AmBrieftHistoryofthefAudience

Iicanitake @any'empty spaceand(calliitia'bare stage./Almanwalks(across!(this
empty[space whilst_ someone! elselis watchinghim, and(this(is all thatlis
needed(forianiact of theatreto/be engaged.—PeteriBrook, ThelEmptyiSpace

Thelnatureldflthe [@udienceHaslchangedthroughoutHistory, [elolvingftlom&lparticipatory [crowd b &l
groupldfldeoplelsitting[Behind@nlinaginaryine, [Klently [dbserving[the[derformers.[The[dudienceli3
continually[growinglandIchanging.ThereHas@waysBeen@ldeed fbr [Human Beings kb lcbmmunicate
theirDvants, Lheeds, [perceptionsLandLdiisagreements[oLbthers.[ThisCheed o [dommunicate[k[ihe
foundation [dflart@hd[thefdundation [dfltheatre’scélationship b [is [aludience.

InltheBeginning

Theatre[beganChs[titual, COvithCtribalCHancesChnd
festivals[cklebratingltheHarvest, [mharriages, [dods, rar
and[Hasicallylanyldther[eventihatharranted@lfarty.
PeopleldlildverthelWorld[dongregatedihMillages. 1t
was[3[participatory[Rind[dfltheatre, [the [performers
would[Be[bined[By[theldillagersWho[Believed[that
theirlives[depended[dn(dlsuccessfulldelebration—the
harvest[Had [tb [Be [Qlentiful[dr [the [Battle Mctorious, [dr
simply[tb[Belih[dood[dracesiiththeirl[dod[drldods.
Sometimeslthese[féstivalsMould [Estfbrldays(andlthe
village[proved[ireless[ih [Hheir Cability (o Ldelebrate.
Many[dflthese[fypesdflfestivals[surviveftbdaylih[the
folkMistoryldffareasslichlas[Standinavia, [Asia, [Greece
andldtherlcbuntriesihroughoutEurope.

It's[Greekltb[Me
ThelfirstlrécordedlplaysicomelfdlomlthelGreeks[[Hourth
andfifth [denturies[BCE).@heir fbrm[dfltheatre[Hegan
inCinuchhe BameOvay CasCprevious Horms Cdid. [It
stemmedfromliheldelebrationldfltheWvine Barvest
and[thelgodshoBroughtlcitizens(alfduitful arvest—
specifically[Dionysus, fthe[god [dfidine.SphectatorsHad
algreatldealldflrespectfbrliheir[dods, [@Andthousands
wouldflocklibtheltheatreltblexperiencelalflillldaydf
celebration.dheldayldfldramaldndlsbnglthadefbrld
lively [crowd.[SkaffBearers[datrolled theisles kb keep
theldowdies[linderldontrol. While[theatreLlvas[free,
your[skath/as[determined By our [station [ih[Iife.[The
rich[hadCtushionedDSeatsCat[#he [front, vhile[the
peasants, [Artisans[And hlvomenDQlvere[forced [ib[thke
seats[atthe[Hack.Ihtheldterears, [Efter [AFLIIday [df
drink,CGreek ChudiencesvereChotChbove [3howing
disapprovalat[adessthanlspectacularCperformance.
StonesWerelthrown, [dshdell[ds [dther[Kloppyldbjects,
hissinglwas[populardandOloud groanings [ of
discontent couldO usherd any actor into early
retirement.

TheRomans, [drlithelihspirationfbr Gladiator

TheRomans[tboklthelidealdff3pectator”@nhlihchar kb
further.[Their[iheatrefirstCtdhroughdhirdCéenturies
BCE)[developed it mhuchlthe shmelday 2k fhe[Greeks;
withlcbmedy, [flagedylahd [féstivals, [But Unfortunately

ended OwithCwhatOthe CChristians Ccalled C'morally
inappropriate”dancinglohimes, Molent[spectator(sports
such@s[dladiator[fights, [And[the [Hublic[executions fbr
which[the[RomanshWerefamous.[The[Romansbved
violence,[Chnd[the[Chudience Cwas[ChOlively Crowd.
BecauseltheatreMas[fitee, [illdas [enjoyed Bylpeopleldf
every[docialldlass.[TheyQlvereWocal, Lénjoyed[hissing
badActors[dfflthelstage, [AndIbved[tbM/atchlcriminals
meetargeferocious[dnimals, [@ndsbonl(Efter, [Enjoyed
watchinglthoselshmelctiminalsheet their [death.

ThelEarEast

In[Asia, [theatre[developedlihthuchlthe[dJamelvay[it
hasCelsewhere, CthroughCagricultural CfestivalsCland
religiousd worship.[d Theld Chinese[d and Japanese
audiences[Baveldlways[Beenl[ilreless, [hainly[Because
theirltheatrefbrms, [slich[astheThpanese [Kabuki”ahd
“Noh”[gdlays[and[@hineseldperas, [dould lAst[@nywhere
betweenhfulllCday, CifChot[three[CHays, Cbeginning
betweenUix[fo Lhine[hdhedorning! Oh[China,[fhe
audiencelWas[separated;theHigherldasses[sht[dioser
to[thelhctionCbf[thelplay, Cand[theower[tlasses,
generally[3buder, horelthlkative [Bunch, livould [be
placed(h[stalls[Et[the[Back.[Mhe[dudienceldxpected(d
superior[derformance, [And[f@Iacked ih[@nyday, [the
audienceldould[Stopthelproduction@ndlihsistldn[3
different[presentation.dhapan, theatre[BeganQvith
alllday Udice [festivalsLand [Bemple [plays [dponsored [y
priests.[IThese Clevolved Clinto[I'streetCperformances”
where[the[performersedthehudience[Cbn[Atrip
through[theillage.CIn[theatre Chouses, Lithe[lipper
classesCkatlLinCtonstructedChoxes, ChndOvomenCin
disguise(itxdwasnotUconsidered Oproperfora
respectablellvoman[io[be[Hdeen[dt[iheltheatre) [And
lowerldasseshdouldlstand[Belowith[theCnspector”
standingldn[dBigh[dlatform[ihthelmhiddle, [Keeping[d
strictlelyeldnleleryone.

