DIRECTOR
DOWLING
EMBROILED IN
SHAKESPEARE
THEATRE
“SCANDAL"

SC)B/.[E| PEOPLE think that eighteenth-centu-

ry plays are just froth,” declares Joe Dowling, director of the upcom-
ing The School for Scandal. “That s because there are characters who
are fops, and the ladies speak behind fans and in many productions
the style replaces the content. | want to look at the play for its con-
tent as well as its style. The style is one of wit and ianguage and arti-
fice, but underneath is a society that eats and drinks its way into
oblivion.”

Dowling returns to The Shakespeare Theatre after last year's pop-
(ular production of Julius Caesar to direct Richard Brinsley Sheridan’s
scathing eighteenth-century satire of rumormongers and hypocrisy.
Considered one of the greatest comedies in the English language,
The School for Scandal is, as Dowling explains, “a very serious critique
of a time and a society that lives in excess. The fact that the critique
is done through comedy makes it more palatable, but it doesn't make

it less serious.” 24

Though set in the drawing raoms of Georglan London, Dowling -
feels the play has particular reiﬁuance to our. own time. “The play i is
a look at a society that feeds od itself,” he puints out. “i ‘thought one
of the most significant things that happened in this town in. the last
few years was the suicide vVince Foster. In his note "he said that he

wasn't cut out for Washington, where destroying peopie i is a sport':
That phrase could be from The School for Ti:
Scandal. It shows how little weve changed aT A -y,
since Georgian Engla d. | don y

f..

Hallman Flood costume desxgner

- . Patricia Z:pprodt and Ilghtmg

designer Peter Kaczorowski, |
Dowhng will create a physical
CONTINUED ON PAGE 10
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THE CHALLENGES OF
CLASSICAL THEATRE

am happy to report that The Shakespeare Theatre balanced its
1993/94 operating budget for the fifth consecutive year and
was even able to end the year with a healthy surplus. This
accomplishment is one of which | am extremely proud, for
the biggest challenge for professional not-for-profit theatres
around the country is the crisis of income, both earned and con-
tributed. As resources decline at the federal, state, and local gov-
ernment levels, theatres are looking for new ways to develop part-
nerships with contributors and'to be continualiy creative in their
marketing and audience devel-
| opment eﬁ'orts

pai r who need audio enhancement or
audio descdptlon All mainstage productions at

The Lansburgh include slgn-lnterpreted and audlo-
-described performanas

With the 1@ continliing slpport of our already generous
3,000 individuals, corporations, foundations, and public agencies,
we can look to the future while continuing to respond annually to
the growing artistic potential and institutional needs of the the-
atre.

While many theatres are having to cut back in order to maintain
a healthy balance sheet, producing classical theatre creates an
especially unique challenge. Every play at The Shakespeare
Theatre requires a large cast and an even larger support team cre-
ating costumes, props, sets, lights, and sound. Unilike many res-
ident theatres, we cannot address a mid-season budget shortfall
by simply replacing a Shakespearean ciassic with a modern small-
cast play. You have only to look at the staff page of our playbill to
see that what you experience as an audience member is created
by many people working behind the scenes in both production and
administration.

So, while we are delighted to be sharing our good news with
you, we also ask for your continved awareness and support of our
particular kind of theatre, As we celebrate our tenth year as an
independent organization, | want to give special thanks to Michael,
the Board of Trustees, the Guild Board of Governors, the staff and
acting company, and everycne who has supported the theatre in
the past.

It was a great year, but there are more challenges to come. |
have every confidence that, with your help, we will accomplish our
ambitious goals for the future.

;H‘ m G‘y // u/
¢ Jessica L. Andrews
v/ Managing Director

A

MICHAEL KAHN,
MAKING CONNECTIONS

n an interview with the Associated Press this

fait, Michael Kahn stated, “On any given night

there are usually 20 plays playing in

Washington. It has become a vital theater

town. And it's one of the few cities in the
country supporting a Shakespeare theatre that does
classical plays oniy.”

