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located a few doors down from The Shakespeare Theatre

Director

UNITED KINGDOM: The Royal Narional Theatre:
Blinded by the Sun {in current repertoite); Royal
Shakespeare Company: Associate Director for 12 years

and Artistic Director of The Other Place, Stratford-upon-
Avon, for eight years: over 30 productions induding
Hamlet {with Mark Rylanice), Romen and fulier, Timon of
Athens, A Midsimmer Nights Dream, Hamlet (with Roger
Rees and Kenneth Branagh), The Tempest, Richard I, fuling
Cagsar, Much Ado About Nothing, Dericles, Peer Gy, A
Clackwork Orange, Destiny, May Days, Breaking the Sifence,
Hippolytus, Playing With Trains, The Danton Affair, The
Sutcide, Camille, They Shoot Horses Denrt They and many
others. Currently Honorary Associate Director of the
RSC. In the West End: The Beastly Beasttudes of

Balthazar B; Across from the Garden of Allah. BRAZIL:
founding member of the Teatro Oficina in Sao Paulo,
JAPAN: Tatus Audronicus, Hansler, UNITED STATES:
American Reperory Thearre: Associate Artistic Director for
five years: Hamlet, The Seagall, Drear of the Red Spicter,
Cakervalk, Henry IV, Pans | & 2, The Cherry Orchard,
Henry V. The Threepenny Opera, The Tanpest, Skaughter City,
Stlence, Curmning, Exile; The Guihrie Theater: Romeo and
Julier; Eong Whal Theatre: Afore Night Come, Camille
Yale Repertory Theatre: Bingo, franor, Man Is Man, Master
Pustile and His Chauffeur Mari. UPCOMING: Boston
Lyric Opera: The Shepherd King, Public Theater/New York
Shakespeare Festival: One Flea Spare; San Francisco Opera:
Madama Bunerfly. FILM: Executive Producer Laun Dogs
{10 be released in 1996).

Set Designer

THE SHAKESPEARE THEATRE: Macbeth {1988).
NEW YORK: Broadway: Bad Habits, The Ritz
LONDON: Becket, Cynino de Bergerac, REGIONAL:
Yale Repertory Theatre: Principal Designer; Hartford Stage
Company; Long Wharf Theatre; American Reperiory
Theatre; Goodman Theatre; Cenrer Suge. OPERA:
Vanessa directed by Michael Kahn at Dallas Opera and
Washington Opera; Metropolitan Opera; Lyric Opera of
Chicago; San Francisco Opers; Houston Grand Opera;
Convent Garden in London. TEACHING: Yale School
of Drama: Associate Professor of Stage Design.

Costiane Designer

REGIONAL: More than 200 theatte, opera and dance
productions including 60 world or American premieres
including these recent productions: Arena Stage: The
Dance of Death, Chicago Lyric Opera: The Consuf; San
Francisco Opera: Harvey AMilk; National Tour: The Harem
Nuuscrucker. AVARDS: Design Quadrenniel, Prague, 1995:
Silver Medal for Costume Design {first American 1o win an
individual award); 1992 Bessic Award for Donald Byrd's
Minstrel Show and Melissa Fenley’s Place; 1989 Obie Award
for sustained achicvement in costume design. Designer in
residence for La MaMa ET.C. and antistic associate of
New York Thearse Workshop.

Lighting Designer

REGIONAL: The Kennedy Center: American National
Theatre: The Count of Monte Criste (Helen Hayes Award),
A Seagulf, dors Delight, Ajax (Helen Hayes Award) all
directed by Peter Sellars; Opera House: Nivon in China:
Eisenhower: Citizen Tom Paine; Daliimore’s Center Stage:
The Taming of the Shrews, Happy Euud, Ghosts, The Bafsimore
Wealtz, Police Boys, Fool for Love. LONDON: Rayal
Shakespeare Company: Richerd I directed by Ron Baniels,
The Merchant of Vewice; Royal National Theatre: Alice
Advenisires Underground. OPERA: Theatre du Chatelet,
Paris: The Riakes Progress, Glyndebourne Opera, England:
Theodors, The Magic Flute. DANCE: Mark Morris Dance
Groug; White Oak Danee Project; San Francisco Baller;
Boston Baller; Paris Opera Baller; London Contemporary
Dance Theatre.