AlQoupleldfHundredYearsWithout[Art

Tolerancetook[alholidayClduringUthe Cperiod Clof
Europeanistorykhown[aktheDark[Ages. During this
time[Period[dulture[df[AIIHind vent[dn[Hiatus—most
especially [that[frivolous,[dodless[display[dflEwd[And
licentious[Behavior nown[dstheatre.[(Fortunately it



reemerged, \Mith[sbmelskverelrkstrictions, [duringthe
Middle[Ages.

PageantWagons
Western[iheatre[further[developedfrom[the[Greek
and[Roman(ttaditionsfhrough the[Middle[Agesith
“Mystery[Rlays”[spbonsored[By[the[dhurch.[®rganized
theatre[Wasfrownedlipon, Cas it Cvas CaCplacefor
congregation[bf[ the(ower[lasses,[lencouraging
diseaselandlilnmoralBehavior.[dhurchléadershdould
allow[gerformances[dflfible[stenes,[However, [fbrlthe
people Ovho[kould[hot[read.[orhese Cproductions
moved[tbldifferentlbcationsthuchikefraveling[the
“stations[dfltheldross.”[ToLspreadltheldood vord[ib
the[BroadestdectionLdflthe[population,[theselplays
leftthelcbnfines(aflthe lchurchBuildinglandBegan(ib
travelldnDWvhatDlvere[Rnown[3s[(Gpageant Lllvagons.”
Theseld/agons[Beldldneldntirelbcation,[dnd[Elskries
off/agonsHooked Ebgether[dermittedalcbmpany [id
telll@nléntire[story[ust[dboutdnywhere.[Troupes[df
actorsiouldrbam[theldountrysidelsktting ldp chake [
shiftCEheatresCinCinns, Cbubs, Cpublic3quares—pretty
muchlahywhereltheylcbuldpark.

Within[ThisWoodenO
During[Shakespeare’sLéra—the[Elizabethanperiod—
theatre[d companiesdwere[d awarded [ status[land
privileged basedd ond patronaged from [ wealthy
landholdersldrthelrbyalfAmily. With[Hatronagelchme
moneydo[the[dompaniesbeganbuilding[iheatres.
TheltheatreldfShakespeare’sldayMas[attended Byall,
waslihexpensive, [@ndMaskhowntbHeldnlihcredibly
good[time.Surroundinglthelstage MastheldwerCpit”
wherel] the[d “groundlings”0] (ord lower[d classes)
congregatedChndhabove, LbctagonallySurrounding
thelqit, Mrerelthelstallslreserved[fbrtheUpperldasses.
Ifybubderelstationed i theldit, iHwas ot lincommon
to[Haveld[dobletldfidine[dumpedldnyourHead—or
to[Beldrooled[drlspatldponBylthe[moreldivilized”
peopleCdboveyou.[Elizabethan[audiencesdid Chot
knowlWhat[itltheant[ib[Belduietfor(d[performance
andvould[falkback[fo fhe[Actors. [(Thought o [be
involved[ih[spreading[theCblack[plague,”[theldood
timeldbruptlyléndediththe [dosing[dfltheltheatres
in592.

Looklak[me, Idok[akinhe...

During[the[Restoration, theatre[Hecameldlixury.[Bor
thelalmostlentirely lUpperdass(audience, [the[purpose
of[doingtblthetheatreld/asMolske, [AndlibHelsken.”
Theldtage[Was[3[dectangular[3realbetweendlbng
hallway [df[Boxes.[TheBest[deats[ih[the[HouseWere
oftenlrightldn(stage!TheHouselightshdereldp fullsb
the[QudienceldouldSee eachldtheribetter,hotlthe
actionCbn[ktage.CrhetheatreCbfL.the[Restoration
consistedthainly [dfight, [fluffy [domedies[gerformed
inChnCoratory Cktyle—actors[posing, Cwearing[(BIG
costumesland[practically[dcreamingldver [the [din[df

the[Qudience.[Theatre[dompanies[still Léxisted[dn[the
patronageldfltheMeryhivealthy[dnd[dften[performed
playsléxclusivelylihthelshlons[dflthelrich,[fhmousdnd
powerful.[Alféw[HundredlyearsGter, [dperaldomposer
Richard[Wagnerfigured Dout[Clthat CtoCfocusClthe
audience’s[dttention[@way[from[themselvesldndldnto
thedtage, Lihellights Cheeded[fo [be [bff—forcing[ihe
audiencelibWatchthelperformance.[Sincelthatiime
thelaudiencelRas[thken s [cLie that [the[performancelid
aboutltb[Heginftomthellights[dverhead Beginningtb
dim.OrhisCkmallChadjustmentCinOighting Ceffectively
erectedCh[Cpermanent[barrierChetween[the[Chction
onstagelahdlihe@udience.

Freud...TelllMe[About Your[Mother
WhileOdimmingCltheOhouseOllightsChasCdrastically
changed[the[bverallChestheticCbf[theatre, Chnother
modernlthovement[Mashadldvenldreaterimpactldn
theatrelih[the[20th[dentury.[Bsycholahalysis—id,[égo,
superlegolChndSubconscious[Hesires—madel theatre
morelihtrospectivelih[its[dearch (forlfruth.[As[theatre
becamelohorelgsychological, [mhoreldlrkpresentation(df
reall life,dthel] audience felt ] asUif L1 they [ were
eavesdropping.[Mwentiethlcenturytheatregoerslspend
algreat[dealCbf({imeCAndthought[pondering[the
psychologicallthotivations[dflcharacters.[There[@3[How
anlitnaginarylall, [dalled the[Fourthall,”[separating
thelperformers[dndltheldudience. It [Effects(Howhle
view[lthe[performance JandhowactorsCportray
characters—weld¢anLobserve[helpeopleLbnstagelas
they[relate [their[Problems, Fears[AndLdesires Without
them[doticingus[at [all.