As Artistic Director of The Shakespeare Theatre,
Kahn has been a vital link in this “vital theater town”
for almost ten years. This season he reaches
beyond The Lansburgh to work with The
Washington Opera at the Kennedy Center and
Signature Theatre in Arlington, which in recent
years has become one of the most successful and

darina comnanies in the area. -
At Signature, Kahn will direct the world premiere

of John Strand's Otabenga, the story of American
explorer Samuel Phillips Verner and the African
native of the titte whom he brings to the United
States to be exhibited at the St. Louis World’s Fair
and Bronx Zoo. Ofabenga runs from November 16
through December 18.

“It's an epic,” Eric Schaeffer, Artistic Director of
Signature Theatre explained. | thought because of
the range of emotions it deals with, Michael would
be perfect. It's a challenging piece and [ thought it
would interest him to work on a new play.”

“| began my career directing new piays,” Kahn
pointed out, “and I am very excited to be working
with such a talented writer as John Strand on such
a challenging script.” He added, “As an admirer of
Signature Theatre's energy, commitment and style
and of Eric Schaeffer’s talent, { was very flattered to
be asked to direct Otabenga.”

At The Washington Opera, Kahn will stage
Samuel Barber's Pulitzer Prize-winner Vanessa, play-
ing from January 14 through February 19 as a co-
production with The Dallas Opera.

Martin Feinstein, General Director of The
Washington Opera, commented, “I've had the piea-
sure of working with Michael on several occasions.
When | staged a festival of Shakespeare and the
Arts at the Kennedy Center in the 1970s, he
brought his company from Stratford, Connecticut,
with some wonderful productions, and then in 1982
he staged The Washington Opera's production of
Carmen. I'm delighted that he’s back working with
us. [ saw our co-production of Vanessa when it was
presented in Dallas, and he does a superb job iflumi-
nating the touching and poignant moments of this
incredibly beautiful opera.”

Kahn added, "I've always loved Vanessa. | saw its
premiere at the old Met. It's a wonderful theatre
piece. I'm also very pleased to return to The
Washington Opera where | directed Carmen. It'll be
nice to be able to drive to rehearsal this time.”

SHAKESPEARE THEATRE
MIGHT AT THE OPERA

By speclal arrangement with
The Shakespeare Theatre, The
Washington Opera has designat-
ed the 7:30 pm performance of
Vanessa on Thursday, January

'l‘heatre Night at the Opera.
Shakespeare Theatre patrons {
‘have the privilege of reserving

seats to this performance prior |
to when tickets go on sale to
the general pubiic.

Box seats cost $150, orches~ :
trajseats 4$85. A ilmited | num
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Citicorp/Citibank
and The IBM

Corporation Sponsor

The School for
Scandal

Citicorp/Citibank and The IBM |
Corporation, two long-time .
supporters of The

Shakespeare Theatre, are
providing major grants o
underwrite this season’s pro-
duction of The School for |
Scandal. 't

they have helped bring to _
thousands of area students.
Last season, Citicorp’s fund-

ing hetped make possible a.
timely production of The
Doctor's Dlilemma.

“At Citicorp/Citibank, we
belleve it Is important to be a
committed and active mem-
ber of the community. We
look for programs that nur-
ture human imagination, fos-
ter problemn-soiving and
encourage people of all ages
to learn and grow. We are
especially pleased to co-spon-
sor this season's The School
for Scandal,” stated Stephen
A. Hopkins, Director. of
Government Relations,

IBM was one of the first
corporations to lend support
when The Shakespeare
Theatre became independent
of the Folger Shakespeare
Library during the 1985-86
season. Last season, IBM's
support brought Julius
Caesar to standing-room-only
audiences at The 0

Shakespeare Theatre is
always rewardmg because we
know their productions add
so much te the cultural life of
this city,” commented
Douglas C. Worth, Vice
'President for Government
Programs.

