¢ 28pd uo panuyuoa

‘suone)s
Sfid uo g861 wl Apes ne [im sweafoid
moy-jey xig A0S smau Jurpealq-a)e]
B JO JUSWIIX3 AN YItm PIUIGUIOD 39 [[Im
lE1ap [eouolslYy dnuayine pue sasuanbas
uonae Nnd3 PEAg Noe[g S JO SWNIA
paziuode pue sopsoy [oFuoly Suipeaut Jo
ISPIUI 1)) U SMILAIHUL BISUIED-UO pue 3Fe
-100§ ,,9A1[,, amdes Kay se s1aptodal ynm
AN[RIES BIA sAedUNWIWOD uosiadioys
-ue anbsa-jaddoy paL v C..oupydiy,,
uo paseq JeulLio] © ul sa3y IPPIN 24 O

S)UaA2 Jofew saznewelp wesfosd ayj
‘urejug e jo
SUOISIA /AJRUI[OJ] PUB SIIRIDOSSY SOWIOH
pue ‘zjouedsg UCISIA3[9] ‘UOISIAJI3L
pue oipey yspjng ‘sexal jo Auvedwo)
ISEISMIN AL PUB UlSny-TIY ‘WaASAS
dunseaprorg aqng puejlsely Suipnio
-Uf SYIOMIAU JO WINIIOSUCD [RUONEUIAUL
ue £q paanpoud sa11as §EJ B ¢, Suyawi]
1oy piay sy woiy spodar ays ‘smqeq
-unz jo A9 uBdjy JUIDUE A Wolf
is1jewnof 1seapeolq pidanur ue ‘oNajoqIg
SE SOOUDIPNE UCGISIAZ[I] |EAIPIW
0] umouyf ‘epeuein) pue ajdouniueis
-u07) Jo s1sanbuod ay) 19400 o) uedg pue
£ayn] 0} pajoAEn wiog] ‘S ‘Yiagoep

Ape se soueunopiad 13y Suimorjod
* . Burdun
-ouids,, eAespod Jay pawnejooad sonuopy
22u213§ uUDHSLY) 2] 30 AAUIIMS asino
pte * Sundsui-ome,, 1] pamoap satl |
uoiSunysopy 2y Jo wssg dey ©, uors
-sed oy sanwud e Aq pajemue,, se
MaqoeIA ApeT] IOy paquDsIp iso4 uordur

B

SUM YL 30 SPIBUDIY PIARQ ‘Wiagavpy

Inyssazons Lpaepnomsads s uoseas isep
uj ‘enedod)) ‘uotivald sultwaj pajajered
-un s areadsoyeys ‘Aejd 01 pajuem
sABmIe 50y Sy 3]0 3y} ss5EAYAI O) prOIQE
3unyiom woly swinal ‘apy s ety oy
J0 uononpaid s, uyey} [PRYIW ur Buyney
s souruviopiad 1oy Joj ssanoy Suipoddng
isag loj piemy sakely UOIIH £861
341 JO JauUIM "WIO(] LemaIg 3]jaYounsy