Nowl{the[Options[areEndless
Today,[for[iheCaudience, GustCaboutCanythingLdoes.
History[Has[sharedith[Us chany [fypes(dftheatreldnd
we, [iheldpectators, (BringLdurLdwnléxperiences[and
historiestbthelelvent, [chusinglustbréact [differently td
different[@roductions.[nlikethovies[dr[tklevision, [the
actorl@udienceTelationship s Ch[Tlive” Clelationship:
each[i[ih[the[dther's[gresence,ih[the[damelplaceldt
theldameliime.[t [ [the[éxchange[Betweenthefvo
thatLgjivesLiheatrelits[liniqueCquality. (TAsCAudience
membersCvelhavel[hnCbbligation[to[belhttentive,
allowinglhel[performersioulfill Bheir[dbligation—to
entertainlandlenlightenlus.Mhere @ [@wayslaldialogue
between[dudienceldnd[Performer, Lvhether Misualldr
vocal.[CAllOndividualsCparticipating Lin[(Ehe[theatrical
event, M/hetherlds[@udienceldr[ferformer, Bringtb (Al
personalbackgroundlandLéxperiencelihat[becomes
vitalltb[their[cesponseiblthelihteraction.Ih[thelshme
way, LbarticipantsCeave [ the[performancelkenriched
bothBytheir[dwnlihdividualléxperience[And[that[df
thelldrgerlcbmmunity EbMhichtheyBelongfor(aBrief
momenthdithinltheldonfines[dflthe[theatreWalls. /e
mustUisten[to[Ctapture[ChndCLinderstand Ovhat[the
performersCaredryingldoLéommunicate, Cand[at[Hhe
sameltime, theynhust [k ten(td [Ls. 'S



TheldhandosldortraitidfShakespeare,
which e [ahlyldhe@hownfdBe
producedIduring Bis[etime.

[@nWilliam[Shakespeare

No[nhan’s[life[Has Beenl[the slibjectldfinhore speculation
thanWilliamCShakespeare’s.[For[ChllChis[(fameChnd
celebration,[Shakespeare’sldersonalRistoryrfemains[d
mystery.[d There[d are[d two [ primary [ sources [ for
information[dnltheBard—hishorks, [@ndbariousIégal
andchurchCldocumentsCthatChaveCkurvived [(from
Elizabethan[fimes. Unfortunately, [therelarethany [daps
inlthisidformationlandbhuchkbomfdricbnjecture.

Welknow[A[ManChamed[William3hakespeare Lvas
baptized [at[Stratfordupon[AvonCon[April[26,[1564,
andWas[Buried[dtHoly Trinity[@hurchihStratford[dn
April[25,16 1 6.[Mradition[Holds[that [He M/as[Horn three
daysléarlier,[And[thatMeldied [dn[his[Birthday—April
23—butlthis(id[derhapsohoretbmantic [chyththanfact.
Young[WilliamOwvasCbornCbflllohnCShakespeare,[h
gloverChndUeatherCimerchant, Chnd[(Mary[CArden, Ch
landed [Cheiress.[William,ChccordingCtoCthethurch
register, [was[thelthird Cof[CeightCkhildrenCinCthe
Shakespeare[Chousehold, threeJofClwhom[died Cin
childhood.[WelChssume[that[Shakespeare[vent[ 1o
grammarl[sthool, sinceMisfhther as[fir st @chember [of
the [ BStratford CICouncillClandOlater Chigh Coailiff () the
equivalentCoftownmayor).JACgrammarUCschool
educationhivouldBavelheant[that[Shakespearelvas
exposediblthelrlidiments[dflatin thetoric, HbgicE@nd
literature.

In[1575, bhnShakespearesliddenlyldisappearsffom
Stratford’sCpoliticalCfecords.L some[believe[that[his
removaldromCbfficelhecessitated Lhis[3on'sCquitting
schoollandlthkinglalposition[akslalButcher’'sapprentice.
Churchldecords[tell (s fhat[banns[announcements)
werepublished Ufor Cthe Cmarriage CofClaIWilliam
Shakespeareltb[An[AnnWhatley[ih[1582[[ihereldreldo
records[] indicating that[ this[J arrangement L] was
solemnized,[Bowever).[On[November[3@7 [dfltheshme
yearLdarriageicensevas Lgranted (o [18lykarldld
William[and[26 kardid[AnneHathaway.[Aldaughter,
Susanna,M/as[Hornlibthelcbuplelsix[ohonthsater.We
knowl thatd twins,
Hamnet and Judith,
were[born3oonChfter
andthatO the twins
were[Haptized.[Weldlso
know[ thatl] Hamnet
diedinCIkchildhood[ht
theOageOofld11,0on
August[l 1,00 596.We
don'ttknowlhow[the
youngll Shakespeare
camel] to[ travelld to
LondonldrHow[Helfirst
cameliblihelstage.[One
theoryld holdsO that
young Willld was
arrested CasCalpoacher
(oned whol hunts
illegallytdonsomeone

else’s[] property)d and
escaped[to[londonlto
avoid[l prosecution[] in
Stratford.[AnotherHolds
thatCheOleftChomelto
work[CinCtheltityChsCh
schoolldeacher.[Neither
isl] corroborated by
contemporaryltéstimony
ord publicO record.
Whatever[thelfiuthchay
be, [ [dlearthatlihthe
years[] between[] 1582
and] 1592,00 William
Shakespearel did
becomelihvolvedlih[the
Londonltheatrelstenelak
aprincipalCactorCand
playwrightiith [dheldflséverallrépertorylcbmpanies.
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PortraitldfShakespearelehgravedBly

pageldfheElrstEblioletition [dF
Shakespeare'skdorks, [1623.

By[1594,ShakespeareWas(listed[ds[d[shareholderlih
thellord[@hamberlain’sMen, [dneldflthelohostdopular
actinglcbmpaniesimbndon.[Helasalchember [dif [this
company [fbrthe [rkst [df [His[dareer, M/hich Thsted [ntil
approximately1 6 11.00WhenlJames[1tametol the
thronedin[d1603,0nheissueddadroyalOlicenselto
Shakespeare[dnd [is[fellowplayers,hviting[them[tb
callihemselvesthelKing stMen.[0Ih[1 608, [HhelKing's
Men[Ikased[iheBlackfriar's(Theatre[fh[London.[This
theatre,M/hichHad &rtificial lightingland hras[HArobably
heated, [skrved[ds(their Minter[dlayhouse.[Dhefmous
Globel[Theatrebastheir[simmer[performancelspace.

InO16160Shakespeare’sCdaughter [Cudith Cmarried
Thomas[Quiney,[the[don[dfld heighbor[ih[Stratford.
Herather [devised [his Wil dix Llveeks Lhter; Divithin[d
monthlhelhadldied.[(Theldevisedtersion LafWilliam
Shakespeare’shwvilllBequeathed[Bis[Aouseldnddll[the
goods[therein[tolhisCHaughter [SusannalhndCher
husband[Dr.CohnHall, MeavingHudithLAnd[Thomas
onlyalsimalllslim[dfithoney; Misiife, M/ho slirvived Rlim,
received(thelcbuple’slsécondBestBed.