“Citicorp/Citibank and 1BM
are valued corporate feaders
and we deeply appreciate
their ongoing partnerships,”
said Artistic Director Michael
Kahn. “Their commitment

heips to ensure that the
experience of seeing the
great works of ciassical the-
atre continues to hold an
important place in our com-

muntty.”

hen we take a rest from
the daily grind, it is hard
not to find naughty plea-
sure or smug satisfaction
in the exploits of the poor
fools who climb so high
and fall so far. Scandal and our
predilection for it is nothing new. If it
seems more widespread than before,
it is because the technology of scan-
dalmongering has become faster,
slicker and louder: a sixty-cable chan-
nel business. But ever since the duped
Pharaoh discovered that the beautiful
stranger he was sleeping with was not
Abraham’s sister but Abraham’s wife
{Genesis 12, the first of many biblical
Hard Coples). the behind-closed-doors
escapades of the rich, powerful and
good-looking have filled unoccupied
minds.

The earliest use of the word
scandal in the modern sense was

by the thirteenth-century church !rf 7

and ever since religion and scan-
dal have been inexorably linked.
Moral guides, it seems, have far-
ther to fall than their flocks.
Jimmy Swaggart and Jim
Bakker have infamous prece-
dents in the medieval Popes
John XII and John XXII, both
of who were deposed for,

among other things, adultery, incest -

and murder. John XII even kept a
harem at the papal palace.

Scandals may actually have heiped
advance Protestantism: would John

Lord Cornbury

Wesley have founded Methodism if he
had not had to escape to his homeland
England from Georgia, accused of
seducing the young girl he refused to
marry? And was it not the most
shameful scandal of the early church—
the hawking of get-out-of-hell indul-
gences in order to fill the papal cof-
fers—that led Martin Luther to nail his
earth-shattering  document on
Wittenberg's church door?

In the arena of indiscretion, political
leaders are as formidable as their reli-
gious counterparts. Whether it's good
King Wenceslaus being deposed in
1400 for being a drunk, or Richard
Nixon being not-quite impeached

three and a

haif cen- \.\
turies later for : \
being a crook, .
where there is a gov-
ernment, there is scan-
dal. Richard IlI's extrava-
gance and Edward II's -
homosexuality led to each

of their downfalls, if
Shakespeare and Marlowe

Elizabeth [ may have been the

virgin queen she claimed to
be, but the vehemence with
which she defended her chastity
no doubt increased the belief that
select lords had more intimate oppor-
tunities than others to exert their
politic influence. And despite
Shakespeare’s paean to the fickle King,
Henry VilI's marital history was
unusually fuil—and

Sheridan’s stompmg grounds

on scandal.
slander (what Mr 5*****n was thought
to have done with Miss Sn******|)) was
the social currency of aristocratic and
political circles. Sheridan himseif set
tongues wagging with an elopement,
two duels, numerous affairs and dubi-
ous financial transactions. Though the
great orators of his day argued free-
dom and liberty, politics was a corrupt
business: to become a Member of
Parliament you pretty much had to

buy it. (This is how Sheridan becarne
an MP.)

Modern poiiticlans mlght take hear't e :Our et

.....

that éicandal does not necessarﬂy
deprive one of a respected place in his-
tory. Many scandals in the early histo-
Ty of our country surrounded people
who now have their faces on our
money. Ben Franklin had an illegiti-
mate child, George Washington wrote
love letters to a married woman,
Thomas Jefferson reportedly had sev-
eral affairs, including one with young
slave Sally Hemmings., Alexander
Hamilton fell victim to sexual blackmail
{(which he diffused by publishing a fuil
lurid account of the charges), Lincoin
tried to keep his mental illness from
being a political liability (as McGovern
and Eagleton did not) and Grant's
entire cabinet was involved in one
swindle or another. Eisenhower and
Kennedy's indiscretions surfaced, for
the most part, after their deaths.

