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CLOSE UP
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en The Shakespeare
Theatre debuted Shake-
speare Free For All at

Carter Barron Amphitheater in
1991, a writer from The Washington
Post wrote, “Like outdoor love-
making, outdoor Shakespeare hasa
certain jauntiness that carries the
play through the obscure puns and
jokes and the 16th-century word-
play.” Made possible througha
generous grant from the Lila Wal-
lace-Reader’s Digest Resident The-
ater Initiative and other generous
sponsors, this year’s production, a
revival of Michael Kahn's ac-
claimed Much Ado About Nothing,
promises an evening of love in the
making as Kelly McGillis returns to
play the sharp-tongued Beatrice

David Birmey

who is tricked into falling in love
with her staunch “enemy,”
Benedick.

McGillis, who is currently ex-
pecting hersecond child, willrevit d
the ro]e she originated last}

er opportunity to playBeatrice and
to work again with Michael Kahn
and the wonderful company at T

e n__

live theatre and William Shake-

speare.”

Veteran actor David Birney,
whose career spans more than 20
years and includes extensive stage,
screen and television work, joins the
cast as Benedick. A Washington na-
tive, Birney has played such great
Shakespearean roles as Romeo,
Hamlet, Richard Ill and Macbeth.
Other roles include Salieri in
Amadeus, Christy Mahon in The
Playboy of the Western World and Al-
gernon in The Importance of Being
Earnest.

On television he played Dr. Ben
Samuels on 5t. Elsewhere, Bernie
Steinberg on Bridget Loves Bernieand
Tom Strickland in Judith Krantz’ Se-
crets. He was in the mini-series Val-
ey of the Dolls and Master of the Game
‘Y‘ 1 the television films Love and Be-
ong Journey Home and
ts. He directed Da

“Gray’s Anatomy” at The Lansburgh

trict Curators will present Spalding Gray’s one-man
show “Gray’s Anatomy” at The Lansburgh for five per-
formances May 25-29. Gray is best known for his hilarious
plays Monster ina Box and Swimming to Cambodia which
were subsequently made into films. Tickets are $20 for Dis-
trict Curator members, Shakespeare Theatre subscribersand
Guild members and $25 for the general public. For more in-
formation, call District Curators at (202) 783-0360.

John, Antonio, Borachio and
Leonato. Mark Philpot and Lisa
Gay Hamilton will once again play
the young lovers, Claudio and
Hero, and Franchelle Stewart Dorn
will join the Carter Barron cast as
Margaret. Comic duo Philip Good-
win and Floyd King will revive
their memorableroles of Vergesand
Dogberry, rounding out a superb
cast that will once again create “a
show you'll remember for years.”

Just prior to its opening at Carter
Barron, Much Ado About Nothing
will play at Princeton’s McCarter
Theatre for a three-week run. This
collaboration will mark Michael
Kahn's return to McCarter where
he was Artistic Director from 1975-
79. Then just days following its
close there, the lights will go up on
the D.C. production, June 5-20.
Show times are Tuesday through
Sunday at7:30 p.m.

People are encouraged to arrive
early and picnic outside the Am-
phitheater grounds in beautiful
Rock Creek Park. The main gates to
the Amphitheater openat5:30 p.m.,
but general admission seating
won't begin until 7:00 p.m. Food
and beverages may be brought
through the front gates of the Carter

pregnancy will go smoot > L

be able to perform Mugh Ado 3 3 ]'1.

Nothing for the tho ’ b

who will make the_i{  [o-atls -

-"-H_f0r All their it 1 ] y = 4
F %
B
. [
oble 1o attend one of four evenings of Shnkr.spufp Free! Forﬂlwﬂlmlhmng - 2 83 iR
line for tickets. Invitations will be mailed in May. | MORE FREE EVENTS
Ml other individuols may get up to four tickets on the'day of the performance ot three lo-
cations. An equal number of tickets will be nvmluble each bmﬁou Wed, June9 11:30-1:00pm.  From Casting fo Curioin Cal
The Washington Post ' - Thors, June10  11:30-1:00pm.  From Casting bo Curioin (o
1150 15th Streat, NW ' i Junell 430 ndmw
Tuesday through Friday beginning at 9 u,m., :';' e ]2 m;;‘;.ﬂpm Theatre Workshoos For Al
The Shakespeare Theatre Box Ofice i The Lnns]:'nrqh-* EE— Son,Jueld  430pm. Backstoge Tour
450 7th Streel, NW E— Toes, June]5  10:30pm Post Performonce Discussion
gn o . Fi,Jmel8  430pm. Badkstoge Tour
erBarron Box Cffice " :

16th Strest and Colorado Ave, NW (in Rock Creek Park) gl AP0 NN o iy e ok (o
Tuesday through Sunday beginning at 12 noon Sonbue  200500pm.  Theaire Workshops For All

Sign-interpreted Pecfommances: Sat,, June 12, & Thursday, June 17

Groups of 20-50 may reserve fickets in odvance beginning Moy 3, 1993 by Aodio Descibed Perh Wed. Jore 16, & e l9
| ’

talling Chris Babb at (202) 543-8745.