InlthelyearslsinceShakespeare’sldeath, [He[Hasrdsenltbd
thelposition[dflPatron[shint[df[(English [iterature[dnd
drama.[nthe 800sLéspecially, ChisCplays Lvere[$o
popularthat[hanydefusedfo[Believe [that[dn[Actor
fromStratford hadDWvrittenhem.[TolfhisLday[dome
believethatSir[Brancis[BaconWas[thelrkal[duthor [df
thelplays;[dthersLdhooselib[Believe[Edward[DeVere,
the[Barl[df[Dxford, hvasthe [duthor.[Still [dthersould
prefer[toUbelieve (W alter [Raleigh Clor LiChristopher
Marlowelpenned[thellines[ttributed[tb[Shakespeare.
While[lchost[deople[dreldontentib[Believelthat[denius
canldpring[dp[ih[@ny[sbcialldlass[drduralldetting, [the
gapbetweenhe[knownfacts[andHheLinyths[Hhat
surround3hakespeare’sife (leavesCample[foom[for

speculation. g

MartinDroeshout, Ebundlahthe e



ELIZABETHANIENGLAND

TheldgeldfShakespeareivas[aLgreatdimelih [English
history.[During[ine[deignCof[ElizabethL1558—1603),
Englandldmerged[3ds[thel@ading[davall@ndldommercial
power[dflthe[Westernhdorld, [donsolidatingthis[dosition
with[(the[defeat[bf(the [(SpanishCJArmadalln[J1588.
Elizabeth Oirmly Céstablished [#he [ChurchCofCEngland
(begunBy[Her [father Henry Milldfter [AldisputeMith[the
Pope)Cduring[ihistime.[londonnCthe 6thCéentury
underwent[a[dramatic[dransformation;dhe[population
grew[400%[Hetween[1500E@nd 1600, [Svellingtb[dearly
200,000[peoplelihltheldity[properl@ndldutlyingregion
by[theliimeldnlémergingArtist from[Stratford [dameltb
town.[Aldsingltherchant[thiddleldassas[carving[dutld
productivellivelinood, @ndthelekonomyhdasBooming.

During[Shakespeare'slifetime, [Englandldisolekperienced
aldremendous[tulturalCtevival.[ThisC3olchlledCEnglish
Renaissance dound[&xpressionCinChrchitecture, Cinusic,
literatureland[drama.[ShakespeareHoth[drewl(ihspiration
fromCandLénhanced [highLand[popular [dulture CofLihe
English [Renaissance.[Ropularldntertainment[duringlthe
16th[denturyltended(ibHelHoisterousldndldftenhdiolent.
Manymen, CwomenandCkehildren Clattended Cpublic
executionsCofLeriminalsCEhatook [CplaceConLaldegular
basis,LhndCpersonsLofCallDSocialCtlasses LandLgenders
attended[theatreCperformances.[TThe[trade[bf(Cbook[]
makingfourished[duringlthelferiodak [publicleducation
fueled[thelappetitefor(greatidorksin print.

DuringltheYears[159011593, [England [suffered[from[dn
outbreak[dflterriblelgroportions;[theBubonicdlagueldr
“BlackDeath”[claimed[sbmhany[iVesthatEnglish[sbciety
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lllustration[@Tbndon,
WenceslausHollar, b4 7.

stoodbn[the[lverge[bfkollapse.[. Many[businesses,
includingltheatres,[diosed, ih[Part[tb[Keep [People[from
spreadingltheldiseaseldndlih[dart[Becauseldflthelhbor
shortagelthatrésultedftom[slichMidespread ness(and
death.[ONncelihe#pidemic3ubsided,[the[Inheatresde]
openedlahdlquicklykégainedltheir fdbrmer[popularity.

ThisOexplosionofldcommerce[dandcultureClasted
throughoutlElizabeth’s[teignChndCinto[Cthat[ChfCher
successor,Thmes[IIhmes’[clile Broughtlmanylchanges kb
Englishife;[the[(twolmost[CpivotallwvereChCbankrupt
economyldndlanlihtenseldissatisfactionftom[Elchinority
religiousLgroup—the[Puritans.[In[September[ 642,ihe
Puritan[Barliament[idsued[dnlddictthatfbrbadeldllstage
playsCandLdlosed[ihedheatres;[AnCact[hat[éffectively
broughttoOallclosetheElizabethanCIRenaissance.
Theatres[thpidly [felllihto[disrepair[@nd[deglect [ntillthe
Restoration [h[1660.

InQivriting[hisCplays[And Honnets, (WilliamShakespeare
drew[ideasflom [mhany [different sburces. Hiskkenlelyefdr
detaillandhisLdharp WinderstandingLofLhuman Chature
enabled@im[tbIcreatelsbmeldflthe [hostlehduringdorks
ofldramaldndlpoetryldverlgroduced.But[Rishhork[dlso
provides[ChnUnsightfulCtommentaryCbn[l 6thlcentury
English Mhlues, [ife, Historylahdthought. L«
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(ST A K E]

WilliamShakespeare, [ih [férms [df[Hoth [is [ife [ahd [Hody
ofwork, OsCthe CostCwritten@boutChuthorOn3he
history[df[Western[divilization.His[danonlihcludes[38
plays,[1 543onnetsCand Ciwo Lépic CharrativeLpoems.
During[Bis[Mifetime, [hany[df[Bis[glaysDWere[dublished
invhatCare(knownCas[CQuartoLéditions, requently
withoutlteceiving[the[playwright'sCpermission.[The
Quartos[dre[hostly [flawedMMersions[dontainingddded
material[dr[hissingléntire[Passages[ffrom[theldriginal
works.[Thefirst[tollected CkditionCbf[Shakespeare’s
works[§[dalled[the(Birst[Bolio[dndbdas[dublished[dfter
theldlaywright'sldeathlih 1623 By [Hvo thembers[dfHis
actingldompany, LlohnHeminges[dndHenry[dondell.
Since(thenthe[wvorks Cbf[Shakespeare[Chavebeen
studied,[3nalyzed, [franslated [And[énjoyed[theWvorld
overldslsbmeldflthe[finest[mhasterpieces[dflthe [English
language.