One of the most flamboyant early
American politicos was the Governor of
New York and New Jersey in the early
1700s, Lord Cornbury. He illegally soid
the rights to acres of land and levied
taxes that supported his own extrava-
gant lifestyle, At parties, he invited

UALL (202) 393-2700 FOR TICKETS TODAY!
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are to be believed. Queen \ )

Gossip, witty libels and'

men
to touch his wife's
ears, which he

insisted were

/ §  the most
¥ beautiful in
1 the colonies.

Lord Cornbury
was also a trans-
vestite, and
presided over official
.assemblies in drag—rea-

oning that since he was
Mt to the colonies to rep-
sent the person of the
@en, he might as well look
her.

e mid-nineteenth centu-
‘Washington society was
btked by Martin Van Buren's
reside Richard Johnson.
Though popular with the electorate
because of his inflated military record,
well-placed Washingtonians (including,
apparently, Mrs. Van Buren) tried to
exclude the former tavern owner from
their company. Fathering two children
by his black mistress might have been
tolerated., if only he hadn't insisted on
bringing her to parties! Johnson later
tried to convince Congress to fund an
expedition to the North Pofe to find the

entrance to the center of the earth.
(He was unsuccessful.)

are Tanya andTou Whitewater.
but how many people watching the
Simpson trial know who Fatty Arbuckle
was, much less that he was tried for
the brutal murder of the young
actress Virginia Rappe? And how long
will it be before Whitewater becomes
another minor addition to a long list of
governmental chicanery and abuse—
Watergate, Iran-Contra, the Teapot
Dome Fraud, the Belknap scandal?
{That you probably have to look the
last one up only proves the point.) We
do not really know history and so when
it is repeated we think it something
new. It is not new. We have always
delighted in witnessing powerfui peo-
ple slip on moral banana peels. The
difference is now we can watch it LIVE,
all day long. on Court TV.

Christopher Baker
Dramaturg




Joseph Surface

Derek Smith, who won rave reviews
for his portrayal of Prince Hal in
this season’s Henry IV, made his
Shakespeare Theatre debut in 1986
as Romeo in Michael Kahn's produc-
tion of Romeo and Juliet, and
appeared last season as Louls
Dubedat in Shaw'’s The Doctor's
Dilemma. In addition to Broadway
appearances in Timon of Athens and
The Government Inspector, Smith
has worked frequently with The
American Repertory Theatre and
Baltimore’s Center Stage.

Center.
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flecting on her life-long passion for the
arts, Maya Angelou wrate, *! still find
f. e e‘lﬁlﬂ-lfli‘lﬁ_e_.'1 L
yeare. Whenever 1 like, 1 pull him to me.
me. 'When in disgrace with for-
d men's eyes,/ | all alone beweep my out-
.." Of course he wrote it for me; that is
of the black woman... Nobody else
it, but | know that William

R

, The Shakespeare

" tﬁ_‘_é"’tﬁtrefﬁgéﬁé_gg“ﬁrofdundw influ-
This year, the five-year-old partnership
Columbia and Prince

ed tﬂﬁgﬁopr /e expansion of the
7 atln;thﬁquﬁ:igljopls._ In addition
a ﬁﬂg&gﬂvogkshqp%-pmjém
nces focusing on Shakespeare’s
e ks & ;il
SO :
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Mrs. Candor
Pictured here as Portia from Julius
Caesar, Helen Carey returns to The
Shakespeare Theatre after her perfor-
mances as Lady Capulet in Romeo and
Juliet and Emilla in The Comedy of
Errors. She has appeared at several
major regional theatres, including The
Guthrie Theater, Arena Stage and
Arizona Theater Company.