Barron Amphitheater, but Nation-
al Park Service rules require that
food be carried in bags (no coolers
allowed) and all beverages be in
soft plastic containers. There will
be picnic tables outside the gates
but since picnic tables will be limit-
ed, audience members are encour-
aged to also bring blankets. Snack
food will be sold inside the gates

beginning at5:30 p.m.

Shokespeare Frea For All is mede possible
bya
major grant from the
Lila Wollace-Reader’s Digest
Resident Theater Initiotive

+  Corporute Sposor
Philio Morris Companies Inc.
Additionol support & received from

The Nafional Park Service
Arcnna Foundation
Phip L. Grahom Fund
Fugene and Agnes E: Meyer Foundation
The Washington Post
The Morris and Gwendotyn Cofritz Foundation,
7-Beveny/"People Who Rend Achieve” Progrem
Baach Street Foundation, The Boeing Company
Schmeltzer, Apioker and Shepord PC
Jim ond Esthy Adler, Joan & Peter Andrews
Liwrence A. Hough, R. Robert Linowes
touts H. Ferguson, Bil & Dorothy dcSweeny
Emmiy Maline Scheuer & Jnmes Scheuer

1993 °

s fw,.
— Vohmteers

Shakespe; E ree for Allisstill
in need of wplunteers to hand
out literatue, work in the box
office, take tickets, sell conces-
sions and direct parking dur-
ing the run of Much Ado Abort
Nothing, June 5-20. Volun-
teers have guaranteed seats to
the show and receive compli-
mentary brown bag suppers
for their assistance.

Groups of 30 or more who
volunteer are recognized
from the stage prior to each
performance. Shifts are avail-
able Tuesday through Sunday
from 11:30 a.m. to 5:00 p.m,,
4:30 p.m. to 8:30 p.m., or 5:30
p-m. o930 p.m.

To volunteer or for infor-
mation, call Vicki Draper,
(202) 547-3230



D.C. Commission
Supports Educational
Qutreach

The D.C. Commission on the Arts
and Humanities has renewed its
support of The Shakespeare The-
atre’s spring educational outreach
activities through its City Arts and
Artsin Education programs.

Romeo and Juliet Performances
and Workshopsat

The Lansburgh

The Shakespeare Theatre Young
Company’s touring adaptation of
Romeo and Juliet, directed by Daniel
Fish, was revived in mid-March for
a series of free performances at The
Lansburgh. Hundreds of students,
senior citizens and other members
of the local community came to en-
joy this stark, contemporary staging
of Shakespeare’s tragedy. The D.C.
Commission funding also allowed
audiences to participate in special
workshops on Romeoand Juliet.

Class Act!

Inaugurated last year, the Class Act!
program offersactor training oppor-
tunities to high school and universi-
ty students throughout the District
of Columbia. With renewed sup-
port from the D.C. Commission on
the Arts and Humanities, full schol-
arships to The Shakespeare The-
atre’s “Acting Shakespeare for
Young People” class have been
awarded to 27 D.C. public high
school students.

In addition, three students from
George Washington University and
Howard University began work in
February on a special performance
project with Resident Directorial As-
sistant Cristina C. Sales. A produc-
tion of the little-known Elizabethan
tragedy Arden of Faversham was per-
formed for one week in February at
the Shakespeare Theatre’s Capitol
Hill rehearsal studio. Class Act!also
provided area university students
with opportunities to study acting,
stage combat, voice and speech, and
the Alexander Technique with
Shakespeare Theatre professionals.

Jason Novak Awarded
Shinkaman Scholarship

Jason Novak has been selected as
the 13th annual recipient of aschol-
arship awarded each year by the
Paul Shinkman Foundation in
memory of Margaret Rutherford.
The objective of the scholarship is to
commemorate and continue Mar-
garet Rutherford's work in helping
young actors advance their careers.
Asan acting intern from the Univer-
sity of Utah, Novak has appeared in
Troilus and Cressida, Hamlet, The Comn-
edy of Errors, and the Young Compa-
ny’s Romeoand Juliet.