Establishinglthelchronology(dfiShakespeare's(plays[idal
frustratinglanddifficult Ehsk. [ [inpossible b khowl[ith
whatldrder [the[dlaysMereMrittenBecauselthereiddo
record [dflthe [firstldroduction[date [df[dny [df[His Morks.
However, [scholars[Haveldecided[dpondispecificlglay
chronologylbasedUonthe CfollowingCsources Clof
information:[1) [deveralistoricalldvents[@nd[@ilusions
tolthoselkventsCinCthelblays;[2)Ctheltecords[bf
performances[dflthelglays, thkenffomslich[glaces[ds
theldiariesCof[dther[Shakespeare[dontemporaries;[3)
theldublication[dates[dflsburces;[and[4) [the [dates[that
thelplays[Appearhprinttrememberingthat[d[play
wasl[droducedlitlnmediatelydfter [@MasMrittenlih[the
Elizabethanlalge, Butmhay [dot[Have Been[Qublished fbr
years[ibllowinglthefrstlproduction).[Mespitethefhct
thathde[Baveldn[dccepted[glayldnhronology, e [thust
keep [h[mhind[thatfheldating[@[donjectural,[And[there
arelthanyhWholdisagreeith[theldrderldflglaysIkted
onltheldext[page.

Drawingldistinctions[BetweenShakespeare’s[playsahd
categorizingHisMorks[HasBeenElfbcus(dflstholarsfbr
hundredsOof0years,anddthe criteriald used [ to
differentiate[(the CplaysUinto[CtypesClorCgenresChas
changedlaverftime.

TheldistinctionHetween[ttagedy@ndlcbmedyHecame
particularly] importantt during Shakespeare's life.
During[that[timeOvritersCdfliragedy¢onformedto
Aristotle’sldefinition, cblating [the Eale[dflalgreatthandr
womanUbroughtOdownUthroughOhubrisClor Cifate.
Comedylin[this fime, [chuchlike [ih [Qurldwn, [descended
fromCthe[RomanINew[Xomedy"[bf[PlautusChnd
Terence, Llvhicheptldwayfromlpolitics[And Fbcused
onlldve, [domestictoublesahd Eamilyaffairs.

InCEhelFirst[Folio,BomelbfL3hakespeare’sLplaysLare
divided [By[their [theatricalldenre—either[Tragedies[dr
Comedies—however,[] somel] of] thel tragedies’
protagonistslarHeroes, like[Romeo, TimonlarMacbeth,
dolnotlleasilyllhaccommodateAristotle’s Lldefinition.

_j'lti_'r.:.'\-:‘uq_ 2 = ,

FE.H...ﬁ_:,_-_m - q.w..r,__t. bl

e

The[Mewitt" Eketch A heSvanTheatre ihoughtfd Be fheldhly
contemporarybdsuallatcountlaflah Blizabethandayhouse.

Playslarelalsolchtegorized|[ihtheEirst [Eolio[ak Histories,
donelsb[BecauseltheseWorks[dhronicledthelives[df
English[Kings.[(These[playsiended Rowarddragedy
(Richard[ldr Richard[ll,{brlihstance)ldrldomedyljthe
FalstaffldubplotsLaf[Both[partsLodf Henry[ M Andlthe
Pistol[EluellenCéncountersLof HenryV.,)(Throughlihe
effortltblchtegorizeShakespeare’s[glaysih[Hublication,
welcanUkee[that ChisCwriting Cktyle Cmingled Cthe
antagonisticDMisionsLdfldomedy[dnd[tragedylih[Ways
thatLstilllSeem[Aovelldndskartling. [The [tecognition [df
this[Has(éd[skholarssincethelgublication[dfthelHirst
FolioOtoaddadditionallCdgenres—problemplays,
romances, [ffagicomedies—to[Relp [dassify [the M/orks[df
Shakespeare.Ktill Cbther ChcholarsChave[Chugmented
theseldenres[Byldroupinglthelplays[dhronologically,
separating By time[periods.

Thelfirst[Period,[dreM594[ihcluding Richardllland The
ComedylafflEFrors,Haslits [rbots ih [Roman@ndnhedieval
drama—theldonstructionLdflthelplays, while[dood, [i§
obvious@ndshows[the[duthor's[Aandhorelsothan
hisOater Cworks.[ITheCkecondCperiod, (1594100
including HenryOMand AlMidsummer[Night's(Dream,
shows[morelgrowthUinCktyleClhnd ChOless [3bored
construction.d Thehistories [ of(d this[] period are
considered[Shakespeare's[Best, [dortraying[thellives[df
royalty din[dhumanOterms.[dHealsoCbeginsCthe
interweavingldfldenresthatouldHecomeldneldf[His
stylistic[signatures.Hislcbmediesmhaturelin [this[Period,
developingldeeperlcharacterizationldndslibjectsthan
previouslylsken(in[Hishork.
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Thelthird[Period,[1600M608Lhcluding MacbethlAnd

K/'ngmear,IﬂwcluciesIIhe@reatlﬂagedies—themrincipal s H A_ KE s P E A_ R

works[thathdvouldldarn[Shakespeare[Bisfhmelih Thter .
centuries.[d The[d comedies of 1 this[d period I show E s I:l P L A Y s
Shakespearel[at[diterary[drossroads—theylare[dften
darker CandQvithout[theCtlear CkomicCtesolutionCof First

previouslcomedies—henceltheltérmproblem(dlays’tb Performed [1 Title
describethem.The fburthlgeriod, [dost M08 ihcluding