enedoa)) sy
Ijeay ], areadsayeyg
0], Swngoy
w0 Hemaig djayouelq

8861 TIVA

£ 28pd vo panuntod
193q Sey JusIe]) SNIjAf Yolym pue papuncy
uaaq pey alqedsy syl yoiym uodn Aoes
-sowap Jo sajdiouud sy ], “Asnojeal [euwsd)
-u1 pue uohitque 3eaud Aq pauay3iay s
uoisuedyxa [eqofd 1o 281n aANI][02 3sOYM
‘snpida] pue ‘lesae) sniaedQ ‘Auol
-uy Jo pasodwos SENAWNLG mau ) Jo
Suusanauew [BuIdUI Y SN A ]
“Imsag) SNINf JO UONBUISSESSE Y1 MO]
-10) paindoa)) pup Kuojuy Ul SIUIA3 Y],
‘Swiziesow vl uey) 2anBLCU
PUE 12)IRIRYD Ul pajsasajul tow s aseads
-3%eUS ‘JoAomoy ‘sfem|e Sy "SIa)oRIEYD
apm ayy Aq padepdsip aAo| snoia ayl
uey) 958Q AIOUI IIUNSY] [ELEIUE UL SB PI|RIA
-o1 s1 >onique [EaNIjo4 -suedrqnday
ay) jo aninul pIIRso[D Y YU JIejye o1
-qnd £jpayseqeun s enedos|) pue Auojuy
s)Isenuos areadsoyeys ‘sauass pascde)
-xnl Apuenjuq jo sauss e uf -Anaod sy
30 Kyneaq Sur|[Ly) 243 puE SINIEILYD SIY O
Lnuewiny ay £q parearpdwos a4e sapnje

alp nq ‘papdoa)) pup Auopuy s areads
-ajeys ul juatedde a1e sopmine asay)
Jo niv -Auenxas uado s enedod]) 1oj
UOIDEINE [E1€] B O] PIQUINIONS OYm UBL
1ead e s 1S S AUOUY IR pue ‘samy
-na uewoy Ajuew jo Jejduraxs ue palapis
-uod Ajjessuad sp (snisndny JesIeD W00
-3q 0) I3)e[) Jesoe) SnIABOQ dfiym ‘ssIu
-p1alA [enba ynm Ja[ru1 pajesIpap B se pue
Krermydnjoa payoneqap e se pafentod ussq
sey ays a1yqndsy uewoy i Jo sAep 1se}
AU U1 )[R ) JO SIUNCIIE SNOLIBA U]
-aj51 ano] ongnd K1aa 3oy Jo AN
-120u1s 9y uonsanb out pajfed 3aey 23S
Japun andwa ue jo usanb se saapow 19y
“uaw yleq Jo Joao Ay se anbhsAw jeuos
-12d 1oy £q PaMOPEYSIZAD U3 SAeM(E SBY
1ojoiq-1amod ® se QOURIILIG PI3pomoiny
-ae s,enedoap) °sefe i y3noap umop
SUBLIOISIY UI9IS3A, W01 AUNINIDS 3sUd)
-u1 paatadas aaey enedod)) pue ‘Auoiuy
e “esze]) Sy ‘ISID JO g o 3w
-paaasd Kimyuas 3y Jo sangyy Loy 21 S

JOMOJ 10 ISNT Y] pUy
A0 9JRUOISSB]

§ o

B

unae] aeydas pue vosifd ¥ :udisap pue uonensnjy o8o]

gl

£ 78pd vo panunuo3

sajl [eorssea Sutoue[eq ‘sa)L1§ patiun oy
pue ‘epeue)) ‘"M P vi 19ared> Juidues
-9pis e pey sey ydiey ‘usayp aduig 428
-uy wi yorg yoo7 ul aouruuopsd Suryey
-yooda siy painies) aIym UnoD) [BA0Y o
18 UOSEas 531 Jray Joj Aueduwio)) 38eig ysi|
-Sug s Sutuatof s1y 01 pa] jred S,U9doY
ur anesy] Ny uad( s,Uopuo JB UOSESS
ueareadsoyeys o1y Suunp ssouereaddy
My onewex] pue yoaadg Jo [ooyos
[enUa]) 3 e paulen sy ‘AYSPOL W
wog -ang ‘epaydoiq ul o721 Wi oIsse]y
se sem 9815 vo souerreadde 1501y 5, ySieH

10122417
‘UYDY DY —
.. 'S4310040Y0 Suippa] sy Jo
$21u1DU0SI3d K4DUIPLODLIXI Y]
uo IpIU2U02 0} 3)qy Kjanbiun
§t auvadsayoys ‘sdvyd fo
dUDWUL> JSow Sty ‘Siyr uf,