“For information and application
materials.

1993
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Young Company

Tour Report::

t'do you get when you
mix several hundred
teenagers, a dozen

young actors from around the
country, and a 400-year-old story
told with equal measures of poetry
and violence in a public high
school auditorium, gym, or cafete-
ria? I¥'s a trick question, really, be-
cause the answer is never the same
twice. That, at least, is the experi-
ence of the actors who make up
The Shakespeare Theatre Young
Company and have spent the past
several months performing an
adaptation of Romeo and Juliet for
thousands of area high school stu-
dents.

Generous funding from Ford
Motor Company has allowed the
Young Company to bring Romeo

Ly 7|

'I'howpposuddoa‘lhuf.lulldll: (Iaétto li.ght).loutte
Murray {Nurse), Stevie Ray Dallimore {Lord Capulet),

Renaissance
Verona to a mod-
ern cityscape, the
words remain
those of the play-
wright. And as for
the story, Shake-
speare's tragedy of
explosive young
love in an environ-

-
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Students at Roosavett Senjor High School watch

Shakespoara's story unfold on stage.

ment made per-

ilous by hatred and violent rivalries
is certainly one with which modern
American teenagers can identify.
The task of the actors is to
capture the ever-tenuous attention
of several hundred teenagers and
then to make them see, hear, and feel
the story for themselves.

“As I start every show | wonder
are we going to get them or are we
going to lose them,”
says Craig Wallace,
who plays Romeoand
is a veteran of last
year’s tour of A Mid-
summer Night's Dream.
“It'sa real challenge to
go out there thinking:
we've gota great story
to tell—will we get
them to listen to it?”

The collective at-
tention of a roomful of
teenagers can be shat-
tered easily: witha
slamming door at the
back of the auditori-
um, with morning an-

Laura Carr (Juliet), Michse! Donlan (Friar Lawrance), and nouncements acddently

Crystal Wright (Lady Capulet).

and Juliet to 23 public high schools
in the District of Columbia and
Prince George's County. Made up
of acting interns from the Universi-
ty of South Carolina and the Uni-
versity of Utah, Virginia
Commonwealth University and
other actors who have worked at
The Shakespeare Theatre, The
Young Company is meant to re-
semble, in age and ethnic diversity,
the audiences for whom they per-
form.

People who have becomeaccus-
tomed to seeing Shakespeare in
modern settings might be sur-
prised at the extent to which, in the
minds of many people, Shake-
speare remains associated with an
alien world of men in tights and
flowery speeches one couldn’t un-
derstand even if one wanted to. To
counter this, Director Daniel Fish
has adapted and directed Romeo
and Juliet to heighten its accessibili-
ty to young audiences. Though
Fish hastransplanted the play from

Juhe 28 July30
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‘ PROGRAM
L1, (202) 547-3230

broadcast in the middle
of an important scene, or simply if
the energy is low on stage. One
learns to read fluctuations in the
white noise that rises from such a
gathering: this roar is a reaction to
the plight of the characters on stage;
that one to a late-coming audience
member.

Laura Cart, who plays Juliet, isan
intern from the University of Utah.
For her, the Young Company tour
has been an entirely new experience.
“At first I'hated how students
would shout back and
laugh in places we didn't
expect. But now I think
how alive they are. Not
having much experience
with theatre, the kids
can, in some ways,
come to it with fewer
boundaries than
traditional audi-
ences. Their reac-
tion to what they
see on stage is tru-
ly fresh.”

In addition to
affecting the high
school audiences,
the experience

Craig Wallace
as Romeo and
Laura Carr as
Juliet In the
halcony scone
of the Young
Company's

Photos by Ken Cobb g .

can be important to the develop-
ment of an actor as well. Says Carr,
“You have to be honest. As soon as
you fake something you lose them.
I've learned a lot about relaxing on
stage and being honest.” Wallace
agrees. “In this business you haveto
be prepared to deal with many dif-
ferent situations, different audi-
ences and different experiences on
stage. The Young Company tourisa
kind of theatre boot camp. It teaches
you to be more patient, to ask your-
self: What do [ need to do to bring
this audience into the story.” Anoth-
er reward Wallace says he enjoys is
the opportunity to watch stu-
dents—through the course of the
play or post-show discussion—be-
gin to change their minds about
Shakespeare and theatre, and some-
times even their own futures.

