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FIGHTING THE TYRANNY OF TIME

We must nof lesk upon the
immense course of times pasi as
men overlook spacious and wide
countries from high mountains
and are never near {o judge of
the érue nature of the soil, or
the particular site and face of

those territories they see.

Samuel Daniels, 1603

toifus and Cressida combines a

famous tale of romantic betray-

al developed in the Middle
Ages with earlier myths of TheTeojan
Woar. By the time Shakespeare wrote
his play in 1602, the love story and the
war story had evolved through cen-
wuries of oral and written interpreta-
tion. There appears, in fact, to have
been renewed interest in the Trojan
War story at the time Shakespeare
wrote his play, possibly owing to the
publication of George Chapman’s
translation of Homer's Hiad in 1598, as
well'as England’s anxieties over nation-
al survival as her aging Queen
approached death withourt a successor.
It is conjectured that Shakespeare
wrote Tioilus and Crestida in answer to
the popularity of the subject, particu-
lacly on the stages of rivalitheatre com-
panies. - Consequently, when
Shakespeare approached the story of

‘Troy and the broken idyll of Treiles and
Cressida, he had many sources from
which to draw. But Shakespeare’s
treaiment of the popular legends was
so sartling in its originality that read-
ers and audiences had difficulty know-
ing what to make of it. Nor until this
century has the play been recognized
for the brilliance of its ironic insight
into human nature. Unlike previous
versions, Troilus and Cressida deflates its
mythic heroes to reveal chemn as human
beings struggling like ordinary mortals
to give meaning and value to lives ulti-
mately ground to dust by Time.

Troilus and Cressida’s ambiguous
tone has puzzled readers since it was
first published in 1609 in an edition
with two different ritle pages describ-
ing it as both a history and a comedy.

Fourteen years later, in the first editton

of Shakespeare's collected plays, Trorlus
and Cressida assumed a position
berween the histories and trgedies.
‘Today, the play is rarely classified with-
out qualification,

Of che many sources to which
Shakespeare is possibly indebted for
the Trojan War story, the earliest and
most prominent is Homer's liad,

Born out of the legendary conflice
berween the Greeks and Trojans,
Homer's story provided Shakespeare
with the mythic heroes and events of
his play. Essentially, the I/iad describes

a crucial segment of the 10-year war
berween the two armies which erupred
when Paris abducted Helen from her
husband, Menelaus of Sparta. In the
Hiad, the Greeks set sail for Troy to
force Helens return. But after nine
years, the Greeks are unable to capture
Troy and they remain on the defensive,
encamped outside the city. In the last
year of the war, the period Homer cov-
ers, the Greek commander Agamem-
non quarrels with his strongest warrior,
Achilles, who quits fighcing.

During Achilles’ withdrawal, che
Trojans gain tactical advantage over the
Greeks and threaten to destroy cheir
fleet. When the Trojans finally succeed
in setcing one of the Greek ships on
fire, Achilles’ close friend Pacroclus
enters combatand-is killed by Troy's
unconguerable hero, Hector. In a bru-
ml frenzy, Achilles rerurns to battle to
avenge Patroclus’s death. He cuts
down Hector, ties his body o his chari-
ot and drags the corpse in triumph
through the Greek camp. The #/iad
concludes with Hector's death, which
signals the fafl of Troy.

Troilus and Cressida, like the [fiad,
begins in the middle of the war and
concludes with the death of Hector.
Shakespeare, however, varies the cause
of Achilles’ quarrel with Agamemnon,
which, according to Homer, involves a

woman named Chrysess, from whom

Helen Brought to Paris, by Benjamin West. A depiction of the .
mythical origin of The Trojan War.

the character of Cressida partially
derives. In Shakespeare’s play, Achilles
is in love with Hecror's sister, Polyxe-
na, and has sworn an oath to her moth-
er not to fight. Troilus appears briefly;
in the Ifiad, as does Pandarus, whom
Homer describes as an archer. But
Homer's Pandarus bears no resem-
blance to Shakespeare’s romantic go-
between;, and the love story of Troilus
and Cressida does not figure into the
Hiad,

Like a pattern in a rapestry;; the love
story emerged from the background of
the war story-with various weavers over
the centuries embellishing the design.
Accounts of the war vary in emphasis
and derail, but more subdy in the way
they reflect the spiric of the times in
which they were written.

In the Middle Ages, before Homer
had been rediscovered, n—_m story of
Troy was transmitted into Western
culture through translations of two late



Greek accounts of the war. One, by
Dictys the Cretan, offered a version of
events from the Greek perspective;
another, by Dares Phrygius, told che
story from the Trojan poine of view.