.« 9381s Mo 0) WA [euoTIBW)
-u1 Jofew oyjoue awodjam ©1 pe[d
w,] pue ajos sy} 0) paas L[jeapt e UOIS
-sed pue jusuresadusa) anbiun st "aneay],
aseadsayeyS 2y o3 2wWoOd 0} INPIYIS
SIY Ul 1] IpBUE S, 3y [Nja)ead we pue wiy
Yum 3unpiom 29 01 pI[JL UL, SAMR[IP
UtB) MOU PUZ ‘UOHBIJOSSE AN paNQiyosd
SIUDUNIUIWOD SnOjARId "aneay), areads
-9eyS UeauAwy aul Joj wondnpold siy
ul puipdoar) pup Auosuy wi Auoyuy Aeid
Ot y3reH paHAUL UGB [9RYDII JOIRAN
“BLURIP LESDOWE
Jo 3umoo 3y padumyd yowym Aeid o w
SIS POUUN A PO} YB1eH ‘sluaunuod
{oq uo s mau lofew = se pagoune]
“Aemproig uo anEIYY Wn3dLT oY)
T LS61 ‘I9Q010 Ul SI0UIPRE UBILIIIY
J0j wreinow 18l 07 wed sy w Kusxop
TEQI9A pue 21y siy pakeydsip ySwy 30
Jo 3jor up ui sareq uery Aq passiunca Ap
-qns sem A31012 sjuvur pur 1M pios asoym
‘USRH \pouusy Aq paBan sem 9400 3y,
«Jusw Sunof Aiduw,, oip se 0) pausja
1ms siydumded jo uopeiausd e jo 98w
3yt passaidxs pue saoudlpne palyLnIae
Ispod Awnuip jo s;dereys ssejd-Sunpiom
Aljeoneydws pue ‘parensnij ‘juer|
-uq 3y, “42duy w1 yoog yooy s, suiogsQ
uyor jo Juiusdo 3y yum aneayy
une) jedoy s,ucpuo e apew sem Koy
“SiY [e3tnea ‘9661 “Aey Jo g oyl ug

fuojuy yiep of
uely dunoyx £18uy wox]

[BIeY (rouudy

R .

430704 FHI

LV FYIVAHL FYVIISTNVHS FH.

40 NOILLVOITaNd ATHAINVNO V

-




==

Michael Kahn, Artistic Director

Dear Friends,

My third season at The Shakespeare
Theatre is the most ambitious since 1've
had the privilege of being artistic director.
At the outset 1 would like to thank all of
you for the support which has enabled us to
take on the challenge of leading the way in

the development of classical theatre for the
nation's capital and the country.

This season we will present two plays
which address the nature ofipolitical power
and probe the conflict between the private
man and'his public image. Antony and
Cleopatra and Richard Hi seem particular-
ly appropriate for our city at this time,
when the whole nation will be focused
upon the question of leadership. Shake-
spearc confronts these issues with great
vision and understanding, and our first two
productions will reveal the scope of his
genius.

John Gay's masterpiece The Beggar’s
Opera is not only the prototype of musical
theatre as we now know it, but the first
major theatrical entertainment to present
society’s disenfranchised upon the stage.
In keeping with our mission to offer the

less-performed classics along with the
masterworks of our resident playwright, I
am pleased to include this spiendidly
entertaining ballad opera in our repertoire.

We will celebrate spring with Shake-
speare’s most regenerative comedy, As
You Like It Appropriate as our final offer-
ing when we emerge from what may be a
winter of discontent and difficulty, 1 look
forward to directing this timeless story in
which the characters pass through a winter
of tribulation to meet a spring of love and
reconciliation. Our casting plans are excit-
ing as we continue to display the talents of
your favorite actors and welcome dis-
tinguished guests from New York, Los
Angeles, and Great Britain.