TheWinter's[Tale and ThelTempest[&ncompasses : 238 : Zemygj’ gﬁ%
whatlChavel[beenlteferred[folhs[the[fomancesbr enty’d, LEar
tragicomedies.[Shakespeare[3t[theléndLdf[his[dareer 1591092 H_en’yﬂz/' [Partll]
seemed[dreoccupiediththemesdflrtkdemption.[The 159293 Richardll
writing[3[thoreskrious et [thore [yrical, [@ndEhelglays 159298 Theldomedy[dflEkrors
show[Shakespeare ChtChisChostCsymbolic. (Scholars 1593[@Q4 TitusAndronicus
argued whether thisO] periodd owes[] more to 1593[@Q4 ThellbEminglofltheShrew
Shakespeare'sCmaturity ChsChCplaywright[CbrCnerely 159495 ThelTwo [Gentlemenldfierona
signifieslalchangingitend i Hizabethanltheatre. 159495 Love'sllBbour'sl[bst
It [Mnportantbrlsdcholars, [feachers[dndStudents[ib : gzg % gioc_zsf?a’/?ﬂ?dﬂllllet
keeplhlhind[that[theseOgenre”[dlassifications Lvere 159506 Alldict WNiaht'siD
notldeterminedByShakespearelduringlthe Mriting[df PRSI G SRS
each[diay Hutlitnposedafter[His[deathtb[Help [rkaders 1596097 Kingibhn ;
betterlunderstandBishork. g 159697 ThelMerchantlaflUenice
E 1597 Henry IV, [Partl]
1597 Henry IV, [Part[l
= 1598[Q9 MuchAdolAboutNothing
! 1598[Q9 Henry[\4
T ' 1599600  Juliusldaesar
; 15990600  Asioullikeld
10 H e TR ﬂ GE D I E 0 F 159900600  TwelfthMight
HAMEET, Prince of Deamaglie. 160001 Hamlet
aR e it P e L A 1600@1 The[erryWiveslafWindsor
— et 160102 Troiluslahdldressida
B v sl pmirctacmrn. | R ittty L 160208 All's(WelllThat[EhdsWell
g p'.ra;z}::m g | T ,"'.:'?:; TR 160405 MeasureltdriMeasure
b . e i bt 160405 Othello
3 oy AR #E:E.ﬁﬁ“& st 160506 Kingl[kar
e e WS e T TR 1605006 Macbeth
“*,.';‘.':i:_‘.;.'. Gt Ei‘::.,';‘;:.m “‘u*;'.'n.-?'n'i':?nmm 1606007 Antonylahd[Tleopatra
mwmrkrmm e 160708 Coriolanus
W et st BT T LT 1607 TimonlaflAthens
L . et 1608009 Pericles
'mﬂm#ﬂ‘%“: L.,,"':_,“,'E:" o el 160900 Cymbeline
ﬂ#ﬁn i ameni EH:E:,:::&. = y 161001 ThelWinter's(Thle
et ***-,';-kmrﬂm'""-i- sy 16112 Thellempest
-ﬁwﬂ“‘“ e $ﬁgﬁmmm‘ﬁ e 161203 Henry [1Ill
A b e -gn_n i 51'1'“ s o i 1612008 ThelDivo[NobleKinsmen*
s et ey il ::“m._...
n“-uh'i—ghmﬁ-\hﬂﬂn ¥ p.....h
i s s :% ﬁ%ﬁﬁ;ﬁfaﬂm * The[Two [Bloble[Rinsmen3Misted [Elithough 3
' E: e fewdcholarsCdlo[hot[elieve [it[k[AnLdriginal
Shakespeare lork.[The Linajority LofLiheplay
wasUprobablyOwrittenby[0JohnCIFletcher,
Shakespeare'sldoselftiendM/holslicceededHim

aslfbremostldramatistfortheKing'sMen.

FirstEblioeldhgeldf Hamiet




[Shakespeare’s

DuringthelElizabethanperiod,[T'English"Cwas[Ch
relatively idounglldnguage[[bnly [about[160L/ears(did)
combining[Lhtin, Erenchlahd[AngloShxon.[Thereas
no[Hictionary[Cbr[ktandardizedOiteracy[kducation.
PeoplelihBhakespeare’s[llondonldpokethuchhore
thanltheyldead, [dausingthedulesLdfLgrammardand
spellingibBe[quitefluid. Writers[dreated [dewhdords
daily[@dndlPoetsléxpressed[themselves[ih[@dew[fbrm
of Bivriting[Rnown[3s[Blankhlerse, [first[Appearingih
15571 CertainlBokesldfl\lirgiles[AenisBytheBarlldf
Surrey:

TheyMhistled @l Mithfiked faceEttent
When[PrinceAeneasflomthekbyallskat
Thuslgantbkpeak, @ [Queene, I Ehy i,
Ishouldrénew W oechnnlotBe kbld:

(Book I (M4

ThatlheQVerse (vas Cblank” Wimply Cineant [hat [the
poetryldid[dotlthyme, [allowinglthymelléss[poets[siich
asVirgilldnd[@vid b [Belitanslated [And[Hlizabethan
playwrights[to Cemulate Ckhe Cnatural Crhythms Clof
English speechithin[@mbiclfentameter.

Allypicalline[of¥ersefromthis[fimeldontainsfive
unitsCbfCmeterCbrCFeet. [Each HootCtontains Ctwo
syllables.Whenthe[first[syllable [ [Unstressedlandthe
secondlsyllable B [dtressed [Hee[DUM), @3 [AnEamb
(iambic[theaning[dush, [dersistency[drldetermination).
ThelprefixCbentalCineans[five, CasCin[Cthefive sided
shape—alpentagon.lbmbic[pentameterk[therefore
onelline[dfffoetryldonsisting[dflfive fbrwardohoving
feet.

ItDlvastihisChewradition Lofblank Lerse[ih Ghmbic
pentameterdthat[dShakespearedinheritedJas[1he
embarkedCbn[hisCtareer CasCplaywrightChndCpoet.
Similar [tbthe[Human[Heartbeat, [A[Horseldallop [dr [the
beat[df[3A[Piece[dfhusic, lbmbic[pentameterldrives
andUsupportsShakespeare’sCverse, Llmoving[Cthe
languageldlonglih[@fbrward [fow[that[dmulatesthe
naturallspeechland[rhythmsldflife.[Here[dalstandard
line[dfderselihdmbic[gentameterffom Romeoldnd
Juliet.

Butsbft!Whatlight fhroughlbnderidindow Breaks?
(ILii.2)

Ifhlvebdereliblshythelthythm@nddot theords, [it
wouldsbundliikelthis:

deeDUMIdee DUMIdee DUM Idee DUM Idee DUM

Vewse & Prose

i, S e N

WhenWelstan[dldiece[dfltext[marking[[@Mith (3 -
forltheldnstressed[And [ Afbrlstressed), Llvelsimplythp
outlthelthythmldfltheline, (Baseddnldee[DUM[dee
DUMIdee[DUMIdee[DUMIdeeDUM, kb skelifltheliheid
structured(ididmbic[pentameter:

N ; ' P e g
Butsbft!Whatllight fhroughlbnderidindow Breaks?
(ILii.2)

Embracinglthetules[dfthisldewlderse, [Shakespeare’s
earlyOritingCbperatedCalmostCentirely CwithinC3trict
jambic[pentameter.