It was not until the lacrer part of the
12th century thar the romance of
Troilus and Cressida was added to the
war story. In his Reman de Troie,
Benoit de Sainte-Maure introduced
the chamcter of Briseida, the proto-
type of unfaithful Cressida.  The love
stocy, which had been subordinated to
the war story, was finally

G in1 and cheer the town: we'll forth and fight,
Do deeds worth praise, and tell you them at night.

Act V, scene iv

given prominence. by Boccaccio in his
poem I/ Filostrato (14th cencury).
Bocoaccio enlarged the romance
between Troilus and Cressida, estab-
lished Pandarus as the romantic go-
between, and ndded psychological
complexity to the lovers.

But the characters of Troilus and
Cressida familiar to Shakespeare's
audiences evolved most completely
from Chaucer's poem Troilus and
Criseyde (1382) which introduced
Cressida’s falseness, Troilus’s loyalry
and Pandarus’s marchmaking inta
popular mythology. Chaucer, writing
in the Age of Chivalty, adapted
the story according to the

Code of Courtly Love.

Criseyde, unlike

Shakespeare’s coun-
terpart, is a widow when
she falls in love with Troilus,
sparing her the shame an illicic
affair would bring to a virgin in the
Christian era in which Chaucer wrote.
In the poem, the romance is broken
when Criseyde is sent to the Greek
army where she becomes the mistress
of a Greek soldier named Diomed.
Eschewing moral judgment, Chaucer
portrays Criseyde as a victim of For-
une.
In Chaucer's poem, Pandarus is
portrayed as Criseyde’s warm-hearted
uncie and Troilus’s confidant. He

inflames Troilus’s passion with tlk of
love. Through Teoilus, Chaucer
exposes, as does Shakespeare, the folly
of the lover who takes himself roo
seriously and fails to distinguish
between eruth and delusion. - Also
like Shakespeare, Chaucer allows the
fall 'of Troy w6 mirror the loss and
destruction of romantic ideals.

In the course of its evolurion, the
stoty of Troilus and Cressida was radi-
cally cransformed by the moral valua-
tion of Richard Henryson in his
poem Testament of Cressid (16eh ceneu-
1y}, considered a sequel to Chaucer’s.
While Henryson strengthened
Troilus’s reputation as faithful and
true, Cressida fell into disgrace, a
waneon punished for her infidelity
with heartbreak, leprosy, and early
death.

By Shakespeare’s time, then, the
story of Troy had been told with
epic excravagance, chivalric romance
and historical seriousness. His own
approach was to demythologize the
story and show his characters as a rich
blend of vircue and vice, strength and
weakness, honor and pettiness. And
although they are cast in the titanic
sweep of mythic events, Shakespeare’s
characters face their situations with
the eagerness, fear and vulnerabiliry
of ordinary humans.

Although Shakespeare ventured in

Troilus and Cressida 1o a legendary
time when the world was new and
gods dwelled among men, his play is
more than a vision of a lost time, It is
a reflection of the human impulse to
trranscend the transitory nature of
existence. Just as Troilus and Cressi-
da sought to give meaning to their
lives with an etetnal love, so the
authors who repeated their story
sought to create meaning in cheir
tme by reinvigorating an ancient
myth with the values of their own
age.

Four hundred years after Shake-
speare wrote Trotlus and Gressida, we
continue the process of renewal by
staging the play and bringing to ita
20th century sensibility. The myth
has endured because it suggests chat
human narure has nort altered since
ancient times and that in different
circumstances, we might be the char-
acters Homer, Chaucer, and Shake-
speare describe, The struggle of these
characters to attach meaning and
value tg life is a timeless struggle to
outface extinction by preserving an
imaginarive existence from the dusty
depths of oblivion.

Jennie Knapp
de Barbiers Dramaturg

Dramaturgreal resaarch assistance

provided by Joan K. Andrews
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Direction and “Design