“And Now Sits Expectation In The Air . . .”
The 1988-89 Season At A Glance

The 1988-89 season at The Shakespeare
Theatre will transport us from the imperial
splendors of ancient empires to the time-
less reality of the Forest of Arden by way
of feudal England’s *'sceptr’ed isle™ and
18th-century London’s squalid back
streets. We will witness the intimacies of
world leaders, the maturing of a monarch
into a man, the redemption of an incorri-
gible criminal, and the ripening of ad-
olescent infatuation into adult understand-
ing.

Artistic Director Michael Kahn will
launch the season by directing Antony and
Cleopatra with Kenneth Haigh and Fran-
chelle Stewart Dorn in the title roles. To
run from September 20 through Novem-
ber 13 with a set design by Robert Dar-
ling, costumes by Judith Dolan, and light-
ing by Dennis Parichy, this magnificent
tragedy combines Shakespeare’s sweep-
ing vision of global politics in the last days
of the Roman Repubtlic with his uncanny
perceptions of human relationships.

Toby Robertson will direct Richard Ii,
which opens November 29 and runs
through January 22, 1989. Currently
Artistic Director of Theatr Clywd, the
leading English-speaking theatre of
Wales, Robertson is a veteran of London’s
Old Vic and for many years directed the
acclaimed touring productions of Eng-
land’s celebrated Prospect Theatre Com-

pany. He recently offered the first oppor-
tunity since the 1590s for andiences to see
Edward 111, a history play he attributes to
Shakespeare. Pronounced *‘a true find’”
{The London Times), staged **with great
pace and punch'’ (The Guardian), the re-
vival’s huge success reveals Robertson’s
flair for vivifying English history. In

Richard II, fierce feudal intrigee sur-
rounds a penctrating psychological study.
The king is temperamentally unfit to rule,
but his usurpation and humiliation lead to
scenes of self-discovery which elicit some
of Shakespeare’s most breathtaking po-
ctry.

Opening February 14, 1989, and play-
ing through April 8, The Beggar's Opera
will provide a rure pleasure for Washing-
ton theatre audiences. High-spirited musi-
cal burlesque meets vicious social satire in
John Gay’'s portrait of London’s un-
derworid in 1728. To ridicule the corrupt
upper classes, Gay presents their mirror-
image in the urban slums. The incompar-
able rake Macheath maneuvers his lovers
as criminally as his business deals in a
farcical plot which features a charming
score. Gay used popular folk tunes to sat-
irize the theatrical conventions of his time
in the English stage's first major ballad
opera, a virtuoso blend of character and
story seized upon by Brecht for The
Threepenny Opera.

Kahn will direct As You Like It as the
final offering of the 1988-89 season. In
Shakespeare’s ever-popular pastoral com-

_ edy, young renegades from a despotic

court find romancé in the primal setting of
the Forest of Arden. The irrepressible
Rosalind disguises herself as a boy to win
Orlando, and mutual lessons are learned
before nature takes its course. The young
peopie’s journey toward freedom and
responsibility is offset by the cynicism of
the exiled aristocrat Jaques, and a fascinat-
ing ensemble of characters participate in
an exuberant exploration of love's many
meanings. The production will run from
April 25 through June I8,

I am terribly grateful for the response of
the public and the press, and for the sup-
port of our subscribers and donors, which
made last season so rewarding. Our houses
were standing-room-only for 50% of the
season in 1987-88. Since Macbeth and The
Merchant of Venice were virtually sold-
out before they opened, 1 urge you to
guaraniee your seats this season and to
recommend to your friends that they re-
serve their tickets in advance.