Prose[lin[IShakespeare’sCworkisCnotOinCiambic
pentameter[dnd[tklies (hore[Beavily[dn[dtheriterary
devices[(ForUtsCkpeed Chnd Ckhythm.[CThese[Hevices
include:Chntithesis [settingCbpposite wvordsChgainst
eachldther), [Iikts[Reries[dflActions[drldescriptivel/ords
that [Bluild tb [aldimax) [ahd [guns [[iheUseldrnhisuse [df Al
word[tboheanahotheridord).Shakespearelused[drose
to[éxpressLdonversationbetweenihe[lowerl[dlasses,
like(the[Mechanicalslih AlMidsummer[Night's[Dream,
or familiarCorCintimate Bcenes, Cas Dvith CHenry Cand
Katherine[dtlheléndldf Henry[V.[MIHe[dIsoLtilized
prose[to[expressCimadnessCbrulgarity, ChsCinCihe
nunnerysteneldf Ham/et.[ThelekactitheaninglafElshift
fromVersedo[proseLk[hot[donstant, Chut [k LCalways
signalslalchangeihlthesituation, icharacters[drtbne[df
al3cene.LONly Muchl[Ado[About[NothingLand The
MerryWiveslofWindsorlcgly @mostehtirely [dn [prose.

InOiheollowing[passageldrom ThelMerry[Wives[df
Windsor,[hote [ChntithesisCdn[(Ford'sCtomparisonCbf
himselflith [Page [@nd[dfldther then’s[dossessionsiith
Mistress[Bord, [skelthelkt[df[things[Hord Mrouldrhther
trustCothers Cvith han Chis Cwife CQvith Cherself” Chnd
observelthelpunldnC&ffect™:

Ford
Page[@[@n[Ess, [Alskcure [Ess; [He il [ftust His M ife, [He Mill [dot
beOealous.O0Will(dather CrustCa CFleming Qvith Ciny [ utter,
Parson[Bughthe WelshmanQkithhy[dheese,[@n [dtishman
with[dhy [dquaMtae [Bottle, Cor [A [Thief (o Dlvalk [y @3mbling
gelding, [than[ohy (ife lith [Herself.[Mhen she [[lots, fhen [she
ruminates,fhenShe[dievises;[Andvhat[they [think [h [Eheir
hearts[theythaydffect, [theyMill[Break their Bearts[Butthey
willleffect.[God Be [praised for [mhy[éalousy!

(ILii.300314)



As[hisOwriting[CkkilldevelCincreased, LShakespeare
graduallyCémployed[alliteration[fthe[depetition[fd
vowellLbr[éonsonantin[iwoLbrCinorelvordsCinCa
phrase),[dssonancefresemblinghlowel[doundsih[4
line)d andd onomatopoeiall (words[with[ sounds
imitatingCtheirCneaning) toCtreate[CHeeply Lpoetic,
vibrantlimages[dnl[stagelforltheldharacters[and[his
audience.[Examples dfltheselthreelliteraryldevices[are
found (i thefollowingfburlihes:

Chorus
Fromlchmpltd [chmp throughlthe Ebulldromb [df[dight
TheBumafleither @rmy[tillysbunds,
Thatlthe fiked Géntinels@mostréceive
Thelsécretbdhispersldfiehchlather'shdatch.

(Henry[4 V.42

ThelBard[C"[8[repeated(ihthe firstdine[hlliteration),
thed “O"O isO heardd inO “through”,d “foul” and
“womb”[[hssonance)@ndtheldordCwhispers”[ih[the
last linedimitates Cthe Csound CwhispersCproduce
(onomatopoeial.

By [theltimeShakespeareldrote Hamiet,[Helsbmetimes
allowed[hCtharacter'sCithoughtsioCbverflowlLtheir
usualCpentameterinesCWwithCanCéxtraCbeat, Cbften
endingithChDoftCbreminine[ending. Hel&lso
utilized (hore[andinore[énjambed [drdunlanines,
allowing[thoughts[toltontinueromUine[tolline,
ratherthan[finishing@thoughtlgerine.[Heldrew(tb
express(thelihnerIife[df(His[characters[dnd(thelsize[af
theirlthoughtshdithinEhelstructure[dnd[thelsktansion
of(thetext. LIn[his (lamous[Cpassage[from Hamilet,
noticeltheldverflow[ih[the[firstlihe[df[Hamlet's[Huge
thoughtBeyondltheldegularlpentameter, (Formingd
femininelehding:

*H """ -

TolBe, [ar Mot b Be: that [Hihe [question:

(ILi.55)

With OthisCoverflow, CIShakespeareexpressesClthe
enormity[df(Hamlet’s[thought, Mis[situation[3nd[the
uneasy[dxploration[dflthisldrgument.[It[$[inportant
toldemember, (however, [dcanning [k Hubjective[and
must[Beldecided[By[thelihdividual[dctor[drlrkader.)
Thisl[lihe[mhight[also [Bestanned:

A A A

ToBe, lar [Dotfd Be: fhat [dihe [question:
(llLi.55)

Thislcreates[alitochee, [drl@anidmbdflréversedstress—
DEEdum.

=

Anlistsiénditiond e [Mside[alahBlizabethan
theatre.

Eventually,[lin  Othello, KinglLearlJdand Macbeth,
Shakespeare[Becamel[d[master[df[Building, (breaking
and[einventinglchythms[@ndhnguagelibldreate[dn
entiretoneOor Oworld OforCalplay.LContinuously
experimentinglahdlekploringthelcbmbination[dffbrm,
meaninglandhnguage, (he lised Whort[dnd Ehared
linesCbetweenkharactersCimoreClendCmore, ChsCin
Macbeth,allowingthespeed dandrhythm U of
characters’thoughts[tdnheetlahdI(cbllide.

Lady[Macbeth IHeard[theQwistreamahdlihechicketslcty.

[IMTMMTDid [Hotybulspeak?
Macbeth [II¥ hen?
LadyMacbeth MR ow.
Macbeth [IMIIIAs MHescended?