BILL ALEXANDER
Director

NEW YORK: Victory Theater: Romeo and fuliet,
ENGIAND: Royal Shakespeare Company:
Associate Direcior from 1978-1991: currently
Honorary Associate Director: productions include
Peter Whelan's The Bright and Bold Design, Much
Ardo About Notbing, The School of the Night,
The Tanting of the Shrew with Anton Lesser,
The Merry Wives of Windsor (Olivier Award for
Best Director), A Midsuninier Night's Dream,
The Merchamt of Venice and Tuelfib Night, both
with Anthony Sher, Cymbeline and The Duchess
of Malfi, both with Harriet Waher, The Accrington
Pals, Clay, Moliére, Tartuffe, Edward Bulyer-
Lynon’s Money, Volpone with Richard Griffiths,
Richard Jif with Anthony Sher (toured Australia),
Factory Birds, Shout Acrass the River, The Hang of
the Gaol, Caplain Siwing, Men's Beano, Bastard
Angel, Henry IV, Parts [ and H; Bristol Old Vic:
includes Tuelfth Night, The Ride Acrass Lake
Constance, Old Times, Butley, How the Otber Half
Loves; The Royal Count: Amy and the Price of
Cotion, Sex and Kinship in a Savage Society, Class
Enemy, Sugar and Spice; Notingham Playhouse:
Emtertaining Mr. Sloane, Edinburgh Festival
Fringe: The Last of the Kntickle Mew, Newcasile
upon-Tyne: fulins Caesar, OTHER:
Mr. Alexander is currently working on a series of
hooks on directing Shakespeare and is Artstic
Director designate of the Birmingham Repenory
Theatre Company.

KIT SURREY

Set/Costume Designer
ENGLAND: Royal Shakespeare Company:
Dingo, Captain Sting, Sore Throats, A Dofl's
House, The Accrington Pals, Men's Beano,
The Swicide, Edward Bond's Lear, Golden Girls,
The Comedy of Errors, The Merchant of Venice,
Twelfib Night, Cymbeline, The Churchill Play,
Playing With Trains, Much Ado About Nothing,
The Bright ad Bold Design; Theatr Clywd:
The Master Builder, Toad of Toad Half, fumpers,
Death of a Satesman; Bristol Old Vic: fobn Bufl,
Turkey Time, The Secret Ragture, Theatre Royal
Plymouth: High Heels in the Rubble, A Dead
Secret; Northeoti Theatre, Exeter: One Flew Over
the Cuckoo’s Nest, Taking Steps, Sheades of Brown,
Springtime for Henry, The Offshore Island,

Brmser!, The Wizard of Oz, Alice in Wonderfand,
The Citizens' Theatre, Glasgow; York Theatre
Royal. EDUCATION: Diploma in Art and Design
from Wimbledon School of Art (London).
OTHER: Exhibited with the Society of British
Theatre Designers in 1976, 1978 and 1983, and
represented Great Britin for the O1S5T.T. in
Moscow, 1981, and East Berlin, 1982, He was
recently selected to exhibit in the 1991 Cleveland
(U.K.) International Drawing Biennial and the
1992 Malvern Open Drawing Competition.

NANCY SCHERTLER
Lighting Designer

THE SHAKESPEARE THEATRE: As You Libe It
Caner Barron, Saint foan, Othello, Twelfth Night,
The Merchant of Venice, The Witch of Edmonton,
The Winter's Tale, Romwo and Julicl. NEW YORK:
Broadway: Largefy New York. Off-Broadway:
Playwrights Horizons: The Old Boy, Little
Footsicps, When She Danced, Falsettoland.
REGIONAL: Arena Stage Associate Artist, designs
include: The Visit, Mis. Nein, The Time of Your
Life, Cercean, The Gancasicn Chalk Cirele, Seatile
Repenory Theatre; Siudio Arena Theatre; Virginia
Stage Company; La Jolla Playhouse; McCaner
Theatre; Huntington Theatre Company; Wolf Trap
Summer Opers; The Kennedy Center. AWARDS:
Tony Award nomination for Largely Neie York,
12 Helen Hayes Award nommations; American
Theutre Wing design award nomination for When
She Deanced. Ms, Schertler's work is funded in
part by the D.C. Commission on the Ans and
Humanities and the National Endeowment for the
Arts,

ADAM WERNICK

Composer/Sound Designer
THE SHAKESPEARE THEATRE: Measie for
Meastire. NEW YORK: Public Theatre:
Tempration; The Joyce Theatre: “1984,"
REGIONAL: The Kennedy Center: 1984, "
Incommunicado, The Wilma Theater: numerous
productions including Three Poets, On the Verge,
lonesco’s Macbett, The Sleep of Reason, The
Concert at Saint Oride Fair, Statements Afier an
Arvest Under the Immorality Act, A Tole of Tiwo
Citivs, The Prosident, Accidentad Death of an
Anarchist, Shooting Magda, Childe Byron, The
Comtemporary Shakespeare Company: Tirelfih
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ARRIVE HOME
READY TO MAKE
THAT IMPORTANT
PRESENTATION.