ComposerSound Deigrner

NEW YORK: Playwrights Horizons: Arts & Lefsure
directed by JoAnne Akalaitis, Heliotrope Bouguet directed
by Joe Monon; New York Shakespeare Festival: Tieelfih
Nighi; The Juilliard Schook Dream Play directed by JeAnne
Alalaitis, INTERNATIONAL: Edinburgh Festival/
Saleburg Festival: The Pervians; Amsterdzm Theatre
Festival/Vienna Festival/ Teatre de la Monde, Brussels: Afax;
Roya] Shakespeare Company/Thalia Theatre, Hamburg;
The Merchant of Venice {al] directed by Peter Sellars);
Toronto Theatre Festival: Tielfih Night. SOUND ART
INSTALLATIONS: New Music America; Salzburg 200th
Anniversary of Mozarcs Death; Nice Manca Festival;
Hannover Sound An; Aspen Center for Visual Ans;
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Mon-Fri 9:30-7:30

; p/ QUALIFIED PERSONALASSISTANCE ~ Sat9:30-5:30

Sun 1:00-5:00 \

Linz-500'h Anniversary; Sonambiente Festival, Berlin;
ARS Electronica; Crosswaves, REGIONAL: Arena Siage:
The Dance of Death, Amencan Conservatory Theater:

The Duchess of Malft, A Tale of Tieo Cities; The Kennedy
Cemier: Ajax, Idrats Delight, Tuw Fignres in Dense Violes
Light (all directed by Peter Sellars); American Repertory
Theaee: Henry IV, Parts 1 & 2, Heary V. The Tempent

(alt directed by Ron Daniels); Denver Center Theatre
Company: Medea, Under Milkwood, The Thive Sisters,
Wiangs, Armss and the Man, Enemiy of the People, The Tompess,
The Taming of the Shrewr, Shakespeare and Company:
Macbeth, Taelfth Night, A Midiummer Nights Dream,

The Comedy of Errars, Much Ado About Nothing, The Merry
Wives of Windsor; Harford Stage Company: Suddenty Last
Summer; The Guthric Theater: The Rover. TOURS: Lanrie
Anderson, Mr. Heartbreak. RECORDING: Bruce

Odland Big Band - Crossorer, Leaving Eden, Resonanee.
FILM: Watinna {animavion by Stacey Steers, winner

of 11 awards); Land of Listle Rain (PBSY; Top of the

World (fearure).

Voeal Consultant

THE SHAKESPEARE THEATRE: Consultant: Michael
Kahn’s Volpone, A5 Well That Endds Well, The Taming of the
Shrew, The School for Scandal and Julfins Caesar (both
directed by Joe Dowling), The Comedy of Errors an Cartet
Barron; The Shakespeare Theatre Young Company: frlus
Casar, Tiwelfih Night, Macbeth, Romeo and fulier; Associate
Consulcane: Macheth, Henry IV, Romeo and fulies, Hamler,
Aeasure for Measure, REGIONAL: Arena Stage: The
Miser, I Am A Man, The Waiting Room, Coming of the
Hurricane, Center Stage: The Taming of the Skrews The
Swudio Theatre: Slave!, The Caretaker, Talking Head:.
TEACHING: Shakespeare Theatre Voice and Speech
Master Class and Summer Classical Acting Workshop;
Cathalic University and University of South Carolina
graduate programs; The Dalton School, New York; Folger
Shakespeare Library. EDUCATION: Graduate of The
Juilkiard School, under Elizabeth Smith, Edith Skinner and
Robert Williams; The National Theatre Institute. NEW
YORK: Visnews International News Service; Ryani Hape,
The Public Theatre; Manhattan Theatre Club; Vocalst:
Musica Viva Choir, Walier Klaus, conductor.

