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A 2

thousand years, as the story
of Jason and the Argonauts
has, it endures for many reasons.
To the ancient Greeks, myth and
| history were inseparable; they
believed that these myths told the
stories of their ancestors, whom
they idealized as “better men, and
closer to the gods than we are.”
The myths were also important
foundation stories for their society,
explaining the origins of their
own customs and traditions. And
the myths functioned as pure
entertainment, recounting a time
of magic and heroism. The myth
of Jason and the Argonauts, which
began with Greek storyteliers, has
endured in many forms and in
many lands. From the great epic
poems of Apollonius and Valerius
to modern books and films to
Mary Zimmerman's stage version,
adaptations of this myth have
seized on its potential as an escapist
adventure on an immense scale.

In the 20th century, the scholar
Joseph Campbell studied a wide
range of world myths to find

_ common elements that bound
them together. In his book The Hero
with a Thousand Faces, Campbell
identified the “hero’s journey”

| as a series of steps followed by
the protagonist of nearly every

/ enduring myth: Departure (which

e N

hen a story endures for three

includes the call to questing and
supernatural aid in preparation),
Initiation {which includes the trials
faced on the journey, help from
powerful companions and ultimate
achievement of the prize) and
Return (which includes the flight
from pursuing enemies and the
arrival home to enjoy the benefits
of the prize). Perhaps because it
was assembled from pieces of other
myths, the story of Jason and the
Argonauts fits this model almost
perfectly.

But as ancient as it is, this myth
still contains surprises. After the
glorious quest for the Golden Fleece
brings Greece's bravest heroes past
many dangers to their destination,
they are able to fulfill that quest
only when their young leader Jason
falls in love with the teenaged
sorceress Medea, The goddesses Hera
and Athena, Jason’s patronesses,
realize that only love can make
Medea give him the Golden Fleece.
But because they have no power
over lave, they must go to the
source: Eros, the god of love and
desire. In Apollonius’ telling, they
discover the child-like Eros cheating
at dice and bribe him to shoot love
into Medea's heart. Unwounded

by Eros’ arrows, Jason in turn falls
in love with Medea. Both fall prey
to what the poet calls “Love the
Destroyer.”
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No Greek text addresses love and its god as fully as Symposium, Plato’s
fourth-century dialogue that imagines a debate between Athens’ greatest
minds. The differing views on love present Eros alternately as “the noblest
and mightiest of the gods, chiefest giver of virtue in life” and “always
plotting against the fair and good.” But the most unique view of love
comes from the only female voice quoted in Symposiun. The wise woman
Diotima defines love as “the desire to possess a good or beautiful thing,”
and one of the good things all people desire is immortality. Having
children, one of the results of love, offers humans a chance to live forever
through their descendants. “I am persuaded that all men do all things,”
she concludes, “in hope of the glorious fame of immortal virtue.”

In Valerius' Roman version of the story, Jason knows that his uncle sends
him on the dangerous quest for the Golden Fleece as a mere pretext to get
rid of him, but he goes anyway. For he sees Glory (personified as a woman)
beckoning him from a far shore. The heroes come from all over Greece
with the same hope to achieve immortality through their deeds. Valerius
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Christa Scott Reed as Hera and Tessa Klein as Aphradite in the Berkeley Repertory production. Photo by Kevin Beme.
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could be describing Eros when he says that Glory “alone fires men’s
hearts and minds.” This desire for glory and adventure sounds identical to
Diotima's reasons for love.

The love story between Jason and Medea may seem like an interruption

of a “hero’s journey,” but in fact it becomes a perfect reflection of the
quest itself. The story unites Jason's desire for Medea and for the Fleece,

as he steals both from King Aietes at the same time. In an incredible
sacrifice, Medea must give both herself and the Fleece to Jason. They even
consummate their marriage using the Fleece as a bed. If both love and
adventure are a quest for immortality, it is no surprise that this myth
combines the two elements so seamlessly. Ultimately, they are inseparable
components of the story, and together they make the myth richer and
more human.