Sincerely,

Mic2 cep Wl

Michael Kahn

ASIDES is a quarterly publication of
The Shakespeare Theatre at the Folger, |

Senior Writer. ... ... Chris Westberg |
Contributing Writers . . .. Julie Duke, |
Stephen Welch
Design and Layout . ... . Judith Prant
Copy Editor. ....... Patricia Boatner

Production Assistant . Walt Kiskaddon |

Toby Robertson,
Guest Director For
Richard I1

Toby Robertson is the artistic director
of Theatr Clwyd in Wales, where he will
open this season with Cyril Tourneur’s
The Revenger's Tragedy. Under his gmid-
ance, Theatr Clwyd has transferred eight
productions to London’s West End over
the past three years, including his pro-
ductions of Shaw’s You Never Can Tell
with Irene Worth and Michael Hordemn,
and The Taming of the Shrew with Vanessa
Redpgrave and Timothy Dalton. He has di-
rected Derek Jacobi in Hamlet and lan
McKellan in Marlowe’s Edward II. He
was the first British director to work in
modern China when he directed Measure
Jor Measure for the Beijing People’s Arts
Theatre. American credits include Love's
Labor's Lost for Circle Rep, an Obie
Award winning Pericles which The Act-
ing Company brought to The Kennedy
Center, and Tom Stoppard’s Night and
Day for the Huntington Theatre Com-
pany’s inaugural production. He has been
director of the Old Vic Theatre in London
and of Britain’s Prospect Theatre Com-
pany, acciaimed for its international tours
of the classics. His production of
Turgenev's A Month in the Country with
Dorothy Tutin, Derek Jacobi, and
Timothy West transferred to London from
the prestigious Chichester Festival.
Numerous opera credits include Oedipus
Rex with Jessye Norman and Elisir D'A-
more with Pavarotti for The Philadelphia
Opera and The Barber of Seville for the
New York City Opera.

J

At the invitation of Aristic Director
Robert Brustein, Michael Kahn directed
the final production of American Reper-
tory Theatre's 1987-88 season. John
Ford's ‘Tis Pity She's a Whore opened

mainstage at the Loeb Drama Center in
Cambridge, Massachusetts.' Grotes-
querie bleeds into catharsis’’ was Carolyn
Clay’s description in The Boston Phoenix
of Kahn's forceful staging of the Jacobean

! TIS PITY 55 WHORE

Plays To Packed Houses In Cambridge

classic. Described by Kevin Kelly of The
Boston Globe as '*A relentless tour de
force, a bloodbath of logic taken to its
extremes..."’, the production closed on

May 27th to excellent reviews on AR.T.'s

une 26th to a standing rcom only house.

ok y 2T Pkl
Artistic Directors Michael Kahn {left)
and Robert Brustein (right).




Power

continued from page 1

credited with attempting to uphold have
degenerated into imperialism and civil dis-
order.

Cleopatra was well acquainted with Ro-
man corruption. Her father, Ptolemy XI1,
had managed to stay on his throne by ward-
ing off Roman expansionism with ex-
travagant gifts and flattery. She was nine-
teen when Julius Caesar landed at her
capital city, Alexandria, and occupied the
palace. Her father dead and her country
once more on the defensive, she had her-
self carried through the palace gates wrap-
ped in a carpet. Unwrapped at Caesar's
feet, she became his lover that night. He
soon declared her co-regent of Egypt with
her brother.

As the guest of Caesar, she resided in
Rome and observed the intrigue which re-
sulted in her lover’s murder. Her personal
experience reflected the perceptions of
multitudes of **barbarians'’ in the Eastern
colonies of Rome. All the Asians knew of
Roman “‘culture’ were the Centurions
who policed them and the merchants and
officials who grew rich on their land.
Cleopatra’s view of Rome is one of so-
phisticated disdain. Shakespearc has her
express it in the very theatricality of her
passions.