Movement Choreographer

THE SHAKESPEARE THEATRE: Measure for Measure at
Carter Barron {1996) and The Shakespeare Theatre {1992),
Volpone, Alls Well That Ends Well, Tuvelfih Night at Cartes
Barron, The Taming of the Strew, Loves Labors Lost, The
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School for Scandil, Mother Courage and Her Children,

Much Ads Abous Nothing; New Directors for the Classics
production of The Misanthrope. REGIONAL: Arena
Suage: Ring ‘Round the Moon, A Chorsus of Disapproval,

The Cocoanuts, Six Characters in Search of an Author; The
Kennedy Center: Winnie the foob, Idiors Delight with Stacy
Keach, world premicre of Menotii's Goya with Placido
Domingo, Washington Opera’s Vanesa direcred by Michad!
Kahn, Footteps in the Sky (an original musical); Actors
Theare of Louisville: The Comedy of Errors, The Cocoannis,
Ronseg and fulier, Dancing ar Lughnasa; Source Theatre
Company: Pyedw Beacl Party; Round House Theatre:
Tinsyper, Signature Theatre: The Rink, Cabares (Helen
Hayes Award nomination), Carapany, The Swdio Thearre:
Fabsetsoland. TELEVISION: A# My Children, Guiding
Light, PBS’ Great Performances. OTHER: USIA's Americat
Broacwy, Director and Choreographer: Signature Theatre:
A Grand Night For Smging, A Taste of Tennessee {inaugural
salute to Vice President Gore); Actoss Theatre of Louisville:
Forever Pinid; 1992 Asian tour of Fascinating Rlyshms.
UPCOMING: Actors Theatre of Lovisville: Hor Cole;
Signasure Thearre: No Way fo Treat a Lady, Arena
StagefSignature Theatre: Sundley in the Park with Grorge.

Fight Choreographer

THE SHAKESPEARE THEATRE: Heurry Vf (assistant
fight director), Loves Labors Lost, The School for Scandal,
The Comedy of Errors; The Shakespeare Theatre Young
Company: fulins Cagsar, Tieelfth Night, A Midsummer
Niglts Dream, Romeo and fuliet, As You Like fr. NEW
YORK: Manhartan Theatre Club: Holiday Heart.
REGIONAL: The Kennedy Cerver: Romeo and Jultet;
Washingion Opera: Othefls, Carsmen. OTHER: Globe
Theatee of London: Lecrure/demonstration of 16th century
fighting techniques; Folger Shakespeare Library: Curator
of exhibit The Sword and the Pen. TEACHING: The
Shakespeare Theatre Summer Classical Acting Workshop,
The Shakespeare Theatre’s University Acting Fellows
program. AFFILIATIONS: Cenified teacher through
the Society of American Fight Directors.

Assistant Director

THE SHAKESPEARE THEATRE: Director: The
Shakespeare Thearre Young Company: fultzs Carsar,
Ticelfthy Night; Assistant Direcror: Henry VT, Measwe for
Measure a1 Carver Barcon, Volpone, Alls Well Thar Ends Well,
Heary V, Macbeth, Tivelft Night at Carter Barron, The
Taming of the Shrew, Loves Labors Lost, The School for
Scandal, Henry IV, The Comedy of Errors at Caner Barron,
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FHOWER AND PLANT ESSENCES

The Doctors Dilemma, Romeo and Julier, Julins Caesar,
Richard If. NEW YORK: Director: Lovers, Foai'to Die:
The Life of Lee Astvater (New York premiere), The Trmpers.
REGIONAL: New Jersey Shakespeare Festival: assistant to
Dylan Baker for The Taming of the Shrews, The Importance
of Being Earnest; Ford's Theawre: assistant 10 Gracich
Daniele for Capraini Courmgeous. TEACHING: The
Shakespeare Theatre: Acting Shakespeare for Young People,
Camp Shakespeare. EDUCATION: Columbia Untversity.
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hakespeare's Antony and Cleopalra is above all a
love story, played out against the seductive, opulent
world of Egypt and the disciplined, orderly workt of
Rome. Off-stage battles rage and worlds collide, but
| at the heart of this epic drama is an exploration of the
| nature of the power of love—physical, sensual and tran-
scendent,

Throughout Shakespeare's history plays love of power

is a primary focvs. But in Anfony and Cleopatra the world of
power and politics is moved off center, serving primarily as con-
text for the love story.
This magnificent “muwal pair,” one *the triple-pillar of the
world,” the other an “enchanting queen,” redefines the world to
accommodsue their transforming love for one another. It is no accident that
Shakespeare uses the word “world” over 40 times, more than in any other work.
Geographical boundaries do not contain the immense sense of space pervading the
play. In Antony’s opening scene he denies limits by dectaring “new heaven, new
carth,” going far beyond Rome and Egypt.