When you fly Brinsh
Airways Club* Class,
you'll enjoy our
renowned Brinsh
service that pays
artention to every littde
detail. Youw'll arrive
refreshed and ready
10 handle anything
that needs your
personal attention.

cLuB

BRITISH AIRWAYS

The worlds Fvourire airline: 22

Night, Henry V, Lovers and Madmen; The Adantic
Center for the Ans: Ghefto: A Triptych, The
Philadelphea Theatre Company: Speed the Plow,
The Cockiail Hour, Days and Nights Within, As ks,
The Voice of the Prairie, The People’s Light and
‘Theatre Company: The Devil and Al His Works,
You Never Can Telt, Mum Puppettheatre: A
Distant Mirror, From the Asbes, Walnut Street
Theatre: A Family Affair, Exit-Entrance,
AWARDS: Pennsylvania Council on the Ans
Fellowship, Presser Foundation Suppon Grant
{with The Wilma Theater), Columbia
Entertainment Company’s Children’s Theater
Playwriting Award, Pennsylvania Council on the
Ans Special Projects Grant.

DAVID LEONG
Fight Director

THE SHAKESPEARE THEATRE: Coniolanus, King
Lear, Richard Hl, Antony and Cleopatra,
Macbeth, The Witch of Edmonton, Romeo and
Julier. NEW YORK: Faculty member at Juilliard
Drama Division; New York Shakespeare Festval,
Roundabout Theatre Company; New York
Theatre Workshop; Manhattan Theatre Club.
Broadway: Hamlet, Macbeth, Comversations with
My Fatber, The Homecoming. Off-Broadway: The
Comedy of Ervors, Otbello, 'Tis Pity She's a Whore,
Henry 1V, Pans T and I, Cymbefine, Love and
Anger, The Mad Foresl, Romeo and Juliel, Shogun
Macbeth, Hyde in Hollywood, Rasbomon,
REGIONAL: Huntington Theatre Company;
Goodman Theatre; Long Wharf Theatre; Yale
Repertory Theatre; The Guthrie Theater;
American Repenory Theatre; Center Stage;
Virginia Stage Company; McCanter Theatre;
American Conservatory Theater; Cincinnati
Playhouse; Cleveland Play House; Berkeley
Repeniory Theatre; Stunt Coordinator for Ringling
Brothers Barnum and Bailey Circus; Outdoor
Dramas: Tecumseb!, Shenandoab, Honey in the
Rock, The Legend of Daniel Boone, Lincoln,
Hatfield and McCoys. COORDINATOR: National
Stage Combat Workshop. Mr. Leong is one of 9
people holding the rank of Figiu Master in the
Society of American Fight Directors. AWARDS:
1992 Obie Award for contribution to New Yark
Shakespeare Festival's 'Tis Pity She’s a Whore.

ELIZABETH SMITH

Vocal Consuhant
THE SHAKESPEARE THEATRE: 18 productions
including last season’s As You Like It at Caner
Barron, Measiire for Measure, Much Ado About

Notbing and Saint Joan. NEW YORK: The Acting
Company; Juilliard Drama Division; Hudsan
Guild; New York Shakespeare Festival; Manhattan
Theatre Club. Broadway: A Smalt Family
Business, Rose, Piaf, Steaming, Brigadoon,
Passion Play, Crucifer of Blood, Whodhunnit,
Dracula, The Elephant Man, Song and Dance, Me
and My Girl, Stepping Oui, The Dresser.
Off-Broadway: Cloud Nine, The Road to Mecca,
What the Butler Saw, Aristocrats, Hamlet with
Kevin Kline, Prin with Eileen Atkins, Absent
Friends, Light Shining in Buckingbamshire.
REGIONAL: Long Wharf Theatre; Hartford Stage
Company; Alley Theatre; American Repertory
Theatre; Huntington Theatre Company:
Philadelphia Drama Guild; Arena Stage; The
Guthrie Theater; Center Stage; Berkeley Repenory
Theztre; McCaner Theatre: Williamstown Theatre
Festival; Berkshire Theatre Festival. FILM: Grand
Isle stamring Kelly McGillis, Hook starring Dustin
Hoffman, Robin Williams and Bob Hoskins.
SHAKESPEARE WORKSHOPS: National Theatre
Institute; Gaiety School of Acting, Dublin;
Powerhouse Theatre, Vassar College.
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Special Three Course Dinner
$17.95

Complimentary Valel Parking
After 6 p.m.