Cleopatra was in her late twenties when
Antony summoned her to Tarsus. She
turned him down three times before agree-
ing to the meeting. Although they had nev-
er met, they knew a good deal about each
other. Antony needed Cleopatra’s wealth
to wage his military campaigns. She, of
course, needed her Roman ally. Neither

directed by Michael Kahn.

lnternanonally acclanmed actor Kenneth Halgh wdl play Antony mAntony mld Ckoputm

had any illusions about the other’'s mo-
tives, but they collaborated with a joy
which unnerved the onlooking world.
Shakespeare portrays this collaboration
in its final stages. As political strife in-
tensifies, their relationship careens
accordingly. Their apparent instability is
Octavius Caesar’s triumph. He defeats
Antony and masters the world. Antony
and Cleopatra, by speaking directly to
each other in their moment of defeat, ad-
dress the world with a much more power-
ful message. The Roman Empire will un-
ravel in chaos despite Caesar’s strength
and efficiency, but Director Michael Kahn
declares *'In their defeat, Antony and
Cleopatra grow in stature and in dignity.
Shakespeare has given them the most sub-
lime poetry of love and loss ever written. "
Kahn continuves, **What attracts me
about this tragedy is that in this, his most
cinematic of plays, Shakespeare is unique-
ly able to concentrate on the extraordinary
personalities of his leading characters. The
progression of their relationship drama-
tizes the struggle between political reali-

Lady Macbeth in Macbeth.
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Antnny and Cleopatra in Cleopatra S palace (Act 1, scene 3). lllustrated by

Paul Avril from William Shakespeare’s Anlony and Cleopatra, edited by W.J.

Rolfe, 1891.

ties and individual needs, ihe conflict be-
tween the boardroom and the bedroom.
From the frivolous charm of the lovers we
are shown at first, we see Antony and
Cleopatra attain great depths of passion
and grandeur in the last part of the play.”

‘I don’t know what play will look most
central in the twenty-first century, assum-
ing we get there, but Antony and Cleopa-
tra is, | think, the play that looks most like
the kind of world we seem to be moving
into now. History goes in cycles to a large
extent, and in our day we're back to the
Roman phase of the cycle again.’’--
Northrup Frye,

Northrup Frye on Shakespeare

(New Haven, 1986)

Franchelle Stert Dorn, who will play Clcopatra, is pictured above as

second journey abro.:d o 1lm the Spam&h
sequences for ‘‘Timeline'’, she was
accompanied by her daughters Kirsten and
Amani. The Shakespeare Theatre wel-
comes her home 1o its stage for her much-
anticipated performance as Cleopatra.

[ ]
Haigh

continued from page |

with the best in the modern repertoire. He
introduced Jerry in Edward Albee's The
Zoo Story to London and played the title
role in Camus' Caligula on Broadway.
Washington audiences will remember his
acclaimed portrayal of F. Scott Fitzgerald
in Tennessee Williams® Clothes for a Sum-
mer Hotel al the Kennedy Center.

For The Royal Shakespeare Company
he played Mark Antony in Julius Caesar
and, later, Brulus for The American
Shakespeare Theatre in Connecticut,
where he also played Malvolio in Twelfth
Night and Prospero in The Tempest. At
Yale Rep, he played Prometheus in
Jonathan Miller's production of Robert
Lowell’s adaptation of Prometheus Bound
with Irene Worth, the title role in Enrico
IV, and the lead in The Revenger's
Tragedy. He has taught Acting Shake-
speare at the Yale School of Drama where
he is an Honorary Professor and has also
taught at Vassar. He will join his co-star
Franchelle Stewart Dom to teach acting
while he is in residence at The Shake-
speare Theatre.
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M: ut people remember
the Swiss foronly o few
things. Diplomacy. Fine
timepivces. Numbered
Iank sccounis, And. of
coutrse, their chocolates.
At The Broker, well
renvind you of some other
Swiss specialtics. Emince
de Vean Zurichoise.
Bundnerfleisch. Raclette
And. of course, our
chocolates

Alier all. the Swiss are also
Lunous for knowing which
things really nuanter,

Creanve Swiss Amencan Caising

Complete 3-Course,
Pre-Theatre Dinner:$14.50 |
3:30-7:00pm :

USC Acting Fellows and Howard University Acting Interns perform Midsummer . . . and All That Jazz, directed by Derek Jones, The
Theatre’s assistant director, for an enthusiastic audience at Brookland School in Northeast Washington.