“Nay, but this dotage of our general's / O'erflows the measure.” These first
words of the plity show Rome’s negative response to Antony’s love and generosity
of spirit. The bounty and plenty of Egypt play on the imagination even as the
Roman values of temperateness and duty are set in place.

Thus, from the very beginning a series of polarities are drawn. Two different
sets of values are juxtaposed in Rome and Egypt: measure and excess, control and
spontaneity, stability and instability, duty and pleasure, winning and losing, order
and disorder, invader and invaded. Time moves fast in Rome, while time seems to
stund still in Egypt. There is 4 sense of mystery in the Egyptian air. In this play of

constant flux, the opposing vilues set up a tension, which is further
reflected in the play's whirlwind change of scene and mood.
Yet, the lines between the Roman and Egyptian wiys sometimes
blur, adding to the play’s complexities and subtleties. Enobarbus's
description of Cleopatea’s golden barge reveals that even such a rock-
like Roman as he is not immune to the intoxicating air he breathes in
Egqypt. Rome is the center of civilization as the ancients knew it; Egypt
could be on the other side of the moon.

Shakespeare has never been so single-minded as some of

his critics who see Rome, duty and serjousness as always vinu-

ous. Shakespeure’s mean-spirited Octwius (who becomes histo-
ry's Emperor Caesar Augustus) achieves his goals through cun-
ning iand unscrupulous means. The stff-lipped Octavius is a man
completely lacking in humor. Antony may give away his “king-
dom for 2 mirth,” but he takes great joy in living and is a “mine
of bounty.”

i

b

Bronze stitne of is from the Ninetoenth Dyriashy.

Shakespeuare's por-
trayal of Antony's

r
Nile is set against
the back-stabbing world
of Realpolitik where
beteayal and dislovalty are
common. Though writien
over i decade apant, the historical time lapse
hetween the events in fielins Caesar and
Antony and Cleopeatra is a short interval. In
the last scene of Julins Caesar the disen-
chanted Antony is seen weeping over Brutus,
a man who killed his mentor und father-
image in the name of duty to Rome. When
Antony becomes enchanted by Cleopatra and
her golden barge, it is only a few months
afier this batile at Philippi.

The ever-changing, mercurial Cleopatra
is chumeleon-like “whom cvenything
hecomes.” No longer young in the eyes of a
world that warshiped youth, the consummate
aciress resorts to tricks, teasing and testing
to keep “the greatest soldier of the world™ by
her side. Antony declures, “1 will 1o Egypl...in
the East my pleasure lies.”

Soft beds of the East denote more than
senswal pleasure alone, but like the River
Nile, Egypt's queen represents an almost
sucred fenility. Though Shakespeare styed
close 10 his source—Thom:s North's English
version of Plutweh's Life of Antony—he
rejected Plutirch’s conclusion: “the
unreined horse of concupiscence did put out
of Antony’s head all honest and commend-
able thought.” Plutarch’s view is reflecied in
the play in the words of the Roman soldier
who sees Antony as 2 “plated
Mars. ..become the bellows and the fan /
To cool 2 mypsys lust.™ Shakespeare’s
view is far more encompassing,

Shakespeare’s lovers become
transformed, llmost god-like, The

infamation with the
golden world of the

Octierines, Lipriedves arted Niiek Antosy:

willfulness and nuhlessness that go with
greness are there, but names of gods and
goddesses fill the air—Hercules and Mars,
Venus and Isis. These references remind us
that this is no conventional tle of a fallen
hiero who forsakes duty for sensual pleasure
with an enchantress. Antony does forsake
duty, and Cleopatra is an enchantress, but
that is just a small part of the story.
Shakespeare has examined the mix of
politics and sexuality before throughout his
history pliys. Through Shakespeare's eves we
see these seasoned campaigners transforim
themselves in a love “as boundless as the
sea” The many questions asked and left
unanswered in this play revolve around the
natwre of passionae fove, more reminiscent
of Romeo and Juliet than the more political
plays. Despite the fact that Egypt's queen
refers to hersell as “wrinkled deep in time”
und Astony has gray hair, there is a bond
between them and the eternally young lovers,
Though painted on a vast canvas, the real
story of Autony and Cleopatra is the deli-
caely wrought relationship between two
lovers, both vulnerable, whose “immortal
longings" leave them forever full of life and
passion.
Joan K. Andrews

Below: Ant engraving : ) )
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ew women in history have achieved the kind of mythic status that Cleopatra
has anained over the years. Her very name evokes strong associations: bexu-