KATHRYN MEISLE

Lady Teazle

Pictured here as Kate in She
Stoops to Conquer at Arena Stage,
Kathryn Meisle makes her debut at
The Shakespeare Theatre in The
School for Scandal. In New York
she appeared in As You Like It and
Othello at the New York
Shakespeare Festival, and in
Measure for Measure at Lincoln

ping back into

'was a black woman. That is the role

e art on stage and through the
e m o

- to offer thousands of Washington
'S year new opportunities to
ship with Shakespeare

Sir Peter Teazle

the title role in Henry IV.

comedies Love's Labor’s Lost and The Taming of
the Shrew, teachers and students from 20 pubiic
high schools will experience a live performance of
Twelfth Night in their own auditoriums by The
Shakespeare Theatre Young Comnpany.

The man responsible for establishing the Text
Alivel partnership between The Shakespeare
Theatre and the Prince George's County Public

High Schools. Superintendent Edward M. Felegy,

was recently recognized for his active commif-
ment to the arts and arts education in Prince
George's County. As part of the Helen Hayes
Awards ceremony at the Warner Theatre, Felegy

‘received The Washington Post Award for

Distinguished Community Service.

Citing Secretary of Education Richard Riley's
inclusion of standards in the arts among national
educational goals. Superintendent Felegy com-
mented in a recent interview, “The approach that
we're taking with the Text Alivel program is a very
refreshing and exciting way to get our students

involved with the arts and to attain the real goals

that have been articulated... We need to make
sure we're giving students that common means
of expression, that common means of exploring
the great themes that we as humans have to face

A

TED VAN GRIETHUYSEN

Having won critical raves last sea-
son for Julius Caesar, Romeo and
Jufiet and The Doctor’s Dilemma,
van Griethuysen recently portrayed

FLOYD KING

Crabtree

Floyd King, seen here as Justice
Shallow in Henry IV, has played
innumerable roles at The
Shakespeare Theatre. Recent
credits include Peter in last sea-
son's Romeo and Juliet, Cutler
Walpole In The Doctor's Dilemma
and the Dromio twins in The
Comedy of Errors at The
Shakespeare Theatre Free for All.

REESE MADIGAN

Charles Surface
Reese Madigan, featured here in a
scene from the New York
Shakespeare Festivai's 1991 produc-
tion of Henry IV, Parts 1 and II, Is
appearing for the first time with The
Shakespeare Theatre. In addition to
several other appearances with the
New York Shakespeare Festival,
g Madigan performed in the Broadway
production of Abe Lincoln in Hinols.

ALENE DAWSON

Maria

Alene Dawson, who was last seen at
The Shakespeare Theatre as Hero in
Michael Kahn's Much Ado About
Nothing at Carter Barron, appeared
on Broadway in Face Value, off-
Broadway at Circle in the Square
and The Living Theatre, and at
major regional theatres including the
Seattle Repertory Theatre, the
McCarter Theatre and the New
Jersey Shakespeare Festival.

| nSl;akespeaJre to Life for Area Students

by giving our students a thorough grounding in
the classics... Text Alivel offers a very enriching
serles of experiences for our students and teach-
ers.”

The primary means Text Alivel employs in

‘making theatre a part of students’ lives—in con-

cert with free theatre performances, transporta-
tion and study materlals—is the empowerment
of teachers. Each year a new series of workshops
brings teachers together with theatre profession-
als to explore the plays of Shakespeare and to
develop classroom tools before the students
attend performances at The Shakespeare
Theatre. In different workshops, specific plays
may be explored from a variety of perspectives:|
the literary/istorical, the emotional and political;
and most importantly, the many perspectives
that come together in the staging and perfor-
mance of dramatic art.

“It's so difficuit, from the teacher's standpoint.
to bring Shakespeare alive just through classroom
reading.” commented Sheila Vaughn, English
Coordinator at Surrattsville High School. “You rely
on outside resources.”

Said Superintendent Felegy, “I've talked with
some of the teachers who have participated