(202) 543-7747
223 Pennsylvania Avenue, S.E.
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The Washington, D.C. Chapter of the Design Industries _"E__am:o... for AIDS
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BERNARD K. ADDISON
Ajax

THE SHAKESPEARE THEATRE: Abhorson in
Meastire for Measure, Conrade in Much Ado
Aborit Nothing, La Hire in Saimt joan, Second
Citizen in Corfofanns. REGIONAL: PlayMakers
Repertory Company: Figaro in The Marriage of
Figaro, Beggar in The Begpar’s Opera, Botom in
A Midswmmer Night's Dream, Honensio in
The Taming of the Shrew, Chorus and Escalus in
Romeo and Julietwith Kyle MacLachbn, GUEST
ARTIST: Trustus Theatre, Columbi: Fences,
Master Harold...and the boys. TELEVISION.
Wondenvorks, North and South, Book If.
TRAINING: University of North Carolina
Professional Actor Training Program:
The Metamorphosis, A Flea in fler Ear,
Ab, Wilderness. UNIVERSITY: University of South
Caroling: The Great White Hope, Strider, Henry IV,
Par [; USC Summer Repenory Theatre: Driving
Miss Daisy, The Country Wife, The Moving of Lilfa
Banton. EDUCATION: University of South
Carolina (B.A.), University of North Carolina,
Chapel Hill (MF.A)

FIRDOUS BAMJI
Paris

THE SHAKESPEARE THEATRE: Measure for
Measure, Much Ado About Notbing, Saint Joan,
Coriofanns; Shakespeare Theatre Young
Company: Theseus/Oberon in A Midsunimer
Night’s Dream, REGIONAL: Trustus Thearre: Pale
in Burn This, Horst in Bent, Rosencrantz in
Rosencrantz and Guildensterst Are Dead, all foles
in Drinking in America. GNIVERSITY: Macheath
in Threepenny Opera, El Gallo in The Fantasticlks
(toured 1o the Imtemnational Amateur Theaire
Festival in Moscow in 1989). EDUCATION:
University of South Carolina (M.F.A).

EMERY BATTIS
Nestor

THE SHAKESPEARE THEATRE: Resident member
for 8 years during which he has played 37 roles
ranging from King Lear in 1991 1o Justice Shallow
in the summer revival of The Meny Wines g
Windsor at Canter Barron. NEW YORK:
Broadway and Off-Broadway: Misafliance,
Henry VIll, Androcles and the Lion, The National
Healib. REGIONAL: Resident perfarmer for

extended periods at The Guihre Theater; Long
Wharf Theatre; McCanter Theaire; Center Stage,;
Great Likes Shakespeare Festival; Williamstown
Theatre Festival. He has pliyed 68 different roles
in 31 of Shakespeare's plays. AWARDS: Declined
2 1985 Helen Hayes Award nomination for his
role as Polonius in Hanifet. OTHER: With degrees
from Harvard and Columbia University, Dr. Bantis
was for 20 years a professor of American listory
at Rutgers University and the author of a history
of New England Puritanism. He is currently active
in the docent program of the National Museum of
American A,

MARK W. CONKLIN
Troilus

NEW YORK: Off-Broadway: Ensemble Swudio
Theatre: Angel Rivera in Angels in the Men's
Lonnge, Playwrights Honzons: Jonathan in Tivice
Shy, Manhattan Class Company: Tomaki in Bibing
Suoes, Circle Repertory Lab: Charlie Samea in
Aative Speech; Pan Asian Repenory: Andre in
Three Sisters; founding member of the Alchemy
Theatre Company. REGIONAL: Cleveland Play
House: Tybalt in Romeo and fuliet; Studio Arena
Theatre: several roles in The Caucasian Chalk
Circle, Missouri Repentory Theatre: Perry Sato in
Class *C" Triaf in Yokobamea TELEVISION: King
Fu: The Legend Continties (series pilot 1o be
aired in Janvary), Guiding Light, Loving, FILM:
Weeds, Daybreak (1HBO). EDUCATION:
Northwestern University (B.5.).

FRANCHELLE STEWART DORN
Cassandra

THE SHAKESPEARE THEATRE: Emilia in Orbello,
Queen Elizabeth in Richard I, Mistress Page in
The Merry Wires of Windsor (1990), Queen
Elizabeth [ in Merry Streart, Maria in Trelfth Night,
Audrey in As You Like It (1989), Lucy Lockit in
The Beggar’s Opera, Duchess of Gloucester in
Richard If, Cleopatri in dAnteny end Cleopatra,
Lady Macbeth in Macheth, The Widow Capilet in
All's Well Thet Encs Well, Jaqueneta in Love's
Labor’s Lost, Paulina in The Winter’s Tale, Lady
Capulet in Romeo and Julier, and many more
REGIONAL: Arena Suge: Theé Visit, Trinidad
Sisters, Jar the Hoor, Yerma, Long Whad Theatre;
New Playwrights' Theaire; Breadloaf Theatre in
Vermont; former member of Yale Repertory and
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American Conservatory Theater in San Francisco.
FILM: Raise the Titanic, The Man Whe Wasn't
There, Chances Are. TELEVISION: Host of PBS
series Working Womer, host and namator of
Literary Visions. AWARDS: 1988 Helen Hayes
Award for The Winier's Tale, nominations for
Mary Stuart, The Beggar’s Operet and Macheth.
INSTRUCTOQR: New Playwrighis’ Theatre;
Geargetown University; former visiting professor
at Princeton University; Giniversity of Maryland
Opera Studio adjunct professor; co-founder and
teacher of The Shakespeare Theatre Acting
Classes. TRAINING: Yale School of Druma (MF.A.)