IRADERS

FOLK ART. CLOTHING tiful and seductive, the archetypal temptress, another Eve (complete with ser-
AND HANDCRAFTS pent). The numerous images of Cleopatra that have come down through the
centuries in drawings and paintings, on the stage (including George Bernard

FROM ASIA, AFRICA Shaw's infantilized Cleopatra), and more recently in flm, reveal different
aspects of the Egyptian queen, though almost all convey a sense of Cleopatra’s

AND LATIN AMERICA exoticism and irresistible attraction. Even in her most campy incarnations (Who can
o forget Elizabeth Taylor winking at Rex Harrison in the shamelessly overdone 1963

film?), Cleopatra retains something of her legendary mystique.

Shakespeare’s Cleopatra has contributed in no small measure to this popubar
image. Ahthough in many respects the focus of Antony and Cleopatra concerns the
morul dilemm and the sell-awakening of Amoeny, Cleopatea herself is the immedi-
ate reason for that awakening, and she is central 10 the play's themes. Much like the

ACROSS FROM HISTORIC EASTERN MARKET play itself, Shakespeare's Cleopatra, in all her “infinite variety,” defies easy catego-
705 N. CAROLINA AVENUE, SE « WASHINGTON, DC 20003 « 202/546-3040 rization. By turns childish and mature, petulant and regal, she remains one of
Shakespeare’s most memorable female characters and certainly one of his strongest.
Antony observes that “everything becomes [her]—to chide, to kugh, / to weep.”
Antony’s companion Encbarbus agrees and famously remarks of Cleopatra that
“Other women cloy / The appetites they feed, but she makes hungry / Where most
she satisfies.”

Historians and playwrights alike have presented Antony as incapable of resisting
Cleopatra's powerful allure. Shakespeare's audiences would have remembered a dif-
ferent Antony, in all his youthful vigor and oratorical skill, from the carlier play fufius
Gaesar. In Antony and Cleopatra, however, audiences see an older %
has become disillusioned with Rome and its rigid ways and who has experienced the
matifold delights of:Egypt. Octavius Caesar and the other Ronkuns regard Antony a5

Gifis that bring the world closer

i the opening moments of the play that “you shall see in-him / The triple pillar of the
. !

O Fora s\?...wn .a\. Fire That Would wﬁ&:&
The Brightest Heaven of Invention!

HoteL TABARD INN & RESTAURANT
1739 N St. N.W., Washington D.C. 20036
Restaurant Reservations: 202-833-2668
Hotel Reservations: 202-785-1277
Catering: 202-463-7909

sadly declined from his former strength as a-Tesult of his experiences in Egypt, and ]
they regard.Cleopatra with contempt. One of the Roman officers observes of Antony |




_w_mﬁum# world transformed / Into a strumpet’s fool.” Most of the Romans are

E_ _._m m deeply suspicious of Egypt and all that it represents. Antony, how-
m ever; knows that there is something about Egypt, and especially about
E_mmm Cleopatra, that is opening him up to new possibilities within himself,

and ultimately he chooses to give himself over 1o that influence.

In his depictions of both Antony and Cleopatrs, Shakespeare
relied heavily on a familiar source, one that had served him well in
the past: The Lives of the Noble Grecians and Romans by Plutarch,
a first-century Greek biographer whose work was available to
Shakespeare in the 1579 translation by Sir Thomas North. Plutarch,
1Py although acknowledging Cleopatra’s legendary charms as well as her
: intelligence and learning, takes a dim view of her influence on Antony, o ®

whom he sternly condemns for giving in to his “unrestrained lust” for m%_.n & g:m-n
CETCl T Cleopatra. Plutarch, in fact, presents Antony in much the same light as ®

depicterd By Burbelly Ghyn in 1859 N . . . L
Shakespeare’s Romans view him: as the emasculted victim of 2 trag-

ic infatuation.
The love that Antony an Cleopatrs share is far more than mere A ".Em.

infatuation, however. The play has been called *a middle-aged Romeo
and Jufiet,” and the fact that Antony and Cleopatra are older lovers
contributes greatly 1o the poignancy of the play and 1o its emotional
power. Although their sell-indulgence and their misjudgments sug-
gest the errors of youth, hoth Antony and Cleopatra ultimately end
their lives with courage and dignity. Even Octavius is moved by their
deaths, and he concedes at the conclusion of the play that “No grave

Thawds R it 1917 film upon the carth shall clip in it / A pair so famous.”

