§[producing
StephenWadsworth's[droselddaptation[df(Moliére’s[diay,
which[i$[d[ewl(iranslation fromErenchfb[BEnglish.[Ask
students[tbldiscuss(thelrble [dflthe [ftanslator@nhdadaptor.
WhatisCinvolvedUin(ranslatingCand Cadapting CStories?
Workinglih[smallldroups, [Baveltheldass[sklect[d[fhvorite
myth[CbrOegendCtoChdapt[For[ChCkhort[Cperformance.
Bilinguallstudents[ohay[chooselib ftanslate[iihto@nother
languagel(ak Well.

@} Censorship

CensorshipUis[lalCcontroversialClissue. [ W/ hile Ckhe Lffirst
amendment[duarantees[durlrghtiblfieelspeech, thedia
such[@ks Books, mhusic, [art, theatre, [tklevision @nd flms[chn
bel¢ensoredévenlih[durldountrydoday.[Discuss[ivith
students[their [dpinion[df[densorship.[Do [they [feellthat
any[ohaterialldeedstd[Helcknsored?Whatlarelthelréasons
worksldflart(arelcknsoredldrCionedidown” [fbrlthe[public?
Ask[&tudentsfo[desearch [A[piece[df [Art[That(has[Been
censoredlandMritel@nldpinion[diecel@boutMhyliflshould
or3houldChot[have[been[tensored.[(WhatOvere[the
reasonsl[this[Particular[piecelWas[densored? What[social
rulesCorCéonventionsCHid[it[thallenge? CAfterCStudents
presentltheir[fieces(tbltheldass, [discuss/hatlsbciallcliles
orldbnventions[chay[HavelexistedihMoliere’sfimeltbléad
tolthelcknsorshipldf Donlilian.

@‘ QuestioningBbcialMores

Socialldhores[3re[thedcceptedfraditionalldustoms[dand
moralsCofCla Cparticular CksocialCgroup. CICMoliére, Clike
Shakespeare, CHrewlmuchCbfChisCinspiration (drom[Cthe
world@roundBim.His plays[dredocialldatires[ocking
commoners[And[hobility[3like.(What[Hocial [dhoresLdoes
Moliérelinocklh DonlJuan?DiscusstiheldustomsCand
morality[dfldurldespectiveldommunities.[Areltheysimilar
to[Moliére’s?[Haveltheylchanged?How?

[ forelthepbrformance...
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@}' PlayingAroundanYour@Girlfriend/Boyfriend

Have[iwocouples”[tand Lacross[ihe ldoomDlvith Ciheir
backs[facingLéachldther.[Rlay[d[CD[dflightCromantic”
music.[Narrate [ihe (ollowing o [iheCStudents; Cinstruct
them[tb[@mbody[8achldescription:[Youldre Llvakingdp
from[3[deepEleep. Mouldlowlyfurn[dround, Iboking [fbr
yourrue[dbve.[ThenYourCéyes[Tock ith[(fheperson
standinglacrossihedoom.[This[kYyourfrue [bve.[You
moveltbwardsldachldther[ih[dlow[thotion.”[Mne[student
fromldachldoupleli3[divenld[spbecialldirectionBeforelthe
activity [starts—as[the[douples[dre[@bout tb[bin[tbgether,
theltembersQlvith[thedecretlihstructions[furnfoléach
other[@ndbin[Bands, [purningltheirlihtended.[As[they
runldfflibgether[{$till [ih [dow [thotion) [<ee[Row[the[ited
lovers[react.[Doltheyldhaseltheirftuelldves, furnibldach
other[for[domfort, Lodr[dio[theyHditCdlownland [Quik? [Ask
students[tbMrite [AHrief[daragraphftom&itherthe[doint
ofhiewl[dfltheljilted Idver[drthelbveri/holdumpedI[iheir
intended [fbrlahother(stronger Gttraction.

@f Commediaih[Moliére’sPlays

Commedialdell arte islaltypeldficbmedyldeveloped i IHaly
in(dhed 6th[(And [ 7th Cdenturies[(dnd inadepopularh
FrancelthroughlitheMork[dfldlaywrightsslich[@s[Moliére.
It[[{d[EAMery[theatricalldrtfbrm characterized By [the[useldf
stock[dharacters[ih[fraditionallthasks[And[dostumes.[The
maskswereCbftenCphysicalCrepresentations[bfCeach
character's[personallitaits[And[dasily[fecognizabletb[dn
audience.[For Cexample, Cthe Csurly Cland Cpompous Ul
Capitano’stinask[featuresCalfurrowedbrowandlong,
upturned[dose.[Have[students[dreatethasks[tb[rkpresent
theldtock[dharactersihatdve @re amiliar Qlvith, Duch E@s
“Mean[Girl"CorCUock” CorCINerd.” [What[eatures Ldiefine
these[tharacters? (Would ChnChudienceCtecognize[the
character?



Classroom Connections

[ After lthe pbrformance

@ FriendsDon‘tLet[Eriends...