For although Jason’s quest for the Fleece seems to follow the archetype of
the hero's journey, he cannot achieve his quest or return home without
Medea's help. Their love story allows the audience to question every aspect
of the seemingly glorious journey to the Fleece—the true heroism of these
heroes and their deeds, the importance of the Fleece, even the original
justification of the quest itself. When Jason returns home with the prize,
he finds neither personal glory nor benefit to his homeland. And the love
story of Jason and Medea, forged on the quest, ends in tragedy at home.
Perhaps this myth has endured for thousands of years because it shows us
a hero both glorious and human.

—Akiva Fox, Literary Associate




The acclaimed director Mary Zimmerman was born in Nebraska
but did not begin directing until she was a graduate student
in Performance Studies at Northwestern University. Upon
receiving her Ph.D,, she joined the faculty at Northwestern,
where she continues to teach to this day. An associate artist of
Chicago’s Goodman Theatre and the Seattle Repertory Theatre,
she has directed all over the country. In 1998, she received a
MacArthur “Genius” grant for her past work and future promise
: as a theatre artist. This year, she directed Donizetti's Lucia di
Lammermoor at the Metropolitan Opera. She has directed plays by such classic
writers as Shakespeare (including her celebrated 2004 production of Pericles for the
Shakespeare Theatre Company) but is better known for her original adaptations of
great myths and ancient texts. Most famously, she created a production based on
Ovid's Metamorphoses that ran for a year on Broadway, winning her the 2002 Tony
Award for best direction of a play. Her adaptation of the Argonautika originated at
Chicago's Lockingglass Theatre Company.

Mary Zimmerman adapted the story of Jason and the Argonauts from two ancient
epic poems, by the Greek writer Apollonius and the Roman writer Valerius.
Apollonius of Rhodes was born in approximately 300 B.C. in Alexandria, Egypt, 20
years after the death of Alexander the Great, that city's founder and namesake. As
a young scholar, he composed an epic poem in the style of Homer on the subject
of the Argonauts’ quest, but he left the city in disgrace after a disastrous public
reading of that poem. Moving to the island of Rhodes, he rewrote his Argonautika
to great acclaim, enabling him to return home in triumph. Apollonius’ Argonautika
takes a surprisingly skeptical view of imperialism and heroism, though its greatest
achievement is its poetic and visceral depiction of the doomed love affair between
Jason and Medea. After his return from exile, Apollonius was awarded the post of
Head of the Great Library at Alexandria, a position he held until 246 B.C.

Three centuries later, in the 70s A.D., the Roman Gaius Valerius Flaccus began to

[ ﬂ write a Latin version of the Argonautika in the style of the epic poet Virgil. Little
— - m is known of Valerius' life beyond his responsibility as a custodian for the Sibylline
books, a collection of ancient prophecies. His Argonautika humanizes the characters
) . more than Apollonius' does, removing some of the influence of the Gods. It ends
w = 3 abruptly in mid-story, indicating that it was left unfinished upon Valerius’ death in
0 {— approximately 90 A.D.
- Zimmerman uses her own modem language to create an irreverent and modern

take on these ancient myths. She streamlines the episodic story to its essentials,
A giving particular emphasis to the story of Medea, who suffers torments and betrays
FEBRUARY 5-MAY 25, 2008 her family for Jason's love. Zimmerman uses music, puppetry and astonishing
spectacle to create this rousing adventure. Combining humor and heart, Mary

Sponsored by the Lichtenberg Family Foundation and Linda Lichtenberg Kaplan Zimmarman's Argonautika brings a contemporary sensibility to a timeless myth.
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The Shakespeare Theatre Company
salutes the generous support of the
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production of Argonautika po

SHAKESPEARE

Artistic Director Michael Kahn

in association with McCarter Theatre Center and
Berkeley Repertory Theatre and Lookingglass Theatre Company

presents

Argonautika

written and directed by Mary Zimmerman
adapted from The Voyage of Jason and the Argonauts

January 15 to March 2, 2008
Lansburgh Theatre

Writer and Director
Mary Zimmerman

Set Designer
Daniel Ostling

Costume Designer
Ana Kuzmanic

Lighting Designer
John Culbert

Sound Design and QOriginal Composition
André Pluess and Ben Sussman

Puppetry Design
Michael Montenegro

Directorial Assistant
Alan Paul

Stage Manager
M. William Shiner*

Assistant Stage Manager
Benjamin Royer*®

Casting Directors
Amy Potozkin
Laura Stancyzk

Associate Casting Director
Merry Alderman

Argonautika world premiere by Lookingglass Theatre Company.