(ILii.15009)

By [the[time[Shakespeareldivesis final Erewelllih The
Tempest, Believed By [hany [tb [He Mis [Ast [play, [His ierse
is[sbh/hariedl@nd[specificltb character@nd[situationthat
it(isCéxtremely[diifficult[Ho dcan.[d8hakespeare broke,
rebuilt[dndrkinventedthelersefbrmsbhanyfimes
that[Belglaystheldquivalentdffazzih[thelthythms[df
Cymbeline, ThelWinter's(Ihleland ThelTempest.[Atlthe
endldf ThelTempest,ih[Brospero’slpowerfullyl§imple
epilogue, Bhakespearelbrings[hisLivork full Cdircle [y
returningoheRimplicity Lof[degularerse. (Having
created@Imost[,7000lvords, imeless[dharacters[and
the[reatest[poetryLin[thelhistoryCbf[theCEnglish
language, Shakespeareburies[Ris[drt”[And[rkturnstb
thelformithhichHeBegan. 'S



TIMELINE

of Western World Events

Shakespeare’s_ Life_and Works

Events in Western History

Events.in Western Art, Science
& Culture

1564WilliamEhakespeareEornkdIbhnahd
MaryEhakespeare@ratford0pon
Avon.

15700bhn Ehakespearelstlabpliesfdrlal
familylcbatlaFlatms HisEpplicationd
denied.

1582[WilliamEhakespearearrieslAnne
Hathaway.

1583[hakespeare’sidaughterClisannaBorn.

15850hakespeare’shlvinslidithBhdEHamnet
born.

1587 Ehakespeareldoeskdbndoniddursue
life[@helheatre.

15930hakespeareldrites VenusBhalAdonis.
AlsoBkeginsidritinglthe Sonnets.

1594 Shakespeare@ecomeslalfidunding
memberafhe[Cbrddnamberlain’s
Men.

1596[HamnetBhakespeareldiesatiaged! .

1597 EhakespearelpurchasesMewRacel@d
Stratford.

1599Chakespeare’sBmilyEHigrantedElcbat
oflams.

1601 Ehakespeare’sftherldies.

1603[Thelbrd[Chamberlain’'sfenEre
renamedeKng'sfen.Theyderform
athe CourtldKinghmesMbhorelthan

anylatherlcbmpany.

1605Chakespeareldurchasesohore@ndd
Stratford.

1608[MheKing'sMenBeginldayingEt e
BlackfriarsTheatre, alprominentiddoor
theatre.

16090 hakespeare’s Sonnetsidublished.

16160 [March,Bhakespeare, Ebparently @
revises[Miskaill DN AprillBrdReldes
and @ Rurieda HolyTnity@nurch,
Stratford.

1623 Shakespeare’s FirstlEblioldiblished.

1558[QueenBizabeth[Ekes e hrone.

1562 AlstriesafldvilbdarsBetweenldatholics
andPfotestants, khown B he[WarsaF
Religion, Begind[Erance.

1564 0bhn[@alvin, Eh[@fluentialProtestant
leader[duringeReformation, [des.
Anldutbreakdheldagueldevastates
London.

1568[A[dvoltldtheShanishliled
NetherlandsEhainstPhilip[MEKnglaF
Spain,BeginsiheEghty MearsVar.

158000r EtancesDrakeldrcumnavigateshe
Earth.

1586[Mhary[@ueenlafSrotsMidied fdrieason
andlekecutedBlyBeheading.

1588[Mhe BitishNavy [defeatsiheSpanish
Armada, EvoidingElldngldarBetween
Englandlahdlbain.

1589[Mhe Wars[dReligionlehdhenBenry
ofNavarrel@scends i e hronelid
becomeKIingHenry [V [afFrance.

1598 [EhilipMaFSpain(dies.
ThelEtenchProtestantslatelgermitted
toleely [dractice theirlidligion By e
EdictldfMantes.

1601 TheEhriaFEksex@temptsibidbel
againstQueenBizabeth, BilsEhd &
executed.

160300rWalterRhleigh[Hatrested, EdiedEhd
imprisonedfdrdsobeyingfheQueen
by sécretly mharryingldneldfHernhaids o
honor.
Queen[Hizabethldies. King Thmes[ilaf
Scotland, Ebn [@fMary[@ueen(dBtots,
becomesKinghmesMEfEhgland.The
plagueldhceEhainvagesbndon.

1604[Englandlebtablishes Elpeace featy Mlith
Spain.

1607 Ohmestown, [aheldfthefstEnhglish
coloniesid Hhe[Americas, [Edunded.

1610KingBenry ¥ A Erance Hohurdered.
He[dklicceededByHsbn, Thuis Kl

1618heProtestant@erman(arinces@hdlheir
foreignElipportersBeginliheir Eruggle
againstlihe Holy[RbmanEmpire. [his
markstheart[Afhe Thirty YearsW/ar.

1540MMMichelangelofthisheslpkinting 7Thellast
Judgment.

1543[dopernicus’ Beliocentricheory, [daiming
theKlin [ihe [cbnter [ e Lhiverse, [
firstidublished.

1564[Ahristopher [Xit" [MarloweBorn.

1565[Arthur@oldingidansiates[@vid's
Metamorphoses Theliéxt[@ter@fluenced
Shakespeare'sidork.

1567 RichardBurbage, Elilagedianidho
portrayedmanyldShakespeare’s
characters,[Born.

1572BoetdbhnDonneBorm.

PlaywrightBen ObnsonBorn.
1576[Mhefstidermanenteatre@England,
TheTheatre, [HHLilt.

1577 Raphaellolinsheddublishes 7he
ChronidleslalEhgland Skotlandzhd
Ireland hich[BlecomesShakespeare’s
primaryburcefdrihe History[@ays.

1580[Mhomas[Middieton, EIdaywrightiadho
collaborativelyidrote ldhany [days, [Horn.

1588Marlowe’say Or [Fhustusltstldroduced.

1590Mharlowe’'s[lay Thellbw i idalA( st
produced;MidfluencedShakespeare’s
ThellderchantlaFdenice.

1592[MhomasKyd's ThelSpanishIfagea) st
produced [dfluencedBhakespeare’s
Hamliet.

1597 Mhe [Theatreldermanentlyldoses [duelid
thekpirationldfliit[dase.

1599The@iobeMheatre ALt ldh Bankside
from{heEbersFTheTheatre.

1603[Mhe Bcientific Revolution”Beginshith
JohannKepler'slcécordingslafldlanetary
movementszhd@alileo@alilei’s
perfection[dfhefdlescope.

1606Benbnsonsiday Vojponelddritten.

1607 Burbage [dases [the BlackfriarsTheatre
forfdoorl@erformances.

1611 MheKnghmesBiblefstiAlblished.

1616Benbnson’s Workesidublisheddfdlio.