. Cleopatra's decision to kill herself results in part from her refusal

ﬁ | 10 become a victory trophy for Octavius to display in Rome. In one of
l q Shakespeare’s most theatrically self-conscious passages, Cleopatra

anticipates how she and Antony will themselves become the objects of
mocking dramatic representation: “The quick comedians /
Extemporally will stage us ... and 1 shall see / Some squeaking
Cleopatra boy my greatness / 1" the posture of a whore.” In
Shakespeare’s afl-male acting company young boys played the
women's roles; Shakespeare’s andience would therefore have heard
those lines delivered by a boy, a “squeaking Cleopatra.” Such sell-

m.m&?& Tonvlor i the

sy wornd. can consciousness is appropridte in a play that is deeply concerned with
L8

personal and political showmanship. But these lines are also espe-
cially appropriate for Cleopatra, who for all her self-absorption and
melodramatic pesturing remains ultimately grounded in reality. She is ‘ J
indeed a “lass unparalleled,” and her death and Antony’s leave the

M 4
world a far poorer place.
Miranda Jobnson-Haddad E m _ >

Howard University RADI o F ;0._
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Mark Aneony Jm
Ocravius Caesar Trinnerse,,
M. Aemelius Lepidus .r\
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cedC]. Wilson
rsssrsissssssssmmnend L, Wallace
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A Schoolmaster, 1:::..: a_.= __._.uﬂsm__._:
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Oavia, sister toe Garur

Bireer Pomer
ety Arcberper

.Makela Spiclman
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Azrippa....

. David Sabin

i ). Lawless
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e Wikson
Allen Gilmone

DU ol . %

Proculeius....

cias or Moy

Menas....
Menecraes....
Vamus

EGYI'T
Cleopatea, Cliveen of Egypr.

Iras
Alexas ....

Charmizn * Ladier L,_.Qa.:_.w_u_._ Clegpaarnt.....

Searla Benford
Opal Alladin
il _“..H_E:n.

_..__pnw_p_._ a m.__E.___r___
A Soathsayer ...
A Messenger, to Cleopam,

Dhomedes.....
Seleucus..

An Asp Sl

. Andrew r”__._m

.................... Fod K

Craig

g Wallace

ma: Porer

Mezengers, Soldiers and Servants played by the Ensemble

The Ensenvble: Ryan Archerger, Koranda Banks, Peer Joshua Buroughs, Clark Scon Carmichae, Parker Grane
Goodman, Mark Heimann, Charlion James, Dylan M. ___,__nﬁ..,:__::mr. Sarah mn_.:_...__m._._w Makela Spielman, Edwand
Baird Wilkord

Understndiesr: Opal Alladin (Charmian}, Ryan Armberger (Demerrius, Thidias, Proculeius, Menecrates), Koranda
Banks (Iras), Starta Benford __ﬁ_ﬂ._s..uu__" Clark Scort Carmachael (Ocravios Caesar), Allen Gilmore (Asp Seller),
Marker Grane Goodman {Mascenas, Dolabella, Soothsaver), Mark Heimann (Philo, Scanus, Decreras, Menas,
Seleucus), Charlton James (Varrius), Andrew Long, (Messenges), Dylan M. McCullwugh {Gallus, Alexas), Breut Porier
{Mark Antony}, Ssrh Schnadip (Ocuavia), Craig Wallace (Domitius Enobarbus), Edward Baind Wilford {Eros,
Canidius, Sexrus Pompeius, Diomedes).

There will be one fifieen-minute intermission,

Copyright laws prohibit the use of camera and recording equipment in the thearre. H_




Opera Glasses )J_f

K
\

Lorgnettes

International Eyewear

Tenleytown
- 4624 Wisconsin Ave,, NW

M 902e237¢2110

Parking available® Lab on Premises

ALl BOOKS CONSIDERED

Rare « Used + Out of Print Books

Time Frames
Conservation Custom Framing
Fine Photographic Portraiture
Antique Prints » Gifts

10408 Montgomery Ave.
Old Kensington, Md.
Sun 12-5, Tues.- Sat. 11-5

301-929-8419

30

AWARYLLIS