Wanda Getsug is a University
Fellow from the University of South
Carolina, playing Lady Capuletand
the Apothecary. Says Getsug of her
experiences on the tour: “I'm glad
to be giving kids exposure to Shake-
speare, and in a way that’s not in-
timidating, because Shakespeare
can touch everyone’s soul. A lot of
young black people are exploring
their roots in Africa, and I think
that's very important, but I think
that once you have discovered your
national or ethnic cultural heritage,
you can also accept Shakespeare as
part of world culture. That's part of
what makes a child feel a part of the
world.”

Christopher Shea




Mother Courage:

THE LEGACY OF SURVIV.

Mother Courage is an unbraidable knot of
contradictions: both fearless and feckless, wise
and uneducable, maternally caring and emotion-
ally aloof. A camp-following trader, she picks the
bones of a war-withered economy to feed her fa-
therless children. Yet her nose for business leads
Mother Courage away from those children
whenthey need her protection, leaving them easy
victims of the battlefield scavengers who prey
upon the weakest of the human flock. Trapped in
a system driven by greed and self-interest, war
and profiteering, Mother Courage plays by its
rules with the result that she both wins and loses.
She succeeds in surviving at the cost of her chil-
dren.

In his production, director Michael Kahn
hopes to communicate these contradictions of
character that make Mother Courage, in his
words, “one of the most extraordinarily interest-
ing and unique characters on stage.” To thisend,
he has cast Pat Carroll, an actress of immense
warmth, vitality and humor, in the role of the
flinty-hearted tragic heroine.

“Mother Courage has an ironic sense of hu-
mor that allows her to survive the most difficult
situations. She is also a tenacious fighter, unwill-
ing to be averted from her goal of providing for

herself and her children. Certainly, her behavior
is disturbing. Butsheacts outof necessity and her
mistakes are the result of character flaws, not

vices.”

Explaining how Mother Courage contributes
to her own tragedy, Kahn compares her to the
flawed giants of dramatic literature: Oedipus,
King Lear and Falstaff. “Like the old figures of
comedy and tragedy who are brought low by a
fatal flaw, Mother Courage is unable to under-
stand something about herself that ultimately
ruins her. Her inability to extend her understand-
ing of the past to the present is a failure she pays

for dearly. She never learns from past experi-

_ence how to avoid mistakes.” Rather than
W  calculating an emotional response to
Mother Courage’s actions, Brecht in-
tended an intellectual considera-
tion of her complex moral
dilemma: how to maintain
a family in a society dehu-
manized by commercial
interests.
Brecht fled his na-
tive Germany in 1933,
shortly after Hitler
rose to power and
stormtroopers began
targeting leftist in-
tellectuals and
Communists for
persecution. His
work, especially
The Threepenny
Opera and
Mghagonny,
had won

him acclaim, but Brecht was despised
Nazis for the Marxist views expressed inh
ing. His books, in fact, wereamoang the fir
burned by the Nazis after they came {0
and embarked on a campaign to eliminate
sition. Brecht lived in exile from 1933-48.
returning to East Germany in 1948, he heat
renowned company, The Berliner Ensem
which he directed the landmark produc
Mother Courage in 1949, The play premi
Switzerland in 1941, but Brecht was disf
with the critical response which viewed ]
Courage, sympathetically, as a tragic fig
rewrote parts of the play to harden her ct
and cast his wife, Helene Weige], in the titl

A lifelong pacifist, Brecht wrote :
Courage in 1939 at the onset of World Wi
his own words, Brecht intended the play 1
“that in wartime the big profits are not n
little people. That war, whichisa continu
business by other means, makes the |
virtues fatal even to their possessors.” Set
the Thirty Years’ War, a 17th century ho.
Mother Courage allegorizes war as th

e T e e i e

Eiif Dawvic] Aaron Baker
Swiss Cheese J.C. Cutler
Yvette, YoiceinFarmhouse.  Franchelle Stewan
Kattrin Maty Vreeland
Sergeart, Clerk,

1st Soldier T2 Ecwards
Chaplain FloydKing
Swedlish Cornmancder,

OldColonel, PeasantMan . Ted vanGriethnys:
Catholic Sergeant/Fammner MartyLodge
Ammourer/soldier Mark Mineart
Officer/soldier Lawrence Redmon
Ensemble Michae! Donlan

Stevie Ray Dalimon
Jason Novaic

Provider. Peace, as Brechtillustratesin th
ruinous to business because it eliminates
tential for profit.

Brecht created a “model book” for t
production specifying his vision of the pl
cord with his theories of “epic theat
“alienation” techniques. Essentiaily
wanted to “alienate” or distance audienc