Flying Effects provided by ZFX, Inc.

Argonautika is sponsored in part by the
Alexander S. Onassis Public Benefit Foundation (USA).

Media Partner: WETA
* Member of Adors’ Equity Assodiation, the Union of Professional Actors and Stage Managers. 13
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THERE WILL BE ONE _m_.. MINUTE INTERMISSION.

o agreement bevween the League of Ressdent Theatres and

The Shakespeare Theatre Company operates under

Actors' Equity Association, the Union of Prolessivnal Aciors and Stage hanagers in the United States, and employs

members of the Society of Stage Directars aml Choresgraphers amld Unined Seenie Astiss, The Company is alu

a comstituent of Theatre Commasnications Group (TCG), the national arganizatim for mt-for-profit proficsional

theatie, and i a member of the Amencan Ans Alliance, the P Greater Washington, the League
1 o5, the Cirearer Washungion Board of Trade, the [0C, Chamber of Commerce, the United
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Copyright Laws prohibit the wse of cameras aml recording equipmment in the theaire.

* hlernler of Actors’ Equity Association, the Union of Professional Acvors and Stage Managers,
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change
once a year.

Ours changes
twice a day.

We are passionate about preparing only the freshest, mouthwatering seatoad. So it
only fitting that we print our famous “Fresh List™ menu twice daily. Select from 30
varieties preparcd more than 80 different ways (as well as steaks, pasta, and more).

MCECORMICKESCHMICK'S
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Pre Theatre Menu
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Private Event Facilities Available
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www.pastebrasserie.com

Cast Biographies

Justin Blanchard®
Hylas/Dymas

3] BROADWAY: Belasco Theatre:

“| Journey’s End (2007 Tony Award
for Best Revival of a Play).
REGIONAL: Hangar Theatre: As
You Like it; Trinity Repertory
Company: A Christmas Carol,
Hamlet and The Two Gentlemen of Verona.
TELEVISION: Law and Order: SVU, TRAINING; New
York University, Tisch School for the Aris: BFA;
Brown University: MFA.

Jason Vande Brake*
Amycus and others

| NEW YORK: Off-Broadway:
FringeNYC: Wool, Daddy.
REGIONAL: Berkeley Repertory:
Argonautika; San Frandsco Fringe
Festival: Woof, Daddy;

UC Irvine: The Music Man (dir.
Bill Rauch); Kiss Me, Kate; Sunday in the Park with
George; Venus; The Cripple of Inishmaan; A Flea
in Her Ear; Agamemnon. TRAINING: University of
Califarnia, lrvine: MFA.

Allen Gilmore*

Pelias and others

NEW YORK: Broadway: National
Adtors Theatre: School for
Scandal starring Tony Randall
(dir. Gerald Friedman).
REGIONAL: Beckeley Repertory:
Argonautika; Pittsburgh lrish

and Classical Theater: Brutus in Julius Caesor,
Colin Powell in Stuff Happens; Congo Square
Theater Company: Bynum in Joe Turner’s Come
and Gone {nominated for Chicago's Black Theater
Alliance and Joseph Jefferson Awards); Court and
Redmoon Theatres: Cyrano in Cyrano de Bergerac;
Court Theatre: Hamm in Endgame; The Acting
Company: lago in Othello; Intiman Theatre: Mr.
Webb in Our Town, George, Duke of Clarence, in
Richard i, Aaron the Moor in Titus Andronicus.
INTERNATIONAL: Othella in Othelle (dir. by Michael
Langham) at Atlantic Theatre Festival in Nova
Scotia, the Citadel Theatre in Edmonton and the
National Arts Centre in Ottawa. AWARDS: Chicago's
Black Theater Alliance Award for Fabulation at
Next Theater; New York's AuDelco Award far The
African Company Presents Richard the il with

The Acting Company. OTHER: Recorded several
Alrican-American literary classics in the Mastetbuy
Audiobooks series.

i Sofia Jean Gomez*
Atheng
BROADWAY: Manhattan Theatre
Club: Regrets Only. REGIONAL:
Berkeley Repertary: Athena
in Argonautika; Goodman
Theatre: Old Hag, the Russian
Princess and Sad King in Mirror
of the Invisible World {dir. by Mary Zimmerman);
Shakespeare Theatre of New lersey: Kitty Duval in
The Time of Your Life (dir. by Paul Mullins); Stages
Repertory Theatre: Anna in Syncopation (dir. by
Mark Ramont); Yale Repertory: Abigail in Sofe in
Hell (dir. by Mark Wing-Davey), Mercutio in The
Shakespeare Projeci, Nathaniel in Love's Labor's
Lost, the title role in Elfiede Jelinek's Sfeeping
Beauty, Olga in The Summer Folk, Viiola in Twellth
Night. TRAINING: Sam Houston State University;
Yale School of Drama: MFA.