GAYLE FINER
Cressida

THE SHAKESPEARE THEATRE: Pascuala in
Fuente Ovejena, Bianca in Otbello. NEW YORK:
Off-Broadway: Effison and Eden, Stage Door,
Romeo and Juliet . REGIONAL: Nawsha in War
and Peace, Actors’ Repertory Company: Michelle
in Kid Prrple, Circle Theatre: Miss Madrigal in
The Chath Garden, Gertrude Stein in Chamber
Music, Tira in Tira Tells Frerything There is fo
Know Abont Herself.., TOURS: The Acting
Company: Love’s Labor’s Lost, Boy Mevts Ginl,
The Phantom Tolibooth. UNIVERSITY: juilliard
Repertory Company: A Mouth in the Couniny,
A History of the American Fitm, Otbello, Tuelfth
Night, The Woolgatberer, Uncle Vanya,
The Winter's Tale, Macheth, Threepenny Oper,
Columbia College: Uncommon Women and
Others, War and Peace. FILM: City of Kay.
OTHER: Artstic Director: A Voice in the Well
Ensemble Theatre Company (New York).
TRAINING: Columbia College (B.F.A.),
The Juilliard Theatre Center (M.F.A)

KATE FLEMING

Andromache/Ensemble
NEW YORK: OfF-Off-Broadway: Rachel in Minus
One, Saskia in Downtorn. REGIONAL: Actors
Theatre of Louisville: Exterminator in Channels,
Princess Manyfurs in Totally Grimny;, Washington
Shakespeare Company: Banquo in Macheth,
Elizabeth in Frankenstein; Woolly Mammoth
Theatre Company: Barly in Mud People; Source
Theatre Company: Victoria/Nina in Wonren and
Waflace, Mae in Mud, AWARDS: 1990 Mary
Goldwater Award for Excellence in Theatre from
Washington Theare Lobby for Lady Visitor in
Uneler the Mantle of Siars. EDUCATION: College
of Willimm and Mary (B.A), Actors Theatre of
Louisville Apprentice Company

ERIC HOFFMANN
Menelaus

THE SHAKESPEARE THEATRE: Elbow in Measure
Jor Measure, Borachio in Much Ado About
Nothing, La Tremoutlle in Saint foan, Roman
Senator in Coriofanus. NEW YORK:
Off-Broadway: Riverside Shakespeare Company:
Founding member and former Associate Artistic
Director: over 40 productions; American Globe
Theatre: Much Ado About Notbing. REGIONAL:
TheatreVirginga: Caliban in The Tempest; Orlando
Shakespeare Festival: Sir Toby Belch in Tuelfib
Night, Pomer in Macheib, Pitsburgh Public
Theatre: Snug in A Midsummer Night's Dream,
Pocono Public Theatre; Charley in The Foreigner.
DIRECTOR: Regina Theatre, Stockholm: Littfe
Murders, Barefoot in the Park, The Glass
Menagerte, American Dramz Group, Germany:
Death of a Salesman, The Crucible. TELEVISION:
Law and Ornder. FILM: Bonfire of the Vanities,
The Fisher King.

FLOYD KING
Pandarus
THE SHAKESPEARE THEATRE: Dogberry in
Much Ado About Nothing, Doctor Caius in The
Merry Wiges of Windsor, Roderigo in Othello,
King Edward IV in Richand Il Sir Andrew

Aguecheek in Tieelfth Night, Touchstone in As
You Like It (revival at Caner Barron and 1989
production), Parolles in Al's Well That Ends Wel,
Flute in A Midsummer Night's Dream, Boyet in
Love’s Labor's Lost, Friar Lawrence in Romeo and
Julier, and many others. NEW YORK: Several
Broadway and ONf-Broadway shows. REGIONAL:
The Studio Theatre: A Tale of Tiwo Cities,
The Mystery of Inna Vep, Alley Theatre; Pinshurgh
Public Theatre; Alliance Theatre Company;
Cincinnati Playhouse in the Park; Syracuse Stage;
The American Stage Festival. FILM: NBC's The
Day the Ladies Got Fven, PBS's Soldier Jack
AWARDS: 1992 Helen Hayes Award for
OQutstanding Lead Actor in A Tale of Tuw Cities, Helen
Hayes Award for Outstanding Supponing Actor in
All's Well That Ends Well (1988), nominations for
The Mystery of Irma Vep (1989) and The
Shakespeare Theatre's The Miser (1987), The Merry
Wices of Windsor (1986) and King Lear (1983).
TEACHING: Shakespeare Theatre Acting Classes,
University of South Carolina, The Juilliard School.