InCiheirstCperformancesCof[ihisCplay, LMoliére Chimself
playedtheroleDofCIDon[Wuan’sCkervant[1Sganarelle.
Sganarelle@ttempts[tblcdonvince[Donuankblrépent@nd
live[d[doodLlife.LAtihe[éndLdf(ihelplay, (DonCuanlik
draggedldownlihto[Hell, kaving[Sganarelle [fb [fend Fbr
himself.[IhRis[Thst[dpeech, Sganarelle[says, "Master! [Oh,
everyonelill[Be [shtisfied By ourldeath—the[Heavenlybu
offended, CktheawsyouViolated, CtheCkreditorsClou
dodged, theOgirlsClyouldeceived, Clthe Cfamilies Clyou
dishonored,[thelgdarentsiyouldemeaned, thelM/omeniou
ruined, the[Husbandshjouldrovetblthe[Brink.[Bveryone’s
happy[EexceptCme, CwvithChothingnCmyChocketChnd
nowherelib[do![Oh[Master! [MyQlvages, [hyLWages! My
wages."[Ask[students[tbldiscuss(this[finallthomentlihthe
play.lWhatldoes[Sganarelle [ckally [think [@f[Donlian? [Ask
students[iblimaginelthatlthey[dre[Sganarelle,[AndLthey
mustDdriteldlétter[Homelexplaininghd/hat[Has[Happened
to[Donuan.Howlmight[Sganarelle rklate[the[dvents[df
thelplayflomHiis[ferspective? WhatMill[Heldo[dext?

ﬁ} Moliéreldn Donluan: Morallludgement(dr
Cheers?

DonluanOsChOegendaryCkharacterCfamous[forLhis
seductionCbfCivomen.[HisChamelsCoftenfoundCas[Ca
synonym[fbr[keducer.”[Somelgeople[seedimds[Eldruel
philandererholdseshdomen(fbrHisldwnldersonalldain,
while[dthers[deehimLas[A[manhivhoGrulybveslévery
woman[Helskduces.What[dofoulthink[Moliérethought
ofMonuan? Mividetheldass[ihto o feams—onelttam
supporting[@onluan3slthetruellghilanderer’[@ndlthe
othersbipporting@im[dsthetrueldver'—and[Havelthem
createlarguments[id sLipportldftheir Belief. Next, [Have the
teams[debateldne[@nother.[dan[dnelttam[dersuadelthe
otherlthat[they[drelrdght? What[i§[theldlass'sMerdictldn
Moliére’slapinionldfDondlian?

@} Don[Iuan(ihthe21st@entury

Discussith [studentsM/hatKind df[dlace[Don[lian[Held
inMissbciety.[Did [HeMavelpower [dr MealththatHelcbuld
haveldsed[fbrldood?[Ask[students[tb [Brainstorm [Alkt[df
peoplelihlrecentHistoryiththelshmeldircumstances[ds
DonUuan.[Howldid[they[isetheirhlvealth [And[power?
What[Kinds[dflednds[didtheymheet? Dol eldxpectthose
like[DonuanEbHeldunished,drldoltheyldet@waydith
theirlelilldeeds?
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@f Women[ih(the Blay

Theldharacter Cof[DonOuan Uk [E& Hamous Clladies’ Cinan,”
seducingldmanyOwomenOandObehavingUunethically
towards[them.[(HowOwere[theOwvomenCinCthelplay
portrayedinCthe[dShakespeare[dTheatre[dCompany’s
productionldf Donldlian?Biow thightldlthodernhdoman
respondltb[Monluan’s[Behavior?[ReferringBacktbthe
articleCMarriage [dnd[Bamilyih (17 th @enturyBrance,” [Esk
students[toakeChlistCbfCteasonsCvhy[(DonOJuan's
behaviorltbwardomenl[did[Botldomply bith[thelsbcial
normsCofCdourtship Cat(dheime. (ThenCaskEtudentsfo
make[dst [dflrkasonshy [Monuan’s[Behavior fbward
womenlohay[drlmhay[dotldomplyMiith [thelsbcialldorms[df
courtshiplih[durfime.[Mave[studentsimaginethatthey
areldlspokespersonfbridromen’slrghtslihldither Moliére’s
timeldrldurs, [@ndEskEhem[tbMrite[@nd(dresentlalspeech
supportingltheirldpinionldfDonILan’sBehavior.

@}- Chivalry—Then(and Now

ChivalryOwvasChCtode[CbfChonor Clipheld CbyCimedieval
knights,[ihcludingSuch[tealized[dqualities[ds[defense [df
theldhurch[And[tsCprinciples, Ibveldf[dountry,[Bravery,
honesty, CtourtesyCand[Cgallantry[foward[vomen.[The
qualitiesCIchanged CthroughoutChistory Cto Cadapt[Clto
changinglsbcietiesBut[stilllchaintainedthelessentiallidieals
offtuth[@ndBonor.[Haveltheldass(createlalchivalric[cbde
for[tbday's[sbcietyikting[dil [dfltheidleals[dr[qualitiesthat
onelouldlaspire[io.(What[beals Lhvould foulihclude?
Why?

@f TheMoralldfitheStory

Asldnildren, [hany[dflds[drewdprkadingdristening[tb
parables[ffom[the[Bible,[Aesop’s[fhbles[dr[Grimm’s[Hairy
Tales.[Anlinportant[@spect[ib[3lI[df[theselstories[i§ [that
they[Have[@lnhoral—alléssonlthatthe @uthorManted us b
learn.[\While theselstories[ffom[durldhildhood[dften[Bad
very[dlearly[stated[orals,[Moliere’s[Adaptation[i¥[tore
complex@ndldncertain.[Askstudentstbdiscuss fhelgsson
they[feltllvas [dommunicateddb[feenagers[ih[2006.[Ask
each[studentibhdriteldn [EpilogueldfiDonILian(speaking
fromBellfbélatefhelthoralldfthelplay.
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