Casey Jackson

Pollux and others

REGIONAL: Berkeley Repertory:
Argonautika; Marin Shakespeare
Company: As You Like t;
Shakespeare Santa Cruz: Grefel
and Hansel; San Frandisco
Shakespeare Festival: Bottom in
A Midsummer Night's Dream; Impact Theatre: lago
in Othello; San Franisco Playhouse: Three Seconds
in the Key. TRAINING: University of California, Santa
Cruz: BA in Theatre,

Chris Kipiniak®

Castor and others

NEW YORK: Broadway: Circle in
the Square: Metamorphases; Off-
Broadway: The Public Theater: Kit
Marlowe; Roundtable Ensemble:
Silence; Kraine Theatre: Stalled,
Three One-Act Plays (Kipiniak
also v_m<§._w_._c. New York Fringe Festival: How To
Act around Cops. REGIONAL: Berkeley Repertory:
Metamorphoses, also performed at Hartford Stage,
Lookingglass Theatre, the Mark Taper Forum,
Seattle Repertory and others; New Harmony
Theatre: The importonce of Being Earnest;
Goodman Thealtre: The Odyssey and Wit; La

Jolla Playhouse: Private Fittings. INTERNATIONAL:
Edinburgh Fringe Festivals and Soho Theatre in
London: How To Act around Cops. TELEVISION:
The Black Donnellys, Law and Order. FILM: The
Poker Club. OTHER: Freelance writer for Marvel
Comics, contributing to Amazing Fantasy, Marvel
Adventures: Spider-Man and Nightcrowler. His new
play, Save the World, premieres this January in
New York.




Tessa Klein*
Aphrodite and others
NEW YORK: Off-Broadway: Irish
Repertory Theatre: Philadelphia,
Here | Comef REGIONAL: Berskeley
Repertory: Argonautika; Theater
% J: world premiere of Sleeping
Arrangements; Pittsburgh krish
and Classical Theatre: The Aristocrots, Hamlet,
Major Barbara and She Stoops to Conquer;
Alabama Shakespeare Festival: The Trojan
Women; Williamstown Theatre Festival: Twellth
Night, Polaroid Stories, Blood on the Cat’s Neck.
TELEVISION: The Whitest Kids U Know. FILM:
Disappearances. TRAINING: Carnegie Mellon
University: BFA.

| Ronete Levenson
Andromeda and others

NEW YORK: The Looking Glass
Theatre: The Tempest, Richard HHi;
New Yark Youth Theater: Anne

| in The Diary of Anne Frank; New
York Theatre Workshop: Staged
reading of Stunning. REGIONAL:
Berkeley Repertory: Argonautika. TELEVISION: Law
and Order, Law and Order: SVU, Guiding Light.
TRAINING: Bard College: BS Environmental Science;
Northwestern University Cherub Theater Program.

Atley Loughridge®
Medea

REGIONAL: Berkeley Repertory,
Lookingglass Theatre: Medea

in Argonoutika; Northwestern
University: Imogen in Cymbeline
(dir. Mary Zimmmerman);

= : Goodman Theatre: Yellow
Princess/Hermit/Good in Mirror of the Invisible

World. OTHER: 2006 Montreal Fringe Festival:
wrote and perdformed The Forgotten Warrior;
Northwestern University: Directed Our Helf
House, adapted and directed A Room Embodied.
TRAINING: Northwestern University: BA in
Performance Studies.