MICHAEL LAURENCE
Aeneas
NEW YORK: Off-Off-Broadway: Slim in Cowboy
Month, Leonardo in Blood Wedding, Oberon in A
Midstummer Night's Dream, Angelo in Measure for
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Move to The Lanshurgh and improve
your life dramatically. Besides The
Lansburgh Theatre, you can enjoy a fully

And with a choice of floor plans featur-
ing lofts, dens, balconies, deluxe kilchens
with microwaves, washers and dryers, and
equipped health club with indoor pool. more, you can set the stage as you like
An entertainment room. Landscaped it in your own apartment home. Phone:
courtyard, As well asshops e (202) 393-1800. 425 Bth Street,
and attended enclosed park- A\ =772 “ NJ NW, Washingion, DC 20004
ing, Plus Metro nearby. /.I/Ff&l\N\\ Entrance on 8th Street.
New Home of The Shakespeare Theatre

Deselupedd Iy The Gunwyn Company. Managed by Charles E. Banith Companien.

Measire, the Emperor in The Beggar or The Dead
Dog. UNIVERSITY: New York University: Hamter
in Hamler, John Proctor in The Crucilile, Luka in
The Lower Depths (direcied by Ryscard Cieslak),
Leontes in The Winter's Tale, DeFlores in The
Changeling, Prometheus in Promethens Bowitd,
George in Use Me, Britise Me, Lose Me, Gratiano in
The Merchart of Venice,

DAVID MANIS
Thersites

THE SHAKESPEARE THEATRE: Pompey in
Meastre for Measure, Master Ford in The Merry
Wires of Windsor at Carter Barron, Autolycus in
The Winter’s Tale. NEW YORK: Off-Brozdway
New York Shakespeare Festival: Henry 1V
The New Theatre: Tom Stoppard's Rough
Crossing; Manhattan Punchline: Awlwand
Moments, author/pedformer. REGIONAL: Actors
Theatre of Louisville; Williamstown Theatre
Festival; Center Stage; Alley Theatre; Great Likes
Theater Festival, Portland Stage Company,
Missour Repertory Theatre; The Philadeliphia
Theatre Company; The Wilma Theater. TOURS:
Three years with The Acting Company;
USIA/Actors Theatre of Louisville wur 1o Poland
TELEVISION: One Life lo Live, Loving.

ROBERT G. MURCH
Prino/Calchas

TIE SHARESPEARE THEATRE: Friar Peter in
Measure for Measure. NEW YORK: Broadway:
The Changing Room, Condiict Unbecoming, Hustile
Witness, Herzl, Born Yesterday. Off-Broadway:
The Harangues, Transcendental Love, Roundabout
Theatre Company: She Stoops to Congrier, The
Master Builder, Charles Abbot & Som; New York
Shakespeare Festival: frfius Caesar, Hanler,
REGIONAL: Folger Theatre: Custer, Arena Stage;
Center Stage; Long Wharf Theatre; Theatre Calgary;
Manitoba Theatre Center; Cleveland Play House;
Cocomt Grove Playhouse; Asolo Center for the
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FOXHALL
INVESTMENT MANAGEMENT

A DIVISION OF THOMSON ADVISORY GROUFP LF

Pedorming Arts; New jersey Shakespeane Festival;
Riverside Shakespeare Company; Pitishurgh Public
Theatre; Walnut Street Theatre; New Globe
Theamre, TELEVISION: Hanlet, The Patriots, Love of
Life, One Life to Lire, Another World, FILM: A Flash
of Green,

PAMELA OREM
Helen

REGIONAL: Arena Stage: Otillie in The Visit, The
Studio Theatre: Peggy in The Women; The
Children's Theatre Company (Minneapolis):
fesident acting company for three years: liziheth
in They Dance Real Slow in fackson, Mrs. Medlock
in The Secrot Gardden, Miss Temple in The Young
Jane Eyre, Maryland Shakespeare Festival: Ruth in
Pentecost, The Player Queen in Hamiet, The New
Lrlich Theatre (Boston): Helen in The
Minetbender. EDUCATION: Boston University:
Professional Thearical Training Program (BF.A)

JACK RYLAND
Agamemnon

THE SHAKESPEARE THEATRE: Don Pedro in
Much Ado About Notbing, Farl of Warwick in
Saint Joan, Coninus in Coriofanns, ket in King
fear 11992 Helen Hayes Award nomination),
Enobarbus in Amfony and Cleopatrd, Antonio in
The Merchant of Venice. NEW YORK: Broadway
and Off-Broadway: A Very Rich Woman,
The World of Suzie Wong, Mourning Becomes
Flectra, The Old Glory, Benito Cereno,
Quarermaine’s Terms, The Mimcle Worker, A
Midstmmer Night's Drean; Ahmzznson and The
Rennedy Centers, New York and New Jersey
Shakespeare Fesuvabs: Edgar and Edmund in King
Iear, Banquo in Machelh, Lorenzo in The Merchant
of Venice, Achilles in Troilus and Cressida,
Bolingbroke in Richend I, Suffolk in Henry VI
Hamlet in Helet, Mare Aniony in both Jrelins
Caesar and Antony and Cleopatre. Favorite regional
appearances include: Vanya and Astrov in Uncle

MANAGING THE FINANCIAL ASSETS OF [NDIVIDUAL
AND INSTITUTIONAL INVESTORS SINCE 1937
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FOR MORE INFORMATION ABDUT FOXHALL'S
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Murder She Wrote, MacGyrer, Saved by the Bell,
Freddy's Nightmares, Perfect Strangers, A Talble at
Crros, TRAINING: The London Academy [ Mustc
and Drumatic Art

lysses
THE SHAK SPEARE THEATRE: Leonat i Much
Adlo About Nothmg, Peter Cauchon in Saint foan
(1992 Helen Hayes Award), Eul of Gloucester in
King Lear, Duke of Buckingham in Richard 11,
Lord Burleigh in Mary Stuart, Prospero in
The Tempost, Jaques in As You Like it (revival at
Canter Barron and 1989 production), Mr. Peachum
in The Beggar’s Opera, King of France in Alf's
Well That Ends Well, Don Amado in Lores
Labors Lost. NEW YORK: Broadway: Romuulus,
Inadmissible Evidence (Drama Critics” Award),
Galife, OF-Broadway: New York Shakespeare
Festival: Oberon in A Midsummer Night's Dream:;
Eastside Plavhouse: Pinter's Basentent; Opposites
Compuny (co-founder with his wife Rebecca
Thompson): Hedda Gabler, Otheflo, Eli Siegel’s
Shakespeare’s Hamiet: Revisited; Roundabout
Theatre Company: A Man for Alf Seasons; La
Mada ET.C.: Rosmershofm. REGIONAL: American
Shakespeare Festival; Long Wharf Theatre;
Hanford Stage Company; Williamstown Theatre
Festival, TELEVISION: Halfmark Hall of Fame,
Defenders, NYPD, A Woman Named factie
{1991). INTERNATIONAL: Stratford-upon-Avon:
Assistant to Peter Brook. EDUCATION AND
TEACHING: Yale Schoot of Drama: London
Academy (Fulbright Schelarship); student and
teacher of Aesthetic Realism, founded by Eli
Siegel; Associae Professor, Columbia University;
University of South Caroling; The Shukespeare
Theure Acting Classes.

CRAIG WALLACE

Patroclus/Ensemble
THE SHAKESPEARE THEATRE: Measure for
Measure, Mich Ado About Nothing, Saint foan,
Corivfanns, New Direawors for the Classics
workshop production: Clitandre in The
Misantbrope, The Shakespeare Theatre Young,
Company: Lysander in A Midstmmor Nipht's
Dream; Howard University Acting Intern, 1987.
REGIONAL: Kentucky Shakespeare Festival:
Witch in Macheth, Cunis in The Taming of the
Shrew, Pennsylvania Centre Stage: Guys and
Dolls. NATIONAL TOURS: The Nationad Players
Classical Touring Company: Honensio in The
Taming of the Shrew, Ross i The Elepbant Ma.

UNIVERSITY: Othello in Otbello, Benvolio in
Romeo and fuliet, Caliban in The Tempest, Feste
in Tuelfib Night, Tituba in The Crucible.
TRAINING: Howard University (B.F.A),
Pennsylvania State University (M.F.A.}, Royal
“auonal Theatre, London.

1992-93 University Fellows

University of South Carolina

Acting

Andrew Derenik
Michael Donlan

Wanda Getsug

Jane Messmer

Jerry Scott

Directing

Dewey Scoit-Wiley (Fall)
Barrett Whitener (Spring)
Design

Dorothy Booriem

Dramaturgy
Bill Fecke

University of Utah

Acting

Laura Carr

Stevie Ray Dallimore
Jason Novak

Virginia Commonwealth University

Acting
Crystal Wright