Andy Murray*
Meleager
REGIONAL: Berkeley Repertory:
Argonautika, Fall, Macbeth,
Much Ado about Nothing,
The Pillowman; American
Conservatory Theater: Edward Hi,
- The Gamester, The Rivals, The
Time of Your Life, The Voysey inheritance; San
Jose Repertory: Humpty Dumpty, Iphigenio, The
Matchmaker, Rabbit Hole, The Two Gentlemen of
Verona, Twelfth Night; more than 20 productions
at Califoria Shakespeare Theater; Magic Theatre,
Marin Theatre Company, Shakespeare Santa Cruz;
San Frandsco Shakespeare Festival; Center Stage,
Kansas City Repertory Theatre; Seattle Repertory.
TEACHING: Berkeley Repertory Schaol of Theatre,
California Shakespeare Theater.

Soren Oliver*
Hercules/Aietes
REGIONAL: Berkeley Repertory:
Andrea in Brecht's Galifeo, Chu
Pa Chie in Journey to the West;
Califomia Shakespeare Theater;
Denver Center Theatre; San

g Jose Repertory; Marin Theatre
Company; the Magic Theatre; Utah Shakespearean
Festival: Aurora Theatre. TELEVISION: Batiel the
Demon on Chormed. TRAINING: Norcth Carolina
School for the Ars: BFA.
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“What is the business?”

The Winter's Tale,act3, scene 2
Promote your business in the Shakespeare Theatre Company program!

For more information on advertising in the
Shakespeare Theatre Company program, contact
Lindsay Mady, Sales and Marketing Assistant,
at 202.547.3230 ext. 2336 or via email at
LMady@ShakespeareTheatre.org

Discount available for Season Subscribers.
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Jesse ). Perez*
Idmon and others
| SHAKESPEARE THEATRE
COMPANY: Boult in Pericles, NEW
1 YORK: Off-Broadway: Classic
| | Stage Company: In the Penal
# | Colony; Playwnghts Horizons:
Recent Tragic Events; Second
Stage: The Triple Happiness; New York Theatre
Workshop: Up Against the Wind. REGIONAL:
Lookingglass Theatre: Argonautika, Lookinglass
Alice; American Repertory Theatre: A Midsummer
Night's Dream; Court Theatre: Mary Stuart;
Goodman Theatre: Pericles; Great Lakes Theater
Festival: Romeo and Juliet; McCaiter Theatre:
Hamlet; Portland Center Stage: Celebrity Row;
Yale Repertory: Lulu, The Cherry Orchard and The
Taming of the Shrew. TELEVISION: The Job, Law
and Order, Law and Order: SWU, Third Watch.
FILM: American Splendor, Kazaam, Playing God.

Jake Suffian*

Jason

REGIONAL: Studio Theatre: Shane
Mungitt in Teke Me Out (Helen
Hayes nomination); Claudio in
Much Ado about Nothing: Jack in
The Importance of Being Eamnest;
Sebastian in The Tempest.

i

TELEVISION: One Life to Live, Rescue Me, FILM: Far
Out, Header. TRAINING: Brandeis University: MFA
in acting.

Lisa Tejero®

Hera

NEW YORK: Broadway: Circle

§ in the Square: Metamorphoses;
| Oif-Broadway: Second Stage:

A Metamorphoses. REGIONAL:
Goodman Theatre: Mirror of the
Invisible World, Silk, Odyssey,
As You Like I, Journey to the West, Skin of

Our Teeth, Winter’s Tale; Lookingglass Theatre:
Argonautika, Old Curiosity Shop, 1984, 5/M;
Qakpark Shakespeare: Lady Macbeth; Vidlory
Gardens Theatre; Court Theatre; Huntington
Theatre; Cincinnati Repertory; St Louis Repertory;
Mark Taper Forum; Seattle Repertory; Berkeley
Repertory; Missouri Repertory; Milwaukee
Repertory. INTERNATIONAL: Philippine Repertary:
Charly’s Aunt, Government Inspector, Best Little
Whorehouse in Texas, Pirates of Penzance;

(the then) USSR Ulan Ude Festival: director

ol Twighlight Crane. FILM: Medicine Show,

Chain Reaction, Above the Law, Deevolution of
Ethan Chadwick. TELEVISION: All My Children,

A Man's Woman, Angel Stree!, Mississippi.
AWARDS: Nomination for a 2002 Drama League
Distinguished Performance: Metamorphaoses; After
Dark Award Performance: Shanghai Gesture and
M. Butterfly. TRAINING: Webster Conservalory.

William G.
McGowan Theater